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FROM THE EDITOR

Combined 1issue of “The Record News’ (TRN) - 27/28 contains
discagraphy of Dr.Rabindranath Tagore. Mr.Sushanta Kumar
Chatterjee and Mr. Michael Kinnear worked together on this
article for very long time to make it as accurate and complete
as possible. Readers and researchers are requested to provide
any additional information that they may have. It 1i1is also
appropriate that we are celebrating 50th vyear of our
independence and this valuable work is being published during
this period. Considering the importance of famous song ‘Vande
Mataram’ in this golden jubilee year,l have tried to compile
the 1information on the gramophone records featuring this
patriotic song. This 1issue also contains reports of SIRC
listening sessions from Mumbai,Nanded,Tuljapur,and Solapur.

SURESH CHANDVANKAR

EDITOR
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SIRC NEWS FROM MUMBAI

During July 1996 / October 1997 following listening sessions
were organised —

TITLE OF THE PROGRAMME / PRESENTED BY / PLACE

1] September 1996 - Annual General Body Meeting and Records
Bazzar at President Mr.Narayan Mulani’'s house.

2] October 1996 — Records of Bai Sundrabai (Jadhav) / Dr.Arun
Athalye / Sahitya Sangh Mandir ,Girgaon,Mumbai

3] October 1996 - Uttarekadil Wara — An Illustrated talk
based on records of Ramkrishnaboa Vaze / Dr.Ashok Ranade 7/
Dhuru Hall ,Dadar ,Mumbai

X On account of 125th birthday of Vazeboa

4] December 1996 — Dnyaneshwari on gramophone records / Suresh
chandvankar / Chhabildas High school ,Dadar ,Mumbai
X On account of 700th year of Dnyaneshwari.

51 January 1997 - Records of music director:Prof.Shankarrao
Vyas / Mr.V.R.Athavale / Music Dept.of B.M.C.Hall,Dadar

X This programme was presented in collaboration with Akhil
Bharatiya G6Gandharva Mahavidyalaya Mandal,Miraj on account of
the birth centenary of Prof.Shankarrao Vyas.

6] February 1997 — Western Music in Hindi Film Songs / Suresh
Chandvankar / For Young listeners group at Dombivli.

71 March 1997 — Classical Music in Hindi Film Songs / Suresh
Chandvankar / For Shivanand Pratishthan,Dombivli

8] April 1997 — Records Bazzar at Mr.Suresh Chandvankar’'s
residence at Navynagar,Colaba,Mumbai.

?] May 1997 — Film songs of Pandit Bhimsen Joshi / Suresh
Chandvankar / Sahitya Sangh Mandir ,Girgaon,Mumbai

10] May 1997 — Records of Vazeboa / Suresh Chandvankar and
Prabhakar Datar / Pune,organised by grand daughter of
Vazeboa : Mrs.lL.eenata Vaze

111 May 1997 - Life and Records of Master 6Oshraf Khan 7/
Mr.Narendra Kamal,Baroda /7 at Mr.Mulani’'s residence,Mumbai

121 June 1997 - " Master Krishnarao:kEk |l eelaswar " - A
programme based on the records of Master Krishnarao / Dr.Ashok
Ranade / Dhuru Hall ,Dadar ,Mumbazi

X On account of birth centenary of Master Krishnarao

131 July 1997 — Records of Vasanti (child actress of
Prabhat,Prakash,Ranjit etc.films) / Vasanti and Shruti
Sadolikar / Dhuru Hall ,Dadar ,Mumbai.
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TWO FACES OF MASTER ASHRAF KHAN

be held on Saturday

By Our Staff Reporters
MUMBAI: The Society of Indian
Record Collectors (SIRC) has
scheduled a programme on Satur-
day at Dhuru Hall, opposite
Chhabildas High School, Dadar
(west), at4.30 p.m. where Grama-
phone records of songs sung by
vasant for Hindi and Marathi
films hetween 1932 and 1944 will
be played.

The programme called ""Vasan-
ti Geete” is being co-sponsored
by the Pandit Wamanrao Sadoli-
kar Pratishtan and it will be atten-
ded by the 75-year-oid singer. Va-

!| santi had sung for several films, |
‘| Including Kunku, Dharmatma,

Duniya Na Mane and Musafir.

“Vasanti Geete’ will
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Vasanti Patel (73) participated actively in the programme.

147 August 1997 - Annual General Body Meeting and Records
Bazzar at President Mr.Narayan Mulani’ s house.

15] September 1997 - Me and my collection of records /
Mr.Bhalchandra Meher at his residence,Dadar,Mumbai

161 October 1997 — Records of Narayanrao Vyas /
Mr.K.R.Merchant,Hon.Treasurer,5IRC s at his residence,Worli
Mumbai .

Pandit Vidyadhar Vyas,son of Narayanrao Vyas also attended the
praogramme and narrated several interesting incidences about
his father and the recordings.

e e e e e e s e A e i e e v T S it T T ke ——————— e e —

Details of the programmes can be obtained from me.
— Suresh Chandvankar,Hon.S5ecretary,SIRC,Mumbai
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- Off. the bea;tenmtra,cl':ww

Amarendra Dhaneshwar on Pandit Ramkrishnabuva Vaze, .

who created his own style breaking free from the gharana’'s

anniversary of the late

P a n d i ¢t
Ramkrishnabuva Vaze's. Pt.
Ramkrishnabuva Vaze
stands tall among his con-
temporaries. He also comes
across as a solitary ﬁgure
who traversed the entire
sub-continent in the last
century in pursuit of vidya.

The story of Vazebuva's
quest for music is a moving
saga of dedication and sacri-
fice. It has so much pathos,
as well as drama that it
could form subject material
for an inspiring novel. Born
in 1871 in Sawantwadi in
Konkan, Vazebuva trudgoed
his way to Gwalior in North
India. Buffeted by the whims
of wily ustads he persisted
with his education and prac-’
tice. His was a long and
arduous quest which later
on took him.to farflung
places like Nepal.

During his musical
odyssey he met a number of personalmes
Some of them were sadhus who had
renounced worldly pleasures but had never-
theless a deep knowledge of music. Vazubuva
garnered knowledge from every available
source.

He had an encounter with Swami
Vivekananda too. Vivekananda was a trained
singer who sang a

Thé current year is the 125th birth

Tue Hereric: Pandit Vaze one of
the legends of Hindustani voca.l
music

As a speaker, he is extremely articulate and

communicative which
makes his presentation
lively. Ranade analysed
the personalit
contribution of Vazebuva
in the context of his times.
Vazebuva was one of the
earliest eclectic- singers.
He broke free of the gha-
‘rana . constraints and
molded his own style
which was explained by
Ranade in this discourse.
Vazebuva's predecessors
in Maharashtra had the
stamp of the Kirtana tra-
dition.. '

They revealed this inﬂu-
enco In their classical ren-
derings too. Vazubuva
brought the flavour of

aptly entitled his talk “The
Northerly Winds.” While
- other singers overstressed
the . aakaar vowel,

‘Vazebuva used all vowels

to decorate his khayals. ‘While his peers used
teen taal and ek taal, Vazebuva preferred to
sing compositions in jhap taal and ada chau-
tal. These taals too he handled not like a

dhrupad singer but like a true khayaliya. In -
dhrupad the akshar and the beat are too

tightly interwoven.
On the cont.rary in a true khayal the artis-
tic element is

few dhrupad
compositions to
Vazebuva.
Vazebuva, who
died in 1943, left
behind a few of
his commercial
discs and some

All India Radio
recordings. Thoe
Indian Rucord

Collectors
Association . pre-
sented a unique
programme . at
Dhuru Hall to cel-
ebrate the 125th
birth anniversary
of the legendary
singer,

His discs were
played to the seri-
ous-minded  lis-
teners and a talk
on his gayaki was
given by no less a
person that Dr
Ashok Ranade.

During his musical odyssey he met a
number of personalities. Some of .
them were sadhus who had
renounced worldly pleasures but had
nevertheless a deep knowledge of
music. Yazubuva garnered knowledge
from every available source. He had

an encounter with Swami __
Vivekananda too. Vivekananda was a

delicate inter-
play of the
beat and the
akshar.

Vazebuva's
projection of
the vaice had
a lot to do
with the
acoustic

his . times.

" Therefore, his
. - veice throw
-/ had 'a force
‘which - could
be considered
excessive in

Dr Ranade is
eminently quali-
fied to talk on such a subject. He has a holis-
tic approach which sets him apart from oth-
ers. Not only is he strong on theory, but being
a trained singer he can take an insider’s view
of the subject that he is handling.

trained singer who sang a few dhru-  the present
.. ‘t1lmes .
pad compositions to Vazebuva. Recordings of

. . ‘ " " his shishyas.

Vazebuva, who died in 1943, left . Haribhau
. . . . - Ghangrekar
behind a few of his commercial discs  a , o
. . . Shivrambuva
and some All India Radio recordings vaze  were

— also played.

Their voice

modulations indicated the change in the
acoustic environment. Softer projections by
the adherents proved the point. The lecture

cum demonstration was not only interesting

but enhghtemng too.

and the

north India in his vocal- -
ism. Ranade, therefore, -

brought in by -

‘ambience ' of

-___\

FROM DAILY °‘ASIAN AGE‘ ,MUMBAI,OCTOBER 1996
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SIRC NEWS FROM NANDED
During July 1996 / October 1997 following listening sessions
were organised -—

11 October 1996 - Selected Hindi film songs shot on actress
Late Geetabali:on account of her 31st death anniversary.

2] December 1996 - Records of Master Anant Damle:(80th
birthday) and records of Jyotsna Bhole: (82nd birth day)

3] December 1996 - Records of songs of music director
Mr.Yeshwant Deo — on account of his 70th birthday.

4] December 1996 — Records of songs of music director Shankar
Jaykishan:on account of 25th death anniversary of Jaykishan

9] January 1997 - Records of Mr.K.L.Saigal — on account of his
50th death anniversary.

61 February 1997 - Records of music director Mr.Shreenivas
Khale — on the ocassion of his 70th birthday.

71 March 1997 - Records of music director Gulam Haider - on
account of his 42nd death anniversary.

8] March 1997 - Records of Mr.Govindrao Tembe — on account of
his 41th death anniversary.

91 April 1997 - Records of Shanta Apte (33rd death
anniversary) and records of Bai Sundarabai Jadhav,Punekarin
(44th death anniversary)

101 May 1997 - Records of Ustad Bismillah Khan (81 years) and
Ustad Ali Akbar Khan and Pandit Bhimsen Joshi — to celebrate
the 75th birth day of the maestros.

11] June 1997 — Marathi song records of 1lyricist P.Savlaram
{80th Birthday)

121 July 1997 — Records of Bal Gandharva:on account of his
30th death anniversary.

131 August 1997 — Records of Pannalal Ghosh:on account of his
37th death anniversary,and records of film songs composed by
Khemchand Prakash:on account of his 47th death anniversary.

14] September 1997 — Records of film songs sung by Shamshad
Begum:on account of her 77th birth day.

For further details on these programmes please contact -
Mr.P.T.Shastri,President,S5IRC,Nanded,32,Chaitanya,Bhagya
Nagar ,Nanded - 431 602,Maharashtra, India.
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STIRC NEWS FROM TULJAPUR

During July 1996 / October 1997 following listening sessions
were organised -
13} December 1994 — Selected Hindi film songs of music director

N.Dutta:on account of his 9th death anniversary

21 January 1797 — Records of Kundanlal Saigal-on

his 50th death anniversary.

31 February

1997 — Dnyaneshwaranche Abhang and

Mr.Suresh Chandvankar ,Mumbai.

account of

recaords:by

4] April 1997 - Selected songs of lyricist Late Indeevar.

531 May 1997

43 July 1997

— Marathi Paul Padate Pudhe : Records on account
of Mabarashtra Day (1 May 1997)

— Records of Marathi Natya Sangeet.

7] September &997.— Records of Asha Bhosle — on account of her

birth day.

B8] October 1997 — Records of Kishore Kumar — on account of his
death anniversary.

p— ——

For further details on these programmes please contact -

Mr .Sudheer

Peth,Tuljapur,Maharashtra,India.

Peshwe 22, Adwait’ ,near Peshwe Hospital ,Shukrawar
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TRIMURTY OF SIRC,SOLAPUR — [LEFT TO RIGHT]

MR.ASHOK THOBDE ,MR.MOHAN SOHONI AND

MR.JAYANT RALERASKAR
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SIRC NEWS FROM SOLAPUR
During January 1997 / October 1997 following listening
sessions were organised —

11 January 1997 — An exhibition on the history of gramophone
records was held at Shubhray Gallary for two days. Pore
Brothers inagurated this exhibition by playing record of
sundari gat. This exhibition displayed various types of
records that were issued by different manufacturing
companies, labels,sizes etc. from 1902 to present time. Also
LP/EP covers,song booklets,cataloques,various types of talking
machines, TRN magazines etc.were displayed. About 2000 persons
visited this exhibition in two days. This was really a
memorable event and friends,well—-wishers of SIRC,Soclapur
helped us in making it successful.

2] February 1997 — Records of Kundanlal Saigal—-on account of
his 50th death anniversary - by Mr.Suresh Chandvankar,Mumbai.

31 July 1997 - Records of Hindi film songs composed by Madan
Mohan : " Yaadgar Madan Mohan. "

Mr.Madhav Pawar,son of Late poet Mr.R.N.Pawar of Solapur
donated 14 records from his father's collection ceremonially.
Also Mrs.Indutai Kulkarni donated 593 records (78 rpm) of
classical vocal and instrumental music along with old spring
winding type gramophone machine.

471 August 1997 — "Majhi Swaryaatra’—a programme presented by
Mr.Mohan Sohoni,President,SIRC,Solapur — on account of 25th
year of his record collection. He selected and played 25
records on old gramophone machine and narrated several
interesting incidences about his collection. Over 100
listeners and music lovers attended this programme.

For further programme details please contact -

Mr.Jayant Raleraskar,Hon.Secretary,SIRC,Solapur
154/A,Indira Nagar, 'Nirzar’ ' ,Bijapur Road,Solapur — 413 004
Maharashtra state,India. Tel.311 424
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RABINDRANATH TAGORE
(Born: 7" May 1861 — Died: 7 August 1941)

Discography

RABINDRANATH TAGORE is one of the most honored and respected figures
in the history of Indian Literature. Apart from Dr. Tagore’s own publications, there
have been numerous studies on the life and work of the many facets of this great man.
A bibliography on the publications and studies would in itself be very large indeed.

While there are countless books devoted to the printed word of Dr. Tagore’s poetry,
drama’s and songs, there have been very few studies on the actual recordings of Dr.
Tagore. This small article is an attempt to shed further light on the recordings of Dr.
Tagore’s own voice, from the discographic perspective.

Research suggests that the first recordings of Dr. Rabindranath Tagore, were taken by
Hemendra Mohan Bose, in Calcutta, on phonograph cylinders sometime between 1900
and 1905. It is believed that H. Bose originally recorded a number of sides of
Rabindranath Tagore for private circulation only. By March 1906, H. Bose had
established The Talking Machine Hall in Dharamtalla Street, Calcutta, and one of his
first advertisements in ‘The Bengalee’ were for publicly available copies of cylinder
recordings of Rabindranath Tagore.

H. Bose had a number of business interests, of which the sale of talking machines and
cylinder recordings were but one of his enterprises, made possible by his association
with the French company - Compagnie Generale des Phonographes, Cinematographes
et Appareils de Precision. - more generally known as ‘Pathe Freres, Paris’

The newspaper advertisements only list the recordings of Rabindranath Tagore as - 1
through to 8 - and many more, however a catalogue published by H. Bose in March
1906, gives the ‘official’ catalogue numbers as # 250, and # 350 through to 369.
Despite the number changes these appear to be the same recordings. Alas, not one
single copy of these ‘Cylinder” recordings has been found to venfy the content.

During 1906, while continuing to manufacture ‘cylinder’ recordings, introduced their
own - double-sided disc record - which used the ‘vertical-cut’ method (as with the
cylinder) - and played from the centre to the outside-edge of the disc using a special
‘sapphire’ point needle. The discs were of 8-1/2 and 11 inches in diameter but had no
paper labels, the details being ‘chalked’ onto the disc face.

By late 1907, H. Bose had gone into ‘cylinder’ production in his own right, while

maintaining an association with ‘Pathe Freres” for whom he acted as the distributing
agent in India.
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RABINDRANATH TAGORE 2

In March 1908, H. Bose advertised a selection of - H. Bose’s Records on Pathe Discs -
in a numerical series beginning at 3501 and up to 3520. Although this is the first
advertisement for the ‘Pathe’ discs to be found, there were a number of releases that
appear to have been made before the ‘official’ release of the - 3500 series in March
1908.

Several ‘Pathe - H. Bose’s Record’ discs have been found without the - 3500 series
number - which suggests that a variety of titles were released - prior to March 1908,
These releases simply have an additional number prefix - added to the ‘cylinder’
number - thus # 250 (cylinder) becomes 36-250 (disc). The 3500 series continued up
to 1910 - with the highest known number being 3562 - all of which were reissues of
‘cylinder’ recordings - originally taken by H. Bose.

By April 1908, Pathe Freres, had established their own agency in India under the name
of - The Pathephone & Cinema, Co., Ltd., which was actually under the control of
another Pathe Freres company named - Pathe Phono Cinema Chine - that had
originally been established in the name of Societe Anonyme pour exploiter en Chine le
monopole de la vente du cinematographe Pathe, during late 1905. Despite these
changes to the control of ‘Pathe’ products in India - H. Bose was retained as the main
agent.

H. Bose continued to market ‘Pathe’ discs and cylinders in India - at least up until his
death in 1916, but by that time the agencies for ‘Pathe’ products had gone through a
number of changes - and the phonograph side of business had more or less - ceased to
function.

The rarity of ‘Pathe’ discs in India suggests that the brand was not a particularly
popular, or that the owners of such discs had long ago discarded them. Certainly the
fact that these discs were ‘centre-start’ and that the ‘pathephone’ machine was not
very prominent in the market may have contributed to it’s lack of popularity.

Most the ‘Pathe’ discs of Indian repertoire were manufactured by the Pathe factory at
Forest, Belgium, although a few indicate that they were manufactured at the main
Pathe factory located at Chatou, on the outskirts of Paris. During World War One
(1914-18) the Belgian factory was ransacked and destroyed by the invading German
army. Any original cylinders or stampers used at the Forest factory to manufacture
the discs for India, would most likely have been destroyed at that time.

Although in 1917, Pathe Freres, established a ‘cinema’ branch in Bombay, under the
control of Alex Hague, in the name of Pathe India, Ltd., neither the French company
or it’s Indian agents took any further interest in the recording side, even though the
French company made a considerable investment in establishing a disc record factory at
Shanghai.
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RABINDRANATH TAGORE 3

The most tragic aspect of the H.Bose / Pathe recordings of Rabindranath Tagore, is
that except for one or two examples (on centre-start disc) none of the recordings
appear to have been preserved - either in a personal collection - or institute - and
certainly none have been transferred to modern formats, so it is a great loss to the
nation that these important recordings have been allowed to disappear.

THE GRAMOPHONE CO., LTD., Calcutta

The next series of recordings made by Dr. Rabindranath Tagore were taken by The
Gramophone Co., Ltd.,, whose recording studios were located within the confines of
their factory at 139 Beliaghatta Road, Sealdah, although it is not known for certain if
that was the actual location of the recording sessions.

Sometime about March 1924, Rabindranath Tagore was recorded by Robert Edward
Beckett, the recording operator of The Gramophone Co., Ltd.. No contract or
assignment has been found to verify the actual dates of the recording sessions,
however the matrix numbers run from - BD1222 (take one) to BD1225, followed by a
few recordings by Miss Indubala (BD1226 to BD1230) followed by more recordings
by Rabindranath Tagore (BD1231 to BD1251) - all of which could well have been
recorded on a single day.

It was usually the practice of The Gramophone Co., Ltd., to issue salable recordings
within a month or two of having taken the recordings. Occasionally some recordings
were held in reserve, but on the whole continuous recording sessions were taking place
in various centres around India so there was no shortage of product to release to the
public.

What is most surprising about the recordings provided by Rabindranath Tagore, during
March 1924, is that they were not offered for release until February 1927. The most
probable cause for the delay in issuing the recordings is that Rabindranath Tagore had
not given his authority for the records to be issued to the public.

On the 5th October 1926, an agreement was drawn up between The Gramophone
Company, Limited, (“the company”) and Doctor Rabindra Nath Tagore, D.L. (“the
composer”) for the company to manufacture and publish the recordings of songs and
recitations - ‘already made’ and for the company to manufacture and publish the
recordings for a period of five years, with a payment to the Composer of eight annas
for each double-sided record. A schedule of the recordings taken was attached, from
which Rabindranath Tagore - authorised the manufacture of a select number of titles.

An un-signed duplicate copy of the full document is printed herewith, while an edited -

signed copy - indicating the titles to issue - has also been included. The first releases
pursuant to this agreement being made by the company in February 1927.
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RABINDRANATH TAGORE 4

Further releases were made from The Gramophone Co., Ltd., recording sessions in
September 1927, and in May 1928. All of these releases were made on the ‘HIS
MASTER’S VOICE’ - with red labels, which usually sold for 4 Rupees, one rupee
higher than the regular black label series. It will be noted that the playing speed of the
records is noted on these discs - sometimes at 78rpm - and others to be played at
80rpm. The real purpose of this indication was possibly only to ‘ennch’ the voice
quality. I do not wish to comment on the issue in this article, but refer, readers to a
most interesting article published under the title of *The Voice of Tagore’ by Sidhartha
Ghosh, (The Statesman, Monday, 26 May, 1996) on the matter. It will also be noted
that the recordings issued in 1927 - 28 - were reissued under different numbers in
November 1941.

What might have happened to the unissued recordings is unknown, however, there
would have been ‘test pressings’ made for Rabindranath Tagore to ‘audition’ before
approving the ‘recordings - or rejecting them. There is a possibility that - some
‘Gramophone’ test pressing existed at one time, but like the ‘H. Bose / Pathe’
recordings they are most likely lost to history now.

HINDUSTHAN MUSICAL PRODUCTS & VARIETIES, SYND,
LTD.,

Moni Lal Saha had established M. L. Shaw, Ltd., in about 1895, and within a few short
years, became one of the leading talking machine dealers in Calcutta. By 1905, M.L.
Shaw, Ltd., had been appointed the agents for Nicole Freres, Ltd., and The Nicole
Record Co., Ltd., who were manufacturing a celluloid-coated cardboard disc under the
trade mark of ‘Nicole Record’.

M.L. Shaw, Ltd., remained one of the leading merchants in talking machines and disc
records in Calcutta. When Moni Lal Saha’s son - Chandi Charan Saha took over the
business in the late 1920°s he had hoped to enter into disc recording and production,
which at the time in India, was a virtual monopoly controlled by The Gramophone
Co., Ltd., Calcutta and Bombay. C.C. Saha travelled to Germany and acquired a
recording machine through Neumanns, and set about taking some recordings at his
godown located at 6/1 Akrur Dutt Lane, Calcutta.

In 1931, C.C. Saha established Hindusthan Musical Products & Varieties, Syndicate,
Ltd., and hoped to form an alliance with ] N. Ghosh (The Megaphone Co.,) and B.B.
Sen (N.B. Sen & Bros, ) both prominent talking machine and record traders of
Calcutta. Messrs - Saha - Ghosh and Sen - were all of the opinion that The
Gramophone Co., Ltd,,
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RABINDRANATH TAGORE 5

was not catering for the Bengali music listeners, or attending to the record buying
public in regional areas. George Cooper, the Managing Director of The Gramophone
Co., Ltd,, learnt of the plans of Saha, Ghosh and Sen, and promptly dissuaded them
from entering into disc record production - which of course would break the monopoly
of The Gramophone Co., Ltd.

George Cooper persuaded C.C. Saha, J.N. Ghosh and B.B. Sen, not to set up a disc
record pressing factory by offering the facilities of The Gramophone Co., Ltd.’s, to
press records for them - under their own labels if they wished.

The Neumann recording machine used by C.C. Saha had not been entirely successful,
and after a few recordings C.C. Saha acquired another recording machine which was to
prove more reliable. Amongst the recordings made by C.C. Saha on the Neumann
recording machine were some recordings by Rabindranath Tagore. The first release of
a recording under the ‘HINDUSTHAN RECORIY trade mark was H - 1, issued in
August 1932, featuring two recordings by Dr. Rabindra Nath Tagore. '

Between 1932 and 1940, Rabindranath Tagore made a small number of other
recordings, of just four titles per session, for Hindusthan Musical Products & Varieties,
Syndicate, Ltd., with Nirode Baran Bannerjee as the recording engineer., However,
these were to be the last ‘studio’ recordings that he made. Unfortunately, we do not
know the dates of these recording sessions.

Rabindranath Tagore passed away on 7th August 1941, and at the time of his death
some of the recordings that he had made for Hindusthan Musical Products & Varieties,
Syndicate, Ltd., had not been released, although they were issued a few years later.

In November 1941, The Gramophone Co., Ltd., reissued some of Rabindranath
Tagore’s recordings that had previously been released in 1927, but mostly deleted from
the catalogues by late 1933

COLUMBIA GRAPHOPHONE CO., LTD., CALCUTTA

In September 1946, Columbia Graphophone Co., Ltd., Calcutta, (an associate
company of The Gramophone Co., Ltd., established in India in 1931) released the first
of two discs on the COLUMBIA label. These recordings of Rabindranath Tagore,
were not actually taken by Columbia Graphophone Co., Ltd., but copied from acetate
discs of broadcasts made by All [ndia Radio. The actual dates of the broadcasts are
not indicated, nor when these recordings were acquired from All India Radio, and
copied to master discs by Columbia Graphophone Co., Ltd.,, Calcutta. The matrix
numbers suggest that the ‘stampers’ used for the pressings were made close to the
release date of the discs.
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RABINDRANATH TAGORE 6

Further information about the actual recordings and then they were issued is given in
the following discography, however, it will be noted that recording and release
information, particularly in regard to the H. Bose / Pathe and Hindusthan Musical
Products & Varieties, Syndicate, Ltd., is lacking.

NOTES:

The following discography was researched by Michael Kinnear and Sushanta Kumar
Chatterjee, from materials and discs in our possession. The authors do not claim that
this discography is definitive or complete, and would welcome any further information
- or evidence in support of a definitive discography of Rabindranath Tagore. Of
particular concern and interest is any additional information - including - matrix
numbers - or other data about the H. Bose / Pathe (cylinders) and discs.

Michael Kinnear Sushanta Kumar Chatterjee

ACKNOWLEDGMENTS:

Thanks to Ruth Edge for allowing us to reproduce documentary materials from EMI
Music Archives, and also to Dhruba Ghosh, Santosh Kumar De, Rajeev Goenka,
Suresh Chandvankar, Shyamal Mukherjee, Amitabha Ghosh and Andre Brunel, for
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advertisements are from The Bengalee newspaper (1906 - 08) and Betar Jagat (1940),
other materials are from the catalogues or record sleeves of ‘His Master’s Voice” and
‘Hindusthan Record’ releases.
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COPY OF THE AGREEMENT BETWEEN GRAMOPHONE COMPANY AND
DR .RABINDRANATH TAGORE.

AN_AGRERMINT msds the 2ifth day of Ootober One thougand nina
hundred and twenty-gix BETWEEN THE GRAMOPNIONE QOMPANY LIMITED &

Ooﬁyany incorporated wider the Imglish Companies Aots and having
its Regletored Ofrfice at Hayem in the Qounty of ¥iddlegex in
England and oarrying on businems st amongst other placss 139,
Bellisghatta Road in the suburbs of Caloutta (hereinafter oalled

"the Company”) of the one pert and DOOTOR RABINDRA NATH TAGORE DL,

of No,6, Dwarka Naib Tagors lane in the town of Oaloutta aforesaid
l{herainafter 0alled "the OOmpoaar“) of tho othey part HHEREBY

I7 IS AOREED as follows e

s T§0 Company shall for the ocongldsration hereinafter stated
‘heve the sxolusive right for evsr to manufagture, multiply, publish
and 861l sll records for use on Talking Maghines already made by
the Oompossr of the songe end resitations mentioned in the 3Sche-
.dule hereunder and shall for a period of five yssrs from the date
hereo? have guoh exolusive right fo menufaoture, multiply, pudlish
and sell all further resords which may hereafter be made by the
Compoger Qf the gaid songs end reoltations,

£,. The Company shall have the exolugive property in and the

gole right for aver to menufasture and multiply all recorde so made
or to bve made by the Compowsr of the said pongs and reditations and
the Compoaey shall not during the continusnoce of this Agreement talk
or sing or carry out any porformance fox the purpoae of making talk-
'ing machine reoordn of the said songs and rocitations. '
3. The Oompany shall pay to the Gompo-er or hlg nomines =&

ro&alty of eight annasg for eaoh double glded record of any of the
ﬁodmposar's seid songes or recitations menufaotured or to be manufao-
tured by the Oompany PROVIDED ALWAYS that the Company shall at all

times be at liberty to determine the selling price for sll reoords

the subjeot of this jgreemsnt,
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1884
1286
1231
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12323

1234

1225
12236

1837
1828
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1840
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1842
1243

1244
1B4 6
1246
1247

THE SCHEDULE ABOVE REFERRED TO.

Language ' Title
Bengall Talking fi:bﬁﬁﬁt! ' {Abirbhebd)

English Talking Resdings from MGitanjali®™ No,11, 85,
and 36 (Prayer).
n ® Remdings from "Uroacent Moon™®,

Bangali Talking Jﬂ/l‘ﬂ F(d 2e®i1{AJ1 Thaver rate)

Bangall Bong it i mgﬁy’ zﬁi .v;& ﬁwﬂu’l

"Shesh Paranir Kari Kenthe Nilam Gan¥

b A A
Andhp Jana dsha alo.
.. :af;;' G At Anﬂ’};'l‘umi Jeyons ekhoni
" N OMW JIN ofIN LG !
Amsla dhabels pales lageche

" BMNIE Y TH7 &jh/Amare ke nibi bhat
n w., RNI 4 ANY e

: Kakhan Jje Bemanta galo
oo ow T e sw Ty

Ani gangare mana disohhinu,’

N S B ]
- : Nal be eley Jadi assmay nai
W TG (s s Al
‘ . Gener surar maan kxhani

neoon _‘){‘q‘*-ﬁ@b- qut Anek dleohha nath

" LA 4 L I e o MR AL X
Bale galo tomar path ohaye
n n HFAer S 'ﬁfp TN &
- ) Bhalo beghe gakhi nibvhrite Jataney

4
mmnnmmuﬁmqpﬂﬂw
Aji hots shatebarshe pare

" " - e aﬂ'f (Sonaxr Tari)

n " - ?‘45&‘?:1"! {Xrishna Xali)
" " - J* <y {Bhraata lagnoa)
" f - 2’4?3"".”' {Naibadys)
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1225  Dengeli Talking - Ao &QF AU (AJi Jhere: rate),
1331 ne::n Sors ® - e mﬂrt@'ﬂ%‘ﬁ'ﬂ""”’“

eshesh Phranir Keri Kanihe Nilum Qugs
1232 . " - O A G TN

) : Andhe Jene dehs alo.

1933 * " -\{ﬁ'mmﬁ'ﬁ Tumi Jeyons okhoniy
1234 * - - O HTT T G“‘I'C’l'ﬂﬂ\l

S L dqbariey:
1243 Defgali Telhing - ©TI3 €67 "TEAT *ree's

Aji hdté shatabarcha pare,

im : : - mi&ﬁ'\?ﬁ’ﬂ ' (Sonar Tari),
1::: : - 5‘_‘;‘-"’" ;! (krishna Kaliy,
Ia"; . . - \“td‘i'.":' (Bhreeta Llagns).
) 1® _ - CEWTT iaibedyay.
8D, 1:248 Bengali Tulkirg - a0 G.t?\' HM ARG
B e - Kann 0 Kunti Samlad Part 1
1245 t ] - b "Q ﬁ‘{’)-“r"’a'
. = 0= It
1250 . . - gl’ 2%’ !
od g~ 1981
1251 . . - ‘k %&’F’Wi
) ’ e v.»

3
IN WITHNESS vwheroof the parties hereto hevo hersunto eet
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Soags composed and sung by Babu Rabludra  National Soogs oumpused by Pllkdlt Kalk -

HBOSES RECORDS

OUR NEW MODEL

ﬁPhonogPaphs

have created a se..sation indeed !
FPAMILY PHONOGRAPH

GRAND TRIPLE PHONQGRAPK
Ra. 70 ONLY. . Ha. 175 only.
If you have not heard these records you don't know what a talking machine can do.

H. BOSE'S RECORDS will prove to you that it has hecome possible for a
- Talking Machine to take tho place of g Singer.
No hissing, no soreeching, no nasal or metallig twang, which are the inseparable
companion of the Forsign Records you have 5o long heard, but it is
THE PURE SONG AND NOTHING BUT THE SONG,
For the first time in Caloutta, highly respectable gentlemen like
Babu Rabindra Nath Tagore,
s» Dwinjendra Lal Roy.
have very kindly allowed us'fo record their voices and thig ig s, privilege which
has not been conferred upon any one glss,

Hw following songs are a few examples of our large and varled alock,

T ATIR

Sung by the well-known Bande Mataram Sampradya of Calcutta.

Songs coraposed and sung by Mr. D. L. Roy.
Nath Tagore

prosaina Kaby abisarad

x6F W et wee al o | . ,1: :‘::T:::_;I
» gtz oo -3 uﬁwmmmmmu‘m. o1 Fors cr v wit
m?;::ﬂn“nf:!‘ﬁml Al vftmcwlianmaml . :II g:ﬁmn‘;l
wft Co ety R 6 A Wi | =1 T o T o e Am
WU COTTE EYR IO ¥ Wi 81 WiTT WA vk cerdt ¢ 41 s e aifhe o
%ﬂ'ﬂ%’-' a1 st ey W s v fhmes cxoeim wiex )

and many others. and maay otbers. and many others,

If you love & good smochg Comé and Buy an Outfit now
¥ou shall have to give up the old and take to the new.
The sooner youdo, the better tor your enfoyment.

RECORDS:

OUR SPECIAL MEDIUM
Rs. 2-8 each '

THE TALKING MACHINE HALL, v
. Marble House, Dhurrumtacllah, AN
Unly Agante In Calovtte : ]
Messrs. DWAREIN & SONS,
44, DALHOUSIE SQUARE b 107, BOWEALAR STREET,
CALCUTTA, .
!‘lhlﬂl.l!ll
. ; . “DELEHOSH,” JALOUTTA,
oOUE PEONOSRAME. Ba. 100 nWLT, '

"TENTEY PZONCORAPE, XA, 25 N §O ONEY
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Rabindra Nath Tagore
Discography
H. Bose’s Records
(Cylinders)

Recordings taken at Calcutta by HEMENDRA MOHAN BOSE

Recorded on imported [PATHE] cylinders — duplicated by pantograph method

1 Babu RABINDRA NATH TAGORE
Sarthak Janam Aamar Janmechi ei Desey
2 RABINDRA NATH TAGORE
O Aamar Desher Mati
3 RABINDRA NATH TAGORE
Nishidin Bharosha Rakhis
4 RABINDRA NATH TAGORE
Ebar Tor Mara Gange Ban Eseychey
5 RABINDRA NATH TAGORE
Jadi Tor Dak Sune Keu Na Ase Suney Keu Na Nasey
6 RABINDRA NATH TAGORE
, Bangla Desher Hriday Hotey Kakhon Apani
7 RABINDRA NATH TAGORE
Je Tomai Chada Chadey
8 RABINDRA NATH TAGORE
Jadi Tor Bhabna Thakey

** Possibly copied from private recordings — taken at Calcutta, by Hemendra Mohan Bose,
sometime between — 1900 and 1905.

250 RABINDRA NATH TAGORE
Bande Mataram
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RABINDRA NATH TAGORE
Bande Mataram
c/w 36-369 .PATHE 36-250 / 369

RABINDRA NATH TAGORE

Sonar Tari: Gaganey Garajey Megh Ghana Barasa
c/w 36-250 . PATHE 36-369 [/ 250
c/w 36-388 .PATHE 36-369 / 388

Aug 1908
Apr 1909

"OAIDLw
A g c.,,..n 0
Cse's peco
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2 Rabindra Nath Tagore Discography

Recordings taken at CALCUTTA by HEMENDRA MOHAN BOSE

Possibly duplicated by direct method from the first series of recordings

350 RABINDRA NATH TAGORE

Bande Mataram
(1) 351 RABINDRA NATH TAGORE
Sarthok Jonom Amar
352 RABINDRA NATH TAGORE
Amra Pathey Pothey Jabo
(2) 353 RABINDRA NATH TAGORE
O Amar Desher Mati
354 RABINDRA NATH TAGORE
Buk Bedhey Tui Dara
(3) = 355 RABINDRA NATH TAGORE
Nishidin Bharasha Rakhis Hobei Hobey
4) 356 RABINDRA NATH TAGORE
Ebar Tor Mora Gangey Baan Esechhey
(5) 357 RABINDRA NATH TAGORE
Jadi Tor Dak Suney Keu Na Aasey
(6) 358 RABINDRA NATH TAGORE
Aji Bangla Desher Hriday Hotey Kaikham Apani
(7) 359 RABINDRA NATH TAGORE
Jey Tomei Charey Chharuk
360 RABINDRA NATH TAGORE
Jey Torey Pagal Baley
(8) 361 RABINDRA NATH TAGORE
Jadi Tor Bhabna Thakey Phirey Ja-Na
362 RABINDRA NATH TAGORE
Aapni Abash Hali Tabey Bal Dibi Tui Karey
363 RABINDRA NATH TAGORE
Tor Apan Janey Chharbey Torey
364 RABINDRA NATH TAGORE
Gharey Mukh Malin Dekhey Galis Ney Orey Bhai
365 RABINDRA NATH TAGORE
(Not known)
366 RABINDRA NATH TAGORE
Ayi Bhubana Mana Mohini
367 RABINDRA NATH TAGORE
(Not known)
368 RABINDRA NATH TAGORE
Tor Apan Janeey Charbey Torey
369 RABINDRA NATH TAGORE

Sonar Tari: Gaganey Garajey Megh Ghana Barasa

* Date and Place of recordings not known, first advertised in “The Bengalee” in March 1906
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3 Rabindra Nath Tagore Discography

‘H. Bose’s Records’

disque PATHE

36-000 series H. BOSE'S RECORD Centre-start — Vertical-cut, 11 inch discs

36-250 RABINDRA NATH TAGORE
Bande Mataram
C/w 36-369 PATHE 36-250/36-369 Aug 1908
36-369 RABINDRA NATH TAGORE
Sonar Tari; Gagoney Garajey Megh Ghana Barasa
C/w 36-250 PATHE 36-369 /36-250 Aug 1908
C/w 36-399 PATHE 36-369 / 36-388 Apr 1909

36-250 RABINDRA NATH TAGORE
Bande Mataram

C/w 36-366 H. BOSE’S RECORD 3511 Mar 1908
36-366 RABINDRA NATH TAGORE

AYT Bhubana Mana Mohini

C/w 36-250 H. BOSE’S RECORD 3511 Mar 1908

36-369 RABINDRA NATH TAGORE
Sonar Tavi Gagoney Garajey Megh Ghana Barasa

C/w 36-388 H. BOSE’S RECORD 3546 Jul 1909
36-388 DWIJENDRA LAL ROY

Amra Iran Deser Kaji

C/w 36-369 .BOSE’S RECORD 3546 Jul 1909

36-350 RABINDRA NATH TAGORE
Bande Mataram

C/w 36-369 H. BOSE’S RECORD 3560 Sep 1909
36-369 RABINDRA NATH TAGORE
Sonar Tari
C/w 36-350 H. BOSE’S RECORD 3560 Sep 1909
NOTE: Cylinder numbers — 250 and 350 - possibly the same recording — but marketed in the
different sizes - (250 = Standard Size 107 ml, 350 = Concert size, 150 ml.)
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Rabindranath Tagore
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4 Rabindra Nath Tagore

Discography

THE GRAMOPHONE COMPANY, LIMITED, CALCUTTA

His Master’s Voice

BD1222 8-11856
.

BD 1223 8-11857

BD1224 8-11858

BD1225

BD1226 to BD1230

BDI123]1 23-12338

BD1232 21-12409

BD1233

BD1234

BD1235 23-12339

BD1236

Dr. RABINDRA NATH TAGORE
Abirbhab

c/w 8-11855 HMV

Dr. RABINDRA NATH TAGORE
Readings from “Gitanjali”

No. 11, 35 and 36 (Prayer)

C/w 8-11858 HMV

C/w [BD-1224-T1]  HMV

Dr. RABINDRA NATH TAGORE
Readings from “Crescent Moon”
Clw 8-11857 HMV

C/w [BD-1223-T1] HMV

Dr. RABINDRA NATH TAGORE
Ajt Jharer Rate

Dr. RABINDRA NATH TAGORE

Shesh Paranir Kari Kanthe Nilam Gan

Clw 23-12339 HMV
C/w [BD-1235-T1]  HMV
C/w [BD-1235-T1]  HMV

Dr. RABINDRA NATH TAGORE
Andha Jane Deha Alo

C/w 21-12408 HMV

Dr. RABINDRA NATH TAGORE
Tumi Jeyona Ekhoni

Dr. RABINDRA NATH TAGORE
Amala Dhabala Pale Lageche

Dr. RABINDRA NATH TAGORE
Amare Ke Nibi Bhai

Clw 23-12338 HMV
C/w [BD-1231-T2] HMV
C/w [BD-1231-T2] HMV

Dr. RABINDRA NATH TAGORE
Kakhan Jo Basanta Galo

39

(Talking) BENGALI

P 8360 [78rpm] Feb 1927
(Talking} ENGLISH

P 8368 [78rpm] Feb 1927
P 11856 Nov 1941
(Talking) ENGLISH

P 8368 [78rpm] Feb 1927
P 11856 Nov 1941
(Talking) BENGALI
BENGALI

(Song) BENGALI

P o132 [80rpm] Sep 1927
P 11855 Nov 1941
P 11855 (reissue)  Nov 1947

(Song) BENGALI

P 8367 [80rpm] Feb 1927
{Song) BENGALI
(Song) BENGALI
(Song) BENGALI
P 9132 [80rpm] Sep 1927
P 11855 Nov 1941
P 11855 (reissue)  Nov 1947
(Song) BENGALI



5 Rabindra Nath Tagore

BD1237 21-12408

BD1238

BD1239

BD1240

BD1241

BD1242

BD1243 8-11855

BD1244

BD1245 8-11889

BD1246 8-11890

BD1247

BD1248 8-11895

BD1249 8-11896

BD1250 8-11897

BD1251 8-11898

Dr. RABINDRA NATH TAGORE
Ami Sansare Mana Diachhinu

C/w 21-12409 HMV

Dr. RABINDRA NATH TAGORE
Nai Ba Elay Jadi Samay Nai

Dr. RABINDRA NATH TAGORE
Ganer Surer Asan Khani

Dr. RABINDRA NATH TAGORE
Anek Diechha Nath

Dr. RABINDRA NATH TAGORE
Bela Galo Tomar Path Chaye

Dr. RABINDRA NATH TAGORE
Bhalo Besha Sakhi Nibhrite Jataney
Dr. RABINDRA NATH TAGORE
Aji Hote Shatabarsha Pare

C/w 8-11856 HMV

Dr. RABINDRA NATH TAGORE
Sonar Tari

Dr. RABINDRA NATH TAGORE
Krishna Kali

C/w 8-11890 HMV

C/w [BD-1246-T1] HMV

Dr. RABINDRA NATH TAGORE

Bhrasta Lagna
C/w 8-11889 HMV
C/w [BD1245-T1] HMV

Dr. RABINDRA NATH TAGORE
Naibedya

Dr. RABINDRA NATH TAGORE
Karna O Kunti Sambad - Part 1
C/w 8-11896 HMV

C/w [BD1249-T1] HMV

Dr. RABINDRA NATH TAGORE
Karna O Kunti Sambad — Part 2
C/w 8-11895 HMV

C/w [BD1248-T1] HMV

Dr. RABINDRA NATH TAGORE
Karna O Kunti Sambad — Part 3
C/w 8-11898 HMV

C/w [BD-1251-T1] HMV

Dr. RABINDRA NATH TAGORE
Karna O Kunti Sambad - Part 4
C/w 8-11897 HMV

C/w [BD-1250-T1] HMV

Discography

(Song) BENGALI

P 8367 [80rpm] Feb 1927
(Song) BENGALI

(Song) BENGALI

(Song) BENGALI

(Song) BENGALI

(Song) BENGALI

(Talking) BENGALI

P 8366 [78rpm] Feb 1927
(Recitation) BENGALI

P 9133 [78rpm] Sep 1927
P 11859 Nov 1941
(Recitation) BENGALI

P 9133 [78rpm] Sep 1927
P 11859 Nov 1941
(Recitation) BENGALI
(Recitation) BENGALI

P 9915  [78rpm] May 1928
P 11857 Nov 1941
(Recitation) BENGALI

P9915  [78rpm] May 1928
P 11857 Nov 1941
(Recitation) BENGALI

P9916  [78rpm] May 1928
P 11858 Nov 1941
(Recitation) BENGALI

P 9916 [78rpm] May 1928
P 11858 Nov 1941

* Recordings indicated — without a catalogue number were not released.
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Rabindranath Tagore

HINDUSTHAN

PROUDLY PRESENTS

RABINDRANATH = ™7
TAGORE

IN HIS FIRST ENGLISH RECORD | 111 5
No. H. 782, Rs. 2/12 only. .

Hear the Poet Reciting
His Two Masterpieces in

His Own Inimitable'Voice. LH 49

RABINDRANATE’S

Most Famous Records

in LH 98
BENGALI
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6 Rabindra Nath Tagore Discography

Hindusthan Musical Products and Varieties, Syndicate, Ltd.,

Hindusthan Record

Recordings taken at Calcutta by CHANDI CHARAN SAHA April 1932

HINDUSTHAN RECORD H series [Pink Label]
MLS16 H-49 Dr. RABINDRA NATH TAGORE
Amar Parana Loyey Kikhela — SONG BENGALI
C/w [MLS-17] HINDUSTHAN H 49 Jul 1933
MLS17 H-49 Dr. RABINDRA NATH TAGORE
Hriday Amar Nacherey - RECITATION BENGALI
C/w [MLS-16] HINDUSTHAN H 49 Jul 1933
MLS18 H-1 Dr. RABINDRA NATH TAGORE
- Tabu Maney Rekho - KIRTON BENGALI
C/w [MLS-24] HINDUSTHAN H 1 Aug 1932
MLS19 H-1700  Dr. RABINDRA NATH TAGORE
Tumi Eso Hey - SONG BENGALI

C/w [MLS-20-T1] HINDUSTHAN H 1700

MLS20 H-1700  Dr. RABINDRA NATH TAGORE
Kangal Aamarey - SONG BENGALI
C/w [MLS-19-T2] HINDUSTHAN H 1700

MILS21 (Not traced)

MILS22 to MLS23  Recordings by Smt. SAVITRI DEVI BENGALI
MLS24 H-1 Dr. RABINDRA NATH TAGORE
Ami Jakhan Babar Mato - RECITATION BENGALI
C/w [MLS-18] HINDUSTHAN H 1 Aug 1932
MLS ? Dr. RABINDRA NATH TAGORE and RAMA DEVI (as on label face)
Tomar Surer Dhara - SONG (Duet) BENGALI
NOTE: Above recording — Sample record — with stamped date — 11" April 1932

{From the collection of Surajlal Mukhopadhyya, Subhendu Sekhar Patra}

Recordings taken at CALCUTTA by NIRODE BARAN BANNERIJEE

HSB918 H-342 Dr. RABINDRA NATH TAGORE
Money Koro Jano
(Chhotto Birpuruser Kahni) - RECITATION BENGALI
c/w [HSB-919] HINDUSTHAN H 342
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7 Rabindra Nath Tagore Discography

HSB919 H-342

Dr. RABINDRA NATH TAGORE

Lookochur
{Aami Jodi Dustunm Korye) - RECITATION BENGALI
c/w [HSB-918] HINDUSTHAN H 342
Recordings taken at CALCUTTA by NIRODE BARAN BANNERJEE
HSB2357 Dr. RABINDRA NATH TAGORE
1 Jhulon - RECITATION BENGALI
HSB2357 H-812 Dr. RABINDRA NATH TAGORE
2 Jhulon - RECITATON BENGALI
c/w [HSB-2358] HINDUSTHAN H 812
HSB2358 H-812 Dr. RABINDRA NATH TAGORE
’ Aasha - RECITATION BENGALI

HSB2359 H-782°

C/w [HSB-2357-2] . HINDUSTHAN H 812
Dr. RABINDRA NATH TAGORE

The Vision - RECITATION ENGLISH
C/w [HSB-2360-1]  HINDUSTHAN H 872 [78rpm] Jan 1940
HSB2360 H-782 Dr. RABINDRA NATH TAGORE
The Trumpet - RECITATION ENGLISH
C/w [HSB-2359] HINDUSTHAN H 782 [78rpm] Jan 1940
Recordings taken at CALCUTTA by NIRODE BARAN BANNERJEE
HSB3200 H-990 Dr RABINDRA NATH TAGORE
Duh Somey - RECITATION BENGALI
C/w [HSB-3201] HINDUSTHAN H 990
HSB3201 H-990 Dr. RABINDRA NATH TAGORE
Sonar Tari - RECITATOIN BENGALI

HSB3202 H-9%1

HSB3203 H-991

C/w [HSB-3200-1] HINDUSTHAN H 990

Dr. RABINDRA NATH TAGORE

Authorhip - RECITATION ENGLISH
C/w [HSB-3203] HINDUSTHAN H 991

Dr. RABINDRA NATH TAGORE

The Hero - RECITATION ENGLISH
C/w [HSB-3202] HINDUSTHAN H 991
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8 Rabindra Nath Tagore Discography

Columbia Graphophone Company, Ltd.,

Columbia
Recordings taken at CALCUTTA [Recorded by All India Radio]
COLUMBIA VE series [VIOLET label]
cei26642 VE-2545 Late RABINDRA NATH TAGORE
Bharat Tirtha - RECITATON BENGALI
C/w [cel-26643] .COLUMBIA VE 2545 Sep 1946
cei26643 VE-2545 Late RABINDRA NATH TAGORE
Bhogoben Tumi Jugey Jugey — RECITATON BENGALI
C/w [ce1-26642] .COLUMBIA VE 2545 Sep 1946
Recordings taken at CALCUTTA [Recorded by All India Radio]
cei27090 VE-2551 Late Dr. RN. TAGORE
Aaji Hotey Sotoborso Porey — RECITATION BENGALI
C/w [cel-27091-P-T1] .COLUMBIA VE 2551 May 1947
Cei27091 VE-2551 Late Dr. RN. TAGORE
Ei Tirtho Debotar, Hey Mor Sondhya - RECITATION BENGALI
C/w [cei-27090] .COLUMBIA VE 2551 May 1947

* Actual source of the ‘Columbia’ recordings — not verified — nor when the recordings might
have been taken. Possibly the provenance of M.L. Shaw, Ltd., 45 Moti Sil Street, Calcutta,
distributor of the Columbia VE- series, (from 1938) and sister company of Hindusthan Musical

Products and Varieties, Syndicate, Ltd., 6/1 Akrur Duut Lane, Calcutta.

TAGORE SONGS
Q1% NS

Rabindra Nath Tagore ‘
ELEEIERIE EIEIC E
VE 2545 | ©19% @1f
(¥ ) | esar gfa gust g

( 4% S (Raety
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VE 2551 |
( WEE) l
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Rabindranath Tagore

EALP

1339

TAGORE COMPOSITIONS
(RECITATIONS & SONGS)

BASANTA
(Bengali Songs and Recitations based on Spring)

Recitations :. Rabindranath & Kazi Sabyasachi

Songs : Arghya Sen, Banani Ghosh, Chinmoy Chatterjee,

Dwijen Mukherjee, Hemanta Mukherjee, Kanika
Barerjee, Purabi Mukherjee, Ritu Guha, Sagar Sen,
Suchitra Mitra, Sumitra Ghosh, Sumitra Sen, Sushil
Mullick, Swapan Gupta & Gora Sarbadhikari

Recitations :-

Aajikar Basanter Provater Anander (Rabindranath) ;
Basanti, Hey Bhubanamanamohinee (Kazi Sabyasachi)

Songs :
Basante Basante Tomar Kabire Dao Dak (Chorus),

tso Eso Basanta Dharataley (Chorus) ; Basante Aaj

Dharar Chitya Holo Utala (Suchitra Mitra); Aaji
Dakhin Duar Kholo (Dwijen Mukherjee) ; Aami Path-
Bhola Ek Pathik Esechhi (Hemanta Mukherjee) ;
Dakhin Haowa Jogo Jago (Ritu Guha) ; Din Sheshe
Basanta Ja Prane Gcelo Bole (Dwijen Mukherjee) ;
Phagun Tomar Haway Haway (Purabi Mukherjee) ;
Nibir Ama-Timir Hote (Hemanta Mukherjee) ; Phal-
guner Purnima Elo Kar Lipi Hate (Suchitra Mitra) ;
Ebar Ujar Kore Lao Hey Aamar (Hemanta Mukher-
jec) ; Sab Dibi Ke Sab Dibi Pay (Chorus) ; Hriday
Aamar, Qi Bujhi Tor Baisakhi Jhad (Sumitra Sen) ;
Ei Kathati Mone Rekho, Aami Je Gaan Geyechhilem
(Chinmoy Chatterjee)

Chaitra-PabaneMama Chitta-Bane (Hemanta Mukherjee);

Azji Dakhina Pabane Dola Lagiye Bane (Kanika
Banerjee) ; Anek Diner Maner Manush (Suchitra
Mitra) ; Ei Udasi Haway Pathe Pathe ; Tumi Kichhu
Diye Jao (Kanika Banerjee) ; Diye Genu Basanter Ei
Gaan Khani (Hemanta Mukherjee)

EALP 1339

Basanta (Tagore’s Bengali Songs

on Spring)

Recitations : Rabindranath & Kazi |

Sabyasachi

Songs
Hemanta,

Suchitra, Sumitra Sen & Others

Chinmoy.

Kanika,

Purabi,

Dwijen. | &
Sagar, |
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Rabindranath Tagore

DR. RABINDRANATH TAGORE
, Voice Of Tagore (Songs & Recitations—Bengali} _

EALP 1256 Aaji Hote (Recitation) ; Andhajane (Song) ; Krishnakali
(Recitation) ; Aami Sangsare (Song) ; Bhagawan Tumi
(Recitation) '

Aabirbhav (Recitation); Amare Ke Wibi (Song); Bharata
Teertha (Recitation) ; Ei Teerthadevatar - (Recitation) ;
He Mor Sandhya (Recitation) ; Aamar Shesh Paranir
Kadi (Song)

EALP 1256

e
,:-;l’l]_}....,,~ MOAE 121

| Rabindranath Tagare et e R
Yoice of Tagore {Songs & Recita-
fions in Bengali)

‘Ap Hote'. ‘Andhajane’.
‘Krishnakali’. ‘Bharata-Teertha' etc.

Rabindranath Tagorse

Voice Of Tagore (Songs & Reci-
tations in Bengali) e

Songs ! 'Andhajane’, ‘Amare Ke
Nibi", "Ami Sangsars’ ete.

L
A

Recitations @ 'Aji Hote', ‘Bhagawan
Tumi’,  “Krishnakali’,  “Abirbhay’.
‘Bharata Tsertha' etc.

VARSHA-MANGAL (Songs & Recitations—Bengali)
EALP 1317 Namo Namo Namo Karunaghana (Chorus); Esechhe
Barasha Esechhe Nabin Barasha {Chorus) ; Bahudin
Holo Kaun Phalgune—Recitation (Rabindranath); E
Ki Gabhir Bani (Chinmoy Chatterjee); Sakhi,
Andhare Ekela Ghare (Kanika Banerjee); Asadh
Kotha Hote Aj (Chorus) ; Asadhsandhya Ghaniye Elo
(Hemanta Mukherjee) ; Aji Tomay Abar Chai Shuna-
bare (Ritu Guha); Ogo Sanyasi Ki Gan Ghanalo—
Recitation(Kazi Sabyasachi); Barshanmandrita Andha-
kare (Pankaj Kumar Mullick) ; Swapne Amar Mane
Holo (Suchitra Mitra) ; Badhu Daya Karo (Chorus) ;
Dip Nibe Gechhe Mama (Suchitra Mitra) ; Dip Nibe-
chhe Nibuk Nako. (Jete Dao Gelo Jara) (Arghya Sen)

Jay Din Shravandin Jay (Chorus) ; Ashrubhara Bedana
(Suchitra Mitra) ; Abar Haraye Jai—Recitation (Kazi
Sabyasachi) ; Saghana Ghana Ratri (Pankaj Kumar
Mullick) ; Baje Karuna Sure (Ritu Guha); Jhare Jhara
Jhara (Chorus); Jete Jete Ekela Pathe (Sailen Das) ;
Aji Jharer Rate Tomar Abhisar (Suchitra Mitra) ;
Timiramay Nibira - Nisha (Chorus); Timira-Abagun-
thane (Dwijen Mukherjee); Ke Dila Abar Aghat
(Suchitra Mitra) ; Haridaye Mandrila Damaru Guru
Guru (Chorus); Kotha Je Udhao Holo (Anup
Ghoshal)

Various Artistes

EALP 1317 MOAE 167

,L . \"‘ Varsha Mangal (Sangs &
a4 Racitations in Bengali)
Rabingranath Tagore, Hemanta

Mukherjee, Pankaj Mullick, Suchitra
Mitra, Kanika Banerjee, Kazi Sabya-
sachi & Others

Varsha-Manga! {Songs & Reci-
tations in Bengali)

Rabindranath, Chinmoy, Dwijen,
Hemanta, Kanika, Pankaj, Ritu,
Sailen, Suchitra, Kazi Sabvasachi
& Others
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9 Rabindra Nath Tagore Discography
Reissues
The Voice of Rabindra Nath Tagore BHMV EALP 1256 1961
[Tagore Centenary — 1961]
Side One: Matrix - 2XJE-505
Ajajn Hote - Recitation [P-8366]
Andhajane - Song [P-8367]
Krishnakali - Recitation [P-11859]
Aami Sanssare - Song [P-8367]
Bhagwan Tumi - Recitation IVE-2545]
Side Two: Matrix — 2XJE-506
Abirbhab - Recitation [P-8366)
- Amare Ke Nibi - Song [P-9132]
Bharata Teertha - Recitation [VE-2545]
Ei Teerhadevatar - Recitation [VE-2551]
He Mor Sandhya - Recitation [VE-2551]
Aamar Shesh Paranir Kadi - Song [P-9132]
(Export pressing) ODEON MOAE 121 1968
VARSHA MANGAL (Songs and Recitations) HMV EALP 1317 1967
Rabindranath Tagore — Recitation
Bahudin Holo Kon Phalgune - Recitation
(Side One — Track Three) (Source of recording — Not identified)
(Export pressing) .ODEON MOAE 167 1868
BASANTA (Songs and recitations) HMV EALP 1339 1968
Rabindranath Tagore — Recitation
Ajikar Basanter Provater Anander - Recitation

(Source of recording — Not identified)
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10 Rabindra Nath Tagore Discography
RECITATIONS (Bengali) HINDUSTHAN LH 2 (EP) 1971
Side One: Matrix — 7TJE-131
Asha [H-812]
Dushsamey [H-990]
Side Two: Matrix — 7TJE-132
Hriday Amar Nacheray [H-49]
Jhulan [H-812]
(Reissue) HINDUSTHAN 1225 0005 1977
RECITATIONS (English) HINDUSTHAN LH 3 (EP) 1971
Side One: Matrix — 7TJE-133
The Hero [H-991]
The Vision [H-782]
Side Two: Matrix — 7TJE-134
Authorship [H-991]
The Trumpet [H-782]
(Reissue) HINDUSTHAN 1225 0001 1977
RECITATIONS (Bengali) HINDUSTHAN LH 49 (EP)
Side One: Matrix —
Ami Jakhan Babar Mato Habo [H-1]
Chhotto Birpurusher Kahani [H-342]
Side Two: Matrix —
Lukochuri [H-342]
Sonar Tan [H-990]
(Reissue) HINDUSTHAN 1225 0004 1977
SONGS (Bengali) HINDUSTHAN LH 98 (EP)
Side One: Matrix — 7TJE-17063
Tabu Money Rekho [H-1]
Amar Paran Loyey [H-49]
Side Two: Matrix — 7TJE-17064
Kangal Amarey [H-1700]
Tumi Eso Hey [H-1700]
(Reissue) HINDUSTHAN 1225 0045 1977
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11 Rabindra Nath Tagore Discography
RABINDRANATH TAGORE HINDUSTHAN  1425-0002
[Voice of Tagore]

Side One: Matrix - 1425-0002-A

Side Two:

Hriday Amar Nacherey
Tobu Money Rekho
Chhotto Birpurusher Kahini
Kangal Amarey

Asha

Duhsamoy

Matrix — 1425-0002-B

Sonar Tari

Amar Paran Loye

Jhulan

Phirey Eso Hey
Lukochuri

Ami Jakhan Babar Maton

- Recitation
- Song
- Recitation
- Song
- Recitation
- Recitation

- Recitation
- Song
- Recitation
- Song
- Recitation
- Recitation

1978

[H-49]
[H-1]
[H-342]
[H-1700
[H-812
[H-990

[H-990]
[H-49]
[H-812]
[H-1700]
[H-342]
[H-1]

[* 33" - LP Record - Manufactured by The Indian Record Manufacturing Co., Ltd., Calcutta]

Debabrata Biswas (Recordings from Documentary) INRECO  2424-5185-A

(Includes the voice of Rabindranath Tagore — used in the background — at the end of Side One)

SANSAR HMV PSLP 1680
Side Two — Track One

Andhejane Deho Aalo - Song
SWADESH O SANSALPA iIMV - PSLP 1682
Side One — Track Six

Hey Mor Chitto - Recitation

50 Years of Bengali Talkies, A Golden Jubilee Celebration. HMV ECLP 3422

(Rabindra Nath Tagore’s voice — included — no details)
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" VANDE MATARAM " — on gramophone records :

Compiled by — Suresh Chandvankar

SERIAL NUMBER / RECORD LABEL (COMPANY) AND CATALOGUE NUMBER /
MATRIX NUMBER s SINGER(S),MUSIC DIRECTORS ETC. / YEAR
(Approx.) / NOTES (IF ANY)

1] Nicole Record C-436,465 /7 €.1905
[10" single sided record on cardboard]

2] Three versions of H.Bose records on cylinder

al] H. Bose concert record No.250 — sung by Dr.Rabindranath

Tagore (Thakur) /7 C.1905 : reissued on Pathe in 1908 no.36250.

bl by ‘Vande Mataram Sampradaya’

c] by °‘Sevak Sampradaya’ founded by Kaliprasanna Kavyavisharad.
X recordings b] and c] seem to have lost to history.

31 Gramophone Monarch Record (12") / R.N.Bose / 1706

4] Gramophone Concert record (10") / Narenchandra Mukherjee /
1906

X both these records deleted from cataloques after 1709

5] Binapani Swadeshi Record — announced the production of Vande
Mataram record in news papers but the record was not made.

6] Beka Grand Record Company’'s special label:National Grand
Record No0.20290 / Babu Surendranath Banerjee ([Editor of
‘Bengali’ - famous newspaper] / 1206-7.

71 Pathe—-H.Bose record 36250 / G.R.45427 / Dr.Rabindranath
Tagore (Thakur) / 1908 / original H.Bose record no.3511.

X¥ A copy of this record 1is preserved at the Viswabharati
University museum at Shanti Niketan,Calcutta.

81 Odeon SB 2309 / S§-2362 / Master Krishnarao in Raga
Jhinjboti / 1935 [reissued on Columbia GE 8213 and GE 17512]

X Around 1938 while broadcasting radio programme he began to
sing Vande Mataram spontaneously. The broadcast was
interupted. He then decided not to sing on All India Radio
(AIR). After independance in 1947,he was invited by AIR. He
began bis recital by singing Vande Mataram

91 Columbia BEX 201 / CEIX 4742 / Pandit Omkarnath Thakur 7/
Raga Nilambari:reissued on Columbia GE 3132 7/ CEI 13255-13256
/ 1935-36. He used to sing this in his concerts.

X In these records raga mentioned is ‘'Bangiya Kafi’ and 1is
sung without any instrumental accompanyment.

10] HMV P 13361 7/ 80-1038 / Vishnupant Pagnis / Raga Sarang /
1935 x This is the only record in which third stanza is sung.
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11] Columbia GE 3997 / CEI 28216 / Smt.Mogubai Kurdikar / 1950
/ Raga Khambavati / Music by Mr.V.D.Ambhaikar

121 HMV N 16939 7/ OMC 22730 / Viswa Bharati artists -

Jaganmoy Mitra,Dwijen Choudhury,Debvrata Biswas,Niharbindu Sen
Smt.Suchitra Mukherjee,Smt.Kanak Das,Smt.Supriti Ghosh,Smt.Geeta
Saha / Tune by Dr.Rabindranath Tagore.

13] Hindustan Record H 570 / HSB 1228 / Smt.Poorvi Dey,Smt.Jaya
Das,Smt.Vijayadevi,Shri.Dhiren Gupt,Shri Haripad Chatterjee 7/
Music by Shri Haripad Chatterjee.

Specially trained by Dr.Rabindranath Tagore.

1431 HMV N 14421 / Smt.M.S.Subbulaxmi

1531 ANAND BAZZAR-HINDUSTAN STANDARD AHR 1 / Timir Baran

X This record is in Raga Durga.0One side is vocal and the other
is - instrumental. In 1939,Subhashchandra Bose: then the
President of Indian National Congress,expressed that Vande
Mataram should be tuned such that i1t could be used as a
marching snﬁg. Mr .Sureshchandra Muzumdar, founder of ’Anand
Bazzar Patrika’' decided to work on this suggestion. He asked
Timir Baran to compose such tune. Netaji liked this new tune
and the records were made under this special label. This
record was played regularly on Singapore radio and in the Azad
Hind Sena processions.

161 Megaphone JNG 5228 / OML 8661-8662 / Shree Bhavani Chandra
Das.

X Entire song is sung with typical Bengali pronounciations.

1i7] HMV N 6944 /s OMC 8468 / Matrusevak-sevika Dal /
Music:Kamal Das Gupta

181 Phon—-0-Phone G 438 / 1029 / Sakharam Boa

19] Columbia GE 7357 / CEI 33366 / Surshree Orchestra
conducted by Rajan Sarkar / 1955

20] HMV N .... /7 All India Radio staff artists:vocal and
instrumental record /7 1945

X This tune set in Raga Desh:possibly by Pt.Ravi Shankar 1is
played every morning from AIR stations throughout the country.

21 HMV N .... /7 M.S5.Subbulaxmi and D.K.Roy /7 1950

22] Test record — three versions sung by Mr.V.D.Ambhaikar and
his orchestra. Records were not pressed and issued. C.1952

X Mr.V.D.Ambhaikar set this song in many different ragas since
his childhood. He sang it for almost all the great national
leaders and at several congress conventions. He spent most of
his 1life 1in popularising these tunes. On the insistence of
Dr .Babasaheb Ambedkar he cut three test records and were
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played to the members of Parliament. Unfortunately this song
was not chosen as national anthem. Mr.Ambhaikar (now B86) took
this as his mission and hence is known as Vande Mataram
Ambhaikar among his friends and relatives.

233 In Hindi film Aandolan (1951) / Manna Dey,Shaileshkumar
Sudha Malhotra,Parul Ghosh and chorus / Music—Pannalal Ghaosh

247 HMV N 30167 /7 OJW 1938 / Lata Mangeshkar and Chorus / From
Hindi,Bengali—film “Anandmath’ ,Music:Hemantkumar. /7 1952

253 In Hindi Film - fLeader {(1964) / Used as a background chorus
score for the credit titles of the film / No record was made.

261 In Hindi,English film—"Making of Mabatma (19%96) / sung by
Usha Utthuup / Music:Vanaraj Bhatiya

271 Sony Music 488 7094 — released Augqust 1997 — / sung by
Anuradha,Sujata,Kalyani Menon and Seema / Music by A.R.Rehman

28] In a shecial session of Indian Parliament on 14th August
1997 ,23.00hrs. sPandit Bhimsen Joshi sung Vande Mataram in Raga
Desh and Smt.Lata Mangeshkar concluded her song "Sare Jabhanse
Acchha’ with the two lines of Vande Mataram.

1] Pandit Vishnu Digambar Paluskar - in Raga Kafi — Sung at
1923 Kakinada Congress Convention ignoring the opposition of
Muslim leaders.

2] Mr.fnandbihari Telang — Raga Desh

3] Mr.5.5.Nigani — Raga Bhairvi

4] Dr.italmani Mishra — Raga Malkauns

9] Mr.Balwantrai Bhatta - Raga Sarang

6] It is believed that Mr.Keshavrao Bhole also composed tune
for Vande Mataram. No record/recording has been traced so far.

e i it et} 3 ==

1] Sangeet Kala Vihar—February 1997:5pecial issue on Master
Krishnarao Phulambrikar [in Marathil]

21 Sangeet Kala Vihar—August 1997 [in Marathi]

3] Vechalele Sangeet Moti:In Marathi—By Mr.V.D.Ambhaikar
Dimple Prakashan,Mumbai,l1996



4] Bharatiya Swatantryacha Itihaas—By Dr.P.N.Joshi (19923)
[in Marathil

51 The Gramophone ECompany'’'s First Indian Recordings — By
Mr.Michael Kinnear,Popular Prakashan,Mumbai (1774)

61 Hindi Filmi Geet Kosh — Parts 1-4,FEd.Harmandarsingh Hamraz
(192920) [in Hindi]

71 Daily Marathi Newspaper Loksatta — 92th august 1997

B}l Naushad—-A Filmography — By Mr.Vishwas Nerurkar (1997)

?] Records / film boocklets collections of Mr .Prabbakar
Datar,Narayan Mulani,Ashok Thakurdesal,Vishwas Nerurkar,S5harad

Dalvi,Bhalchandra Meher and V.N.Navelkar.

10]. Discussions on the topic with Dr.Sharaschandra Gokhale
Mr.V.D.Ambhaikar and Dr.Ashok Ranade.
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1l Hugseywell Crescent,
Hayes,
Bromley,
Kent BR2Z2 7LN
U.K.

? September 19926
Mr Suresh Chandvankar,
Hon. Secretary,
S.I.R.C.

Dear Sureshji,

Many thanks for two more excellent isgsues of The Record News

(nos. 21 & 22) received recently. I enclose my cheque for
£15 as a donation to the S§.I.R.C. I do not suppose that you
will have any precoblems in banking a Sterling cheque. I am

reluctant to obtain a Rupee draft from my bankers, as their
minimum commission is the equivalent of Rs. 550 and I doubt
that collection charges in India are as great as this.

Westerm Music and Hindi Film Sonsgse

I have found two more examples of songs for which the music
closely resembles that of a Western hit. However, these are
not from filme, but are included in:-

HMV Cassette HTCS-02B-2737 - "Aami Ek Jajabar" - Bengali
songs by BHUPEN HAZARIKA. The composer of both songs is
given as 'Shibdas Bandyopadhay (Adapted from original
gompositions by Bhupen Hazarika)'.

Aal Aai Chhute Aai - this is Rose, Rose, I Love you. Not
striotly a Western song, as it owes its origin to a Chinese
melody, Mei Kuel. It was "discovered"” in a recording by Hue
Lee and taken originally to the U.K. where English lyrios
were written for it. It was also popular in the United
States where Frankie Laine's 1951 recording sold over a
million copies. The recording by Hue Lee was issued in India
on Columbia DPB. 30193. I assume that this is the version she
recorded with English lyrics.

Bistirna Duparer - is ©l' Man River, the famous song by
Jerome Kern and Oscar Hammerstein II from the musical play,
and later film, "Show Boat". Bhupen Hazarika ccould have
heard many versions of this. An early receording by Paul
Robeson with Paul Whiteman & His Orchestrs was issued in
India on HMV C.1505. A much later version by Frank Sinatra
was released in India on Columbia DX. 1216.

In TRN 21, Mr Pushpendra Sinh Jadeja mentions that Dekho Aab

To in "Jaanwar" is a Beatles tune; the song in gquestion is I
Want To Hold Your Hand.
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_2_
Rounder CD 1083 - "Vintage Music from India”

You made a reference to this record in TRN 10. I find that
there is a mistake in the contents as given in the insert.
Track 1 claims to be Medine Men in Raga Bhairavi by JANKI BAI
from HMV P. 1290 (8-13960) 136200 and the liner notes provide
a translation of the lyrics. However, a reference to Michael
Kinnear's discography of JANKI BAI in TRN 13 shows that these
numbers relate to Miljaye Bekhudi Va Shaukse Rahat Kaisi 1in
Raga Pilu. This 1is what the record plays, according to what
I believe I hear.

Track 20, a nadhaswaram solo by V. Kandaswamy in Raga Thodi
from Columbia 19600 (45528) W 80405 was, I assume, recorded
in the United States. W 80405 guggests to me that it is from
an Okeh matrix series and would have been recorded in New
York 1in February 1927. Could this be the case?

Allauddin Khan

In TRN 19 you remarked upon the practice of the Gramophone
Coy. ©of India issuing the same tracks on variocus reilissue
projects. I see that they have done it again on HMV cassette
CPIX 880045, "Roli Books Present Baba Allauddin Khan", which
is sold with the biography by Ashish EKhokar. This duplicates
two tracks from HMV ECLP 2757 and two from the Chairman's
Choice compilation.

Finally, I much appreciated reading the letter of Mr Sushanta
Kumar Chatterjee in TRN 22 and for his answers to some
guestions that I had raised.

With beskt wishes

Your sircerely,

NN/

Jo A. Payne
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1 HusseywellCrescent,
Hayes,

Bromley,

Kent BR2 7LN

11 August 1997

Mr Suresh Chandvankar,
Hon. Secretary, S1.R.C.

Dear Sureshji,

Many thanks for recent issues of 7he Record News. As usual, all most
interesting. I enclose a cheque for £10 to "top-up" my life subscription.

I had heard from Marco Pacci that you had visited him in Florence. He is due
to come to the U.K. next month and said that he would call upon me. I have also been
in eorrespondence with Dan Mather in the USA who I was able to help with
information and also with tape copies of Charlie Barnet records, the existence of which
he was not aware. Eddie Shaw also approached me in search of information regarding
Indian issues of Western music and I was able to provide him with some data. On the
other hand, Sushanta Kumar Chatterjee very kindly obtained for me a copy of the
"Chalo Delhi" cassette. The Record News can clearly be a means of assistance to
collectors internationally.

I was most interested in the report in TRN No. 23 of the double CD issue of
the 1909 recordings of Inayat Khan. Unfortunately I have been unable to obtain this in
the UK. Dealers say that it is not on their data base. I assume that Goenkas
completely took over the Gramophone Company of India from EMI sometime last
year and that all the old issues are effectively deleted. Now the catalogue seems to be
being reissued with new packaging, as with the "The Golden Collection" series of
cassette sets. Perhaps there is a chance that the Inayat Khan collection will reappear.

Apart from the records, I find the exploits of Indian artists who came to
Europe in the early part of this century most fascinating. The popular conception these
days seems to be that it all started with Ravi Shankar. We have the same thing with
Members of Parliament, with Keith Vaz being referred to as the first "Indian" MP. 1
see that even India Today made this mistake recently. It is usual to ignore Dadabhai
Naoroji, Muncherji Bhownagree and Shapurji Saklatvala who sat as Members of
Parliament at various times many years ago. There appears to be a tendency in some
quarters to forget that India existed before 1947!

However, to return to Inayat Khan, one should not forget his famous
daughter, Noor Inayat Khan, a heroine of the French Resistance against German
occupation during the Second World War who died in a German concentration camp
and was posthumously awarded the George Cross and the Croix de Guerre. 1 have
seen her determination and bravery attributed to the fact that she was a descendent ot
Tipu Sultan.
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I apologise for not having responded to the appeal you made in April for funds
to establish an archive of Indian recordings. While I acknowledge the need for such an
archive it seems to me to be a very ambitious project for a relatively small organisation.
As you probably know, the National Sound Archive in this country is a department of
The British Library. I think that the same situation applies in the USA and France
where such collections are in the care of national institutions or weaithy foundations.
Having regard to the cost of property in Western India, I should have thought Rs.5
lacs insufficient to estabhish the project and to provide running costs. From late 1989
to May this year I have been Honorary Treasurer of the Royal Asiatic Society and 1
never ceased to be amazed at the expense of maintaining a library and associated
collections and I think that your project would require running costs similar to those of
a book library. :

Another aspect is to the extent to which this will be a "national" project. As
most of the members of the SIRC are from Mumbai and Maharashtra, I can see the
logic of locating the collection in Mumbai or Pune but this may not atiract support
from collectors in Calcutta or Chennai, for example. In any case, you do not have
many members fitom these two centres or from outside Western India as a whole. So,
istobea "regional” project?

1 will be in Mumbai later this year. I am due to arrive late on the night of
Wednesday, 15th October and will be staying at the Taj for three nights. 1 am then
going to travel around Maharashtra and Karnataka before I return to Mumbai on 9th
when [ shall stay with my friends in Tardeo before leaving for London on the night of
the 12th. Perhaps it may be possible for us to meet when I am in Mumbai.

With best wishes.

Yours sincerely

-/

Jghn|A. Payne
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15th June, 1997,

Dear Mr. Chandvankar,

Thank you very much for your letter of 18th May which, unfortunately,
arrived while my wife and I were away on vacation. Hence the delay in
acknowledment, for which please accept my apologies.

It was most kind of you to make the photocopies of the catalogue pages
containing the information about Stan Kenton records. May I ask one question in this
connection? Were the two records listed actually manufactured in India or were they
imports from the States? [ ask because the catalogue numbers given are identical with
the American Capitol releases of these two singles; on the other hand, I know that
quite often Capitol records pressed in countries other than U.S did receive the same
numbers as their American counterparts.

[ am most grateful to you for your offer of a little free space in The
Record News. Perhaps you would publish the following on my behalf:-

“Collector/Researcher would be most grateful for information about
records by Stan Kenton and his Orchestra manufactured in India between
1948 and 1960.” together with my name and address.

Thank you again for your assistance in all this; I really am most grateful
to you,

Yours sincerely,

/I’ 11 Lowther Road,
Dunstable,

(Tony Cox Bedfordshire, LU6 3NU.

Discographical information on American bandleader Charlie Barnet

The undersigned js compiling a discography on this bandleader and would like to have
information en any of his recordings which were manufactured and released in India. This
includes 78s, 45s, cassette tapes, open reel tapes, 8-track tapes, compact discs and long playing
records.

The only discs of which 1 have knowledge are these 78s which were issued on the Twin
label:

FT 8129 When I’m with you/But definitely

FT 8164 Where is my heart/Long ago and far away

FT 8211 It’s love I’'m after/You do the darndest things, baby (my thanks to Suresh
Churdvankar for informatoen on this relcase)

FT 8225 Rainbow on the river/I’m talking through my heart (Shep Fields)

[ appeal to fellow collectors for information on any other Barnet recordings issued in
India, even if it is one or two tracks on a multi-arust/compilation issue. Dan Mather
1236 W. Racine St.
I am also interested in purchasing any Barnet recordings issued in India. Bellingham, WA 98226-2158
) phone 360 734 9242
&8 fax 360 738 6024




THE RECORD COLLECTOR

About myself and my records collection
By Mr.K.R.Tembe,Dombivli,Maharashtra,India
L I am K.R.Tembe,71 years old and interested in classical
music and the collection of old gramophone records.”

Whenever 1 1ntroduce myself in these words my new friend
immediately asks whether I am a vocal singer or play musical
instrument. Naturally my response 1s negative as I am Kaansen
and not a Taansen.

It will be interesting to analyse how my liking for classical
music was developed. I have lived 1initial thirty years of my
Iife 1n Kolhapur - a famous city 1in western Maharashtra.
Kolhapur is well known for its rich heritaqge in
music,paintings,literature and Marathi film industry. 1
studied 1in famous Vidyapeeth High School located behind the
famous Mahalaxmi temple. Everyday,l used to go to school
through this temple. While going to school 1 used to listen to
Ustad Bhurji Khan (son of Ustad Alladiyan Khan) singing in the
temple 1in front of Mahalaxmi Devi. That great Khandani music
has unknowingly made long lasting impact on my mind. I did not
know anything about classical music then but I was moved and
deeply 1impressed by the melody and the sublime atmosphere
created by that music. Now whenever I listen to Raga Todi I go
back 1n time and recollect my childhood memories — Ustad
Bhurji Khan and the Mahalaxmi Temple of Kolhapur.

I graduated from Rajaram college which was then situated in
the heart of the city near 0ld Palace. During the examination
days I used to sit in the college library till late evening.
In the evening when 1 used to come out and relax 1 could hear
the melodious and enchanting notes of Shahanai played by the
state musicians on the nagarkhana of the old palace and all
the tiredness got wiped out and 1 could become fresh for
studies. Memories of those shahanai tunes are still fresh 1in
my mind and now when I listen to raga Marwa or Puriya
Dhanashree 1 remember my college days.

During the period 1948 to 1970 All India Radio has played a
major role 1in strenghtening the foundation laid 1in my
childhood for my affection towards classical music. In those
days radio was the main source of the entertainmnet for a
common man from the middle class family. Top class artists
could be heard in the saturday night national programme. I was

a regular subscriber of "The Indian Listener’ and used to
prepare a listening schedule in advance by selecting the
choicest programmes of my favourite artists 1like Ravi

Shankar,Ali1 Akbar Khan,Hirabai Barodekar,Abdul Halim Jaffer
Khan and so on. 1 have attended practically all the musical
concerts held 1n Kolhapur. On the latter part of 1969,1
observed that I am not getting full satisfaction from radio
programmes. Therefore 1 purchased a record player and started
collecting records friom 31st October 1970. One may ask that

when I had an inclination towards classical music from my
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MR.K.R.TEMBE HOLDING A GRAMOPHONE RECORD IN A
LISTENING SESSION HELD AT HIS RESIDENCE AT DOMBIVLI.
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childhood,why did 1 start collecting records so late ?

When I was studying in Vidyapeeth high school at Kolhapur,in
the vyear 193%2,one night in a camp fire programme 1 had an
opportunity to listen to Shree Sudhir Phadke. I was very much
impressed by his voice and the art of presentation and I
became great famn of his music. When in 1969 Geet Ramayan LP’'s
were released I made up my mind and decided that I must not
now rely on the A.I.R. for listening the music of my choice.

In the begining I was purchasing one L.P.record every month.
This ritual was reqularly followed but 1in 1988/8%9 HMV
discontinued 1ssuing records and 1 had a great problem in
enriching my collection. In 1989 Suresh Chandvankar published
an appeal 1n local Marathi and English newspapers for the
record collectors to come together. I attended first two/three
informal get togethers and 1 learnt about "Chor Bazzar® of
Mumbai where records could be bought in junk shops and on
pavements. This turned out to be an 'Open Seasame’ for me. In
the first eighteen years 1 had collected only 167 LP's but 1in
the next eight years 1 added 158 LP's in my collection through
this new source. Through the records listening programmes
organised by SIRC and through the senior record collectors
like Narayan Mulani,Prabhalkar Datar and Suresh Chandvankar my
vision towards collection got widened.

Even at the age of seventy,l frequently visit this bazzar and
collect precious gems. I have not to worry about the future of
my collection,as my son and daughter in law are taking keen
interest in my collection and help me 1in presenting the
listening sessions on behalf of SIRC.

Today I have 78 ' s,EP's,lLP's,audio cassettes and CD's 1in my
collection. The total play time of the entire collection will
easily exceed 500 hours. I am not satisfied with this and
still want to add more records in this collection. This “Naad
Nidhi® has no end. The veteran stage artist,music director and
dramatist of yesteryears Shree Govindrao Tembe has rightly
said 1i1n his stage song from “Tulsidas® -—
" Nacha PFPar Naad Nidhila "

~ Mr.K.R.Tembe and family members,003,Ashoka  Apartments,off
Shankarshet Road,Dombivli (W) — 421 202. Dist.Thane
Maharashtra State.India. Phone — 911 483034
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A Discography of Hindustani and
Karnatic Music

Compiled by Michael S. Kinnear

1985 xviii, 594 pages, app., index Cloth US$79-50
ISBN 0 313 24479 0
Discographies No. 17

This i8 the most exhaustive and complete discography of Indian music issued on
microgroove discs and cassettes. It provides information on over 2,700 recordings of
classical and semiclassical music of the Indian subcontinent, covering the period from the
early 1950s to the end of 1983. It also contains information on recordings from the early
1930s onward that were originally issued on 78rpm discs and have been reissued on
microgroove discs. :

The main text of the discography is divided into five sections: Hindustani Instrumental,
Hindustani Vocal, Kamatic Instrumental, Kamatic Vocal, and Anthologies. Artists are
listed alphabetically and recordings are indexed by Raga and Tala (the melody and the
rhythm), thus allowing comparison between different recordings of the same piece. An
instrumental index is included as are indexes to several styles of vocal performance.

MICHAEL S. KINNEAR is a consultant to the music industry and a discography
researcher in Australia . Founding member of Society of Indian Record Collectors Society

CONTENTS: Title Page . Table of Contents . Foreword . Acknowledgments . Introduction .
Explanation of the Systern . Discography . Hindustani Instrumental . Hindustani Vocal . Kamnatic
Instrumental . Kamatic Vocal . Anthologies, Including Classical and Folk Dance Music: Classical and
Folk Dance Music Anthologies: Miscellaneous . Glossary . Hindustani Raga Index . Hindustani Tala
Index . Hindustani Kamatic Instrument Index . Karnatic Style Index.

[NOTE] This Discography does not contain information about Cassette and Compact
Disc issues beyond 1983 - but it does provide the origin and source information about
thousands of tracks that have subsequently been released on Cassettes and Compact Discs,
the origin of which is not usually given in the documentation of these more recent formats.

ORDER FROM:

GREENWOOD PRESS

88 Post Road West * P.O. Box 5007 * Westport, CT 06881-5007. USA
Telephone - Intl - 1 - (203) 226-3571. FAX - Intl - 1 - (203) 222.1502
or visit the Internet web site. http:// www.greenwood.com

or E-mail - prices @info.greenwood.com - for up-to-date mailing costs
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The Gramophone Company’s First Indian Recordings 1899-1908

Michael Kinnear

|
THE (,}R;\HOPHO\E :
- COMPANY'S FIRST |
INDIAN 1
RECORDINGS !

ISBN 8171547281

Bhatkhande’s Contribution to Music
A Historical Perspective

he rich tradilion of our Indian music, zealously guarded and nurtured by its

expo-nents, has been carefully passed down the centuries and spread throughout

the country. However, it was only with the advent of the gramophone disc in the

carly twenlicth cenlury, that Indian music of all kinds-—classical and |-opular,

Hindustani as also Karnatic--was catapulted into the intcrnational arcna and began to

draw ardent audicnces from all over the world. In this painstakingly researched, unique

volume {he author has compiled the activities of the Gramophone Company in India,

whosc contribution to Indian classical music has been monumental.

by Frank Andrews, a detailed bibliography, general index and index of rccording artistes, |
this book becomes a valuable contribution to the writings on Indian musical history.

With a Foreword

Rs.200.00

The Rags of North Indian Music
Their Structure and Evolution
Nazir Ali Jairazbhoy

Sobbana Nayar
/Iu's book comes as i
valuable addition to the
relatively scanty
published material on
music and musicians. What puit
Neyar’s work ina class by iiselt’
is that it emerges as a fine blend
of biography and rescarch.”

—- Sunday Keview

Indian Classical Music

hat has given Indian
music ifs present
form? How can we
undcrstand  and
intcrpret its distinclive
featurcs?
An aura of mystery has always
surrounded  the theory and
practice of Indian music. With
ils increasing influence in the
West it was nccessary lo

suffered a tremendous sctback
in the nineteenth century. It had lost its dignity and
intellectual growth and was ncglected by the society.
The credit for rescuing Indian Classical Music from
decline and extinction goes to Vishnu Narayan
Bhatkhande, who put it back on high pedestal.
Sobhana Nayar, in this book has attemptcd an objective
evaluation of Bhatkhande’s work in reviving Indian
Classical Music. The vast literature on music created by
Bhatkhande runs into seven to eight thousand pages.
Pandit Bhatkhande’s contribution to Indian music is so
great that this book focussing on him is a must for
anyone interested in Indian Classical music.

ISBN 81 7154 3235 Rs. 200.00

'cxplore cerlmn mpecls of the Indian music which have
not hitherto received sufficient attention. The subject
of this text is the Rigs, and the whole tonal and scalic
basis of north Indian music. The important featiires of
the idiom , the structurc of melody, the effect of the
drone, ornamentation and intonation, the functions of
accidentals are considercd in detail. With many cross
references betwecen Eastern and Western musical
traditions , the author shows how north Indian music
is dynamic and not static. Those approaching Indian
music for the first time will find this concise explanation
of musical thcory and its historical bacl@round a
model of clarity.

ISBN 81 7154 395 2 Rs. 325.00

CAUTION
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Indian Musical Traditions

An Aesthetic Study of the Gharanas in
Hindustani Music
Vamanrao H. Deshpande
Translated by

S.H. Deshpande

V. C. Devadbar

fhe gharana system
is a special featurc of
-classical Hindustani
Music. The various
ghavanas like Juipur, Agra,
Fatiala, Kirana, Gwalior and
Indorehave been in existence
for over 250 years. The terms “classical Hindustani
Music’ and ‘gharana music’ are synonymous. Veterans
like V.N.Bhatkhande, Balkrishnabuwa Ichalkaranjikar,
Abdulla Khan, Alladiya Khan, Kesarbai Kerkar, Hirabai
Badodckar are known for the most exquisitely, yet
individually, cultivated styles of their gharana gayaki.
But till today no attempt has been made to define the
gharanas and analyse them in musical terms. Indian
Musical Traditions makes a substantial contribution o
remove this deficiency by discussing the gencesis of
various gharanas, the formation of their musical
traditions and their distinct aesthetic approaches. This
book undertakes the study to explain chavacteristics of
gharana systems and critically examincs the styles of
the aforementioned gharzanas. A perceptive book, it also
views the possibilities of the emecrgence of new
Zharanas, the limitations of  gharana system and the
problems it faces today.

ISBN 81 7154 065 1 Rs. 150.00

Between Two Tanpuras
Vamanrao H. Deshpande
Translated by

Bitween: Rasm Deshmkl
Janpuras B.R. Dhelney

chween Two Tanpuras
comprises sketehes of
individual styles of
greal macstros like-
Surcshbabu Mane, Nathan
Khan, Govindrao Tcinbe,
Mogubai Kura:lar,
Bhaskarbua Bakhale, Alladiya
Khan, Kumar Gandharva,
Kishori Amonkar, Jagannathbuwa Purohit, Vishnu
Narayan Bhatkhande and B.R. Deodhar. In an attempt
to analyse their distinctive styles and musical
achievements, the author paints a picturc of the musical
world of Maharashtra al the turn of thc nincteenth
century. He has also tried simultancously to locate their
music and thcoretical approach vis-a-vis traditional
nolions of music theory and acsthctics. In the light of
these views, Vamanrao reflects the influence of these
artists on his own development in Indian music. His
comments on two most controversial singcrs—Kumar
Gandharva and Kishori Amonkar arc intcresting.

ISBN 81 7154 303 0

Rs.175.00

Krishnarao Shankar Pandit

A doyen of Khayal
Neela Bhagwat

rishnarao Shankar Pandit was onec of the great exponents of Khayal gayaki R
associated with the Gwalior gharana. He had an immense faith in the guru-shishya K ‘
tradition. His belief that this important component of Hindustani musical heritage g 1

alone could produce good singers brought him in conflict with the new ideas of ¥

e

V.N.Bhatkhande. The rivalry between them highlights two different approaches to music.
A Separate section has been devoted to understand this interesting conflict. This
nionograph makes an attempt to understand Panditji’s personality and his contribution
to khayal music in his own socio-cultural context, as well as the present.

ISBN 81 7154 729 X Rs. 50.00
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REPORT ON SIRC ACTIVITIES (JULY 1994 — JUNE 1997}

Dear Member,

I am very happy to present to you the report of our activities
in the last year. As most of you are aware, twe preliminary
meetings were held i1in February/March 1990 to discuss the
possibilities of forming the proposed Society. Subsequently
the Society was formed in May 1990. It was decided to have
monthly meetings of listening to some recorded music on a pre—
announced theme / subject and to publish a quarterly journal -
" THE RECORD NEWS ". The formal functioning of SIRC committee
commenced from July 1991.

The membership fee (inclusive of the journal subscription) at
present 1is revised to Rs.200/-per annum & Rs.2000/- for life
membership. For membership from outside India the rates are
Rs.&600/—per annum & Rs.&6000/— for life membership. Details of
the -members is given ain the list of members. During this vyear
following programmes/meetings were held at Mumbai with an
average atteqdance of about one hundred persons.

1) September 26 — Annual General Body Meeting of SIRC
and The Records Bazzar.

2) October %946 — Records of Bai Sunderabai
-~ Dr.Arun Athalye,Mumbai

— "Uttarekadil Wara” — an illustrated talk on
Gayanacharya Pandit Ramkrishnaboa Vaze
— Dr.Ashok Ranade,Mumbai
X% In collaboration with Dadar Sarvajanik Vachanalaya,Mumbai

3) December 926 - Dnyaneshwari and records
~ Mr.Suresh Chandvankar and Thakurdesati

4} January 97 — Records of Prof.Shankarrao Vyas
on account of his birth centenary
¥ In collaboration with the Akhil Bharatiya Gandharva
Mahavidyalaya Mandal,Miraj

2) April 97 — Records Bazzar at the residence of
— Mr.Suresh Chandvankar

6) May 97 — Records of playback singer Pt.Bhimsen Joshi
— Mr.Suresh Chandvankar,Mumbai

- Life,gayaki and records of Master Ashraf Khan
— Mr.Narendra Kamal,Baroda

11) June 97 — Master Krishnarao : Ek Leelaswar !
an illustrated talk by Dr.Ashok Ranade,Mumbai
X% In collaboration with Dadar Sarvajanik Vachanalaya,Mumbai

¥X¥ on account of birth centenary of Master Krishnarao
Phulambrikar. -
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The listening sessions were held at — al Purandare Hall of
Sahitya Sangh Mandir,Girgaon b] Chhabildas High School ,Dadar
and at c] Dhuru Hall of Dadar Sarvajanik Vachanalaya. We are
thankful to all the managers and trustees.

¥¥X This year new unit at Tuljapur has bequn to function under
the able leadership of Mr.Sudheer Peshwe.

¥xx SIRC branches at Manded,Solapur and Goa are functioning
very well. The details of their activities are published 1in
TRN from time to time. We are very much thankful to the office
bearers and the music lovers at all units.

Xxk Mr. Prabbakar Datar was felicitated at Goa by §Gomantak
Marathi Academy in December 96 for bis outstanding
contribution in the collection and preservation of very old
gramophone records.

Durimg the period of this report SIRC activities were reported

1] OFff the beaten track — Report on lecture on Vazebhoa -~ in
Daily Asian NAge and also in Marathi daily Loksatta by
Mr.Amarendra Dhaneshwar .

2] Report on lecture on Master Krishnarao — in Marathi daily
Loksatta by Mr.Amarendra Dhaneshwar.

3] Down Melody Lane - Mid Day June 28,1997
— By Mr .Narendra Kumar

x Mr.Hemant Desai of "Maharashtra Times’ and Mr.Shreekant'
Bojewar of ‘Loksatta’ have helped us 1in announcing the
programme notices in the leading Marathi newspapers.

SIRC COMMITTEE IS5 THANKFUL TO Att MEMBERS,FRIENDS,WELL WISHER
& TG MR.MICHAEL S.KINNEAR,AUSTRALIA.
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SIRC MEMBERS — 1996 — 1997.

1) MR.NARAYAN MULANI - PRESIDENT
2) MR.SURESH CHANDVANKAR — HON.SECRETARY
3) MR.KRISHNARAJ MERCHANT — HON.TREASURER

HONORARY MEMBERS -
MR.V.A.K.RANGARAO , MADRAS
MR .HARMINDARSINGH HAMRAZ , KANPUR

LIFE MEMBERS -

FROM INDIA -

1] PROF.S.R.MEHTA,NADIAD,GUJRAT

21 MR.PRABHAKAR DATAR,PIMPRI ,PUNE

31 MR.C.P.PADHYE ,AMBERNATH

4] MR.SHAILESH GOSAVI ,MUMBAI

51 MR.M.SULAIMAN,COCHIN

61 MR.RAJEEV GOENKA,MUMBAI

71 MR.MORESHWAR PATWARDHAN,MUMBAI

8] MR.K.R.TEMBE,DOMBIVLI

71 MR.S.P.DALVI ,MUMBAI

101 MR.ARVIND PARIKH,MUMBAI

111 MR.S5.A.DESAI ,MUMBAI

12] MR.R.V.PAGE ,MUMBAI

13] MR.V.K.JOSHI ,MUMBAI

14] MR.JNANESH AMLADI ,MUMBAI

151 MR.A.D.SHIRSAT ,MUMBAI

16] DR.S.D.PATIL ,MUMBAI

17] SMT.PRABHAVALKAR,MUMBAI

18] MR.RANTIDEB MAITRA,CALCUTTA

191 MR.MAHESH DESAI ,MUMBAI

201 MR.V.K.PODDAR,MUMBAIX

21] MR.M.K.S5ARADGI ,MUMBAI

221 AMERICAN INSTITUTE OF INDIAN STUDIES,NEW DELHI

231 MRS.AS5HA GONDHALEKAR ,MUMBAI

2471 MR.ANNESH PRADHAN,MUMBAI

251 THE GRAMOPHONE CO.OF INDIA LTD.CALCUTTA.

261 DR.MINOO DAVER,MUMBAI

271 MR.D.G.S5ATHE ,MUMBAI

28] MR.Y.P.VAIDYA,MUMBAI

291 MR.N.PARTHASARTHY ,HYDERABAD

301 MR.D.K.MULAOKAR,MUMBAI

311 RAMANATH PANDIT CENTRE FOR FUNDAMENTAL RESEARCH
IN INDIAN THEATRE, TALEGAON,DIST.PUNE.

321 AKHIL BHARATIYA GANDHARVA MAHAVIDYALAYA MANDAL ,MIRAJ.

33] MR.O.P.KEJRIWAL ,NEW DELHI

343 MR.S.R.JOSHI ,MUMBAIX

351 MR.AMEEN SAYANI ,MUMBAI

3617 MR.S.W.KOCHIKAR,MUMBAI

371 MR.V.V.GADGIL ,MUMBAI

381 MR.RAMESH DESAI ,MUMBAI
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39]
40]
417
421]
43]
44
453
441
471
48]
49]
501
511
521
53]
54 ]
551
561
97]
58]
=
501
611
621
631
641
651

V.SHANTARAM MOTION PICTURE RESEARCH FOUNDATION,MUMBAI
MR.A.G.LONDHE , SASWAD (PUNE)
MAHARASHTRA PARICHAY KENDRA,PANJI,GOA
DR.SHEKHAR PURANDARE ,MUMBAI
MR.YESHWANT DEO,MUMBAI
MR.S.A.SUKHTANKAR , MUMBA I
MR.T.H.BHATODEKAR ,MUMBAI

MR .ARUN ATHALYE,MUMBAI

DR.AJAY & AJIT KANBUR, THANE
MR.V.D.PALUSKAR,MUMBAI
MR.D.R.KANEGAONKAR , MUMBAI
MR.S.K.CHATTERJEE ,CALCUTTA
DR.MRS.MOHINI VARDE,MUMBAI
DR.FERZAAN N.ENGINEER, AHEMADABAD
MR.AMITABHA GHOSH,CALCUTTA
MR.S.5.MANTRI ,MUMBAT
MR.K.C.NAYAK , BARODA
MR.PRITHVIRAJ DASSUPTA, BANGALORE
MR.A.V.PHADNIS,MUMBAI

MR.AMIYA CHAKRAVARTY ,MUMBAI
MAYEKAR BROTHERS ,MUMBAI
DR.P.P.JAMKHEDKAR , MUMBA I
MR.D.N.NADKARNI ,MUMBAT
DR.RAJESHWAR SINGH,MUMBAT

MR .SREENIVAS PARUCHURI
MR.C.V.CHANDEKAR , AURANGABAD
MR.M.G.BIRULKAR,SOLAPUR

OVERSEAS MEMBERS {LIFE} -

1]
2]
3]
4]
5]
61
7]
81

71

1G]
111
1213
131
14]
13]
16]
171
18]
19]
2071
211]
221
23]
24]
25]

MR . KEVORK MAROUCHIAN, GERMANY
MR . NANDAKUMAR BALWALLY,U.S5.A.
MR.HANS NEUHOFF , BERL IN, GERMANY
MR .ANDRE BRUNEL ,FRANCE
MR .RONALD SCHWARZ , GERMANY
DR.RAINER LOTZ ,GERMANY
MR.PHILIP YAMPOLSKI,U.5.A.
DIRECTOR,US LIBRARY OF CONGRESS OFfF ICE
WASHINGTON AND NEW DELHI
MR.ARTHUR [ EVINE , CANADA
DR.PHILLIPPE BRUGUIERE ,FRANCE.
MR.J.ERKELENS, INDONESIA
MR.SUNIL DUTTA,U.S.A.
DR.JOGEFP BOR,THE NETHERLANDS
MR.MANEK DAVER, JAPAN
MR.DAVID GRAHAM,AUSTRALIA
DR.REGULA QURESHI ,CANADA
MR . ANDY HALE ,USA
MR.IAMES STEVENSON,FRANCE
MR.ROSS LAIRD,AUSTRALIA
MR.JOHN A.PAYNE,UK
DR.BRIAN G.SILVER,USA
MR.KRISHNA HEGDE ,U5A
MR . YOUSS5AF KHAN,UK
MR .ROMESH AERI ,CANADA
MR .NAKAMURO TOYO,JAPAN
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267 MR.BILL DEAN MYATT,U.K.
271 PROF .JOHN E£AMPANA, CANADA

MEMBERS —

RENEWALS -

1]
2]
31
4]
5]
6]
71
8]

MR.B.J.MEHER,MUMBAI
MR.V.S.KHANDKAR ,MUMBAI
MR.V.R.KARANDIKAR , THANE
MR.S.6.DHARMADHIKARI ,MUMBAI
MR.FP.D.DESHPANDE , DAHISAR

MR .D.J.SAMANT ,MUMBAI
MR.VIJAY VERMA,JAIPUR
MR.AJIT HAJIRNIS,MUMBAI

NEW MEMBERS -

1]
21
3]
4]
5]

MR.D.U.SANGOLKAR, TALEGAON
MR.B.S5.BHOPATKAR,MUMBAI
MR.A.H.DIXIT,MUMBAI
MR.M.C.SHETH ,MUMBAI

DR . ANJAN QAY,VASHI

DVERSEAS MEMBERS [NEW] -

11

MR.DAN MATHER,USA

Total number of members — [JUNE 1997]

Life members — in India [65]

overseas [27]

Annual members - India [13]1 (05 NEW + 08 RENEWALS)

overseas [01]

e e

August 15,1997
— Suresh Chandvankar ,Hon.Secretary,;5IRC,Bombay.
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THE GRAMOPHONE COMPANY’S

FIRST INDIAN RECORDINGS

1899 - 1908
Compiled by MICHAEL S. KINNEAR

This painstakingly researched, unique volume is a definitive history
of The Gramophone Company, an institution, whose contribution to
Indian musical culture has uncontestably been monumental. The
author has provided the history of The Gramophone Company, in
India. and it’s successor companies, the recording expeditions it
undertook in the country during the first decade of the 20th Century,
during which time the commerical disc records were reproduced at
Hanover, Germany, and then to the tranference of the master discs
from Hanover to Calcutta, and the opening of the disc record
pressing plant at Sealdah, in central Calcutta, and the continuance
of disc record pressing in India.

This historical background is supplemented by a complete
discographical listing of all known recordings taken in India on the
recording expeditions between 1902 and 1907, along with detailed
information about repressings and transfers of the recordings.

With a forword by Frank Andrews, a detailed bibliography, general
index of recording artistes, this book is a most valuable contribution

to the writings on India’s musical history. pp 285. | 1994
I[SBN 81-7154-783-4 Paperback - Rs. 75

ISBN 81-7154-728-1 Cloth Rs 200

POPULAR PRAKASHAN 35-C Pt. MMM Marg. Tardeo, Bombay, 400 034
Phone: 91 22 494 1656 / 5294 FAX: 91 22 493 8049 INDIA
SANGAM BOOKS Ltd. 17 London Fruit Exchange, Brushfield St. London. E1
Phone: 44 171 377 6399 FAX: 441713751230 U.K.

%
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CONTENTS OF THE BACK ISSUES OF -

" THE RECORD NEWS "

VOoLUME 1 - JANUARY 1991

- Reading Indian record labels - Part One - Gramophone and
Zonophone Records (Michael Kinnear)
- Surshree Smt,Kesarbai Kerkar — A Discography

{Suresh Chandvankar)

VOLUME 2 — APRIL 1991

- A short introduction to Discography (Bill Dean—-Myatt)

- Letters to the Editor

- Reading Indian record labels - Part Two ~ Nicole Record
{Michael Xinnear)

- Discograpﬁy of Late Pandit Kumar Gandharva (K.R.Tembe)

VOLUME 3 — JULY 1991

— Peculiar Records (Suresh Chandvankar)

— Records of 80ld Marathi Bhavgeete (A.G.Thakurdesai}

— Reading Indian record labels — Part Three — Beka Record
(Michael Kinnear)

- Canned Concerts (Prof.R.C.Mehta)

VOLUME 4 — OCTOBER 1991

— Records of our national songs (Suresh Chandvankar)

— Regords of the music composers from the oblivion.
(S.Jayraman)

— Recaords of classical music in film songs {(Prabhakar Datar)

— Reading Indian record labels—Part Four — (Odeon Record and
Odeon (Michael Kinnear)

— First annual report on SIRC activities - 1990/91

VOLUME 5 — JANUARY 1992

— Jugalbandi on records (K.R.Tembe)

~ Records of Raga Marwa and Raga Shree {V.R.Joshi)

— Records of film songs of Madan Mohan (FPradeep Acharya)

- Khayal and Thumri gayeki of Late Miss Gauhar Jan of Calcutta
{Prof.S.R.Mehta) '

~ Letters to the Editor

~ The First Indian Disc Record Manufacturers (Michael Kinnear)

- Preserving the musical past of India through old Gramophone
Records {(Suresh Chandvankar)
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VOLUME 6 — APRIL 1992

- Records of Desh Bhakti Geete (S.Jayraman)

- Records of old Marathi Bhavgeete (5.4.5ukhtankar)

- Records of Classical music and Fopular songs
{Prabhakar Datar)

- Records of Marathi Film Songs - 1930-1%40
(Prabhakar Datar)

— Reading Indian record labels - Part Five — Pathe and
Fathephone (Michael Kinnear)

VOLUME 7 — JULY 1992

— Musical tribute to Late Pandit Kumar Gandharva through old
Gramophone Records (K.R.Tembe)

-~ Records of Late Master Deenanath Mangeshkar
{Prabhakar Jathar and Ram FPage)

- Records of Hindi film songs composed by O0.P.Naiyvyar
(Jayant Ralkraskar)

- "Mera Naam Jankibai of Allahabad’ (Prof.S.R.Mehta)

- Letters to the Editor

- W.S5.Burke - The First Disc Record Artist of India
(Michael Kinnear)

- " English " Indian Gramophone Numbers
{(Frank Andrews and Michael Kinnear)

- A Review of an audio cassette -
"Swaranjali — A Homage to the Maestro" {Suresh Chandvankar)

VOLUME 8 — OQCTOBER 1992

- Rare records of Asha Bhosle’'s Marathi Songs (Sharad Dalwvi}
- Rare Hindi Film songs by Lata Mangeshkar on video
{(Prakash Joshi}
— Records of Late singer Mukesh (P.T.Shastri)
~ Records of Bal Gandharva — Ek Smaran (Prabhakar Datar)
— Biographical note on Late Mr.K.L.Saigal
{Suresh Chandvankar)
-~ Discography of Late Mr.K.L.Saigal (Michael Kinnear)
- Second annual report on SIRC activities - 1991/%92
(Suresh Chandvankar}

VOLUME 9 — JANUARY 1993

- Moujuddin Khan — Notes on Biography and Discography
{Prof.5.R.Mehta) .

— Blenn Miller Army Air Force Band and his records
(E.F.Polic)

- Discography of Late Miss Gauharjan of Calcutta
{(Michael Kinnear)
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VOLUME 10 — APRIL 1993

- Hindi Film songs composed by C.Ramchandra on video
{Prakash Joshi)}

- Records of old Marathi Bhavgeete {(Prabhakar Datar)

- Records of unforgetable songs of forgotten composers
{Prakash Kamat)

- The Record Collector - Mr.Mallappa Ankalgi,50lapur
(Javyant Raleraskar)

— Biographical Note on Bal Gandharva (Suresh Chandvankar)

— Discography of Bal Gandharva (Michael Kinnear)

- Stamps on Records (Adam Miller)

VOLUME 11 - JULY 1993

— BGani Galyatali Gamni Manatali {(Moreshwar Patwardhan)

- Records of Multifaceted Ravi Shankar (K.R.Tembe)

~ Records of: Hindi Film Songs Composed by N.Dutta
(Pradeep Atharvya)

~ ‘Surshree Smt.kKesrabei Kerkar’ (Prof.S5.R.Mehta}

— Discography of Surshree Smt.Kesrabai Kerkar
(Michael Kinnear)

- Reading Indian Record Labels - ' Sun Disec Record
{Michael Kinnear)

VOLUME 12 — OCTOBER 1993

‘"Ustad Faiyazkhan’' — A living legend in his life
time (Prof.5.R.Mehta)

- Music recording in digital format (Mr.Sunil Dutta}
— Letters to the editor

- The record collector - Mr.Philip Yampolsky

— Third annual report on SIRC activities — 19%92/%93
{Suresh Chandvankar)

VOLUME 13 - JANUARY 1994

~ Balaxy of musicians (Dr.Prakash Joshi)

~ Record details - "Shakuntal to Kulvadhu {Prabhakar Datar)
- Discography of Moujuddin Khan (Michael Kipnear}
~ Records wanted — Wants Lists

- Collector’'s items
— Book Reviews / Announcements

VOLUME 14 — APRIL 1994

— Discography of Jankibaili of Allahabad (Michael Kinnear)
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VOLUME 15 — JuLYy 1994

- Records of Mr.Sudheer Phadke - (Mr.K.R.Tembe)

- Records of the programme: Gani Manatali / Galyatali’
(Mr .Moreshwar Patwardhan and Mr.Prabhakar Datar)

~ 'Records of Mr.Datta Davjekar’' - (Mr.Prabhakar Datar)

- Khan Saheb Abdul Karim Khan:Life,Gayaki and records
: Lecture notes (Prof.5.R.Mehta)

— Collector’'s Items (Mr.Suresh Chandvankar)

- An appeal for the information on "'National Gramophone
Company’ (Mr.Michael S.Kinnear)

— Letters to the editor

VOLUME 16 - OCTOBER 1994

- Reading Indian Record Labels - Part 7
"Singer Record’ and "James Opera Record’ (Michael Kinnear)
= In the Matter of Mahomed Hussain (Naginawale)
{Michael Kinnear)
- Lecture notes on Pandit Omkarnath Thakur
(Prof.S.R.Mehta)
— Fourth annual Report of SIRC (Suresh Chandvankar)

VOLUME 17 - JANUARY 1995

- Lecture notes on Great Thumri Exponent - 'Siddheshwari Devi’
(Prof.S.R.Mehta)
~ 'The Romance of Recording —-India-Articles 1,11 and III
(William C.Gaisberg)
- Notes on the articles [I-III] - "~The Romance of Recording’
(Michael Kinnear)

VOLUME 18 — APRIL 1995

— Lecture notes on Ustad Bade Ghulam Ali Khan:Life,BGayaki and
records (Prof.S.R.Mehta)

- Notes on Late Mr.V.B.Alias Bapurao Pendharkar
(Suresh Chandvankar)

— Discography of Late Mr.V.B.Alias Bapurao Pendharkar
(Michael Kinnear)

- Letters to the Editor

— Collector’'s Items (Mr.S.K.Chatterjee)

VOLUME 19 — JULY 1995

- Rare record of Late Mr.Morarjibhai Desai
— Note on Pandit Ram Narayan
(Suresh Chandvankar)
— Discography of Ustad Allaudin Khan (Michael Kinnear)
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- Lecture notes on : Yilayat Hussein Khamn (Prof.S5.R.Mehta}
- Discography of Vilayat Hussein Khan (Michael Kinnear)
- Letters to the Editor

VOLUME 20 - OCTOBER 1995

- Reading Indian Record l.abels - "Ramaagraph’
"The history of Ram—A-Phone and Ramagraph records’
(Michael Kinnear)
- The Rama-phone catalogue (September 1907) (Michael Kinnear)
— "Bal Gandharva -revisited {Michael Kinnear)
— Report on SIRC activities [July 1994-June 1995}
(Buresh Chandvankar)
— The Record Collector (Mr.Bill Dean Myatt)

VOLUME 231 - JANUARY 1996

— Note on Ramkrishmnabuwa VYaze (Suresh Chandvankar)
- Discographyaof Ramkrishnabuwa Vaze (Michael Kinnear}
- S5IRC nmews from Mumbai,Pune,Goa,Nanded and Solapur

VOLUME 22 — APRIL 1994

- Notes on Mehbpobjan of Solapur (Jayvant Raleraskar)

— Discography of Miss Mehbubjan of Solapur (Michael Kinnear)
— Letters to the Editor

— SIRC news from Mumbali and Pune

VOLUME 23 — JULY 1994

- CD Review:lInayat Khan-The Complete Recordings of 1909
(Suresh Chandvankar)

~ Cassette Review: Natya Beet Ganga-Shakuntal Te Kulwvadhu
[1880-1942]° - {(Suresh Chandvankar)

- Letters to the Editor

- SIRC News from Mumbai,Solapur and Tuljapur

~ The Record Colliector - Mr.Andre’ Brunel,Paris,France

VOLUME 24 — OCTGOBER 1996

~ Biographical note on Mr.J.L.Ranade
(Suresh Chandvankar)
— Discograpby of Mr.J.L.Ranade
{Mr.Jd.L.Ranade and Mr.Michael! S.Kinnear)
- SIRC news from Solapur,Goa,Nanded and Tuljapur
- Letters to the Editor
- Report of SIRC activities [July 1995-June 1996&]
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VOLUME 25 & 26 — JAN./APR. 1997

~ The uncrowned king of the legendary Bengali songs —
Mr.Krishna Chandra Dey {(Blind Singer)
By - Mr.Sushanta Kumar Chatterjee

- Discography of Mr.Krishna Chandra Dey (Blind Singer)

By — Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear
-~ The Record Collector - Mr.Sushanta Kumar Chatterjee
"SIRC"” - Society of Indian Record Collectors formed:in 1990 to

preserve rich heritage of Indian music on gramophone records.

SOCIETY OF INDIAN RECORD COLLECTORS (SIRC)
207 PARASHARA,TIFR HSG.COLONY ,NAVYNAGAR,COLABA ,MUMBAI-400 0O05.
— - —— hf

The Society of Indian Record Collectors intends to bring
together a%l persons, Institutions interested in -

" PRESERVATION,PROMOTION AND RESEARCH *

in all aspeéts of Indian musical culture. It intends to -

¥ Bring together 211l music lovers for social communication by
way of listening to the recorded music.

¥ Fublish a gquarterly journal - "THE RECORD NEWS" - in which
research articles,reviews,notices,reports,new releases small
advertisements,etc.will be published.

¥Xk Freely disseminate information between the members of the
society about the collectors of old records,their collections
with an emphasis on the preservation of o©ld records and
recordings.

MEMBERSHIF FEE — [Inclusive. of the journal subscription]

Annual Membership «=- Rs.200/-
Overseas : «=es Rs.600/—-[US % 20]
Life Membership -ne Rse.2000/-
Overseas , --- Rs.6000/-[US % 200]
{Annual term - July to June}
sd/—

[Suresh Chandvankar]

July 199& Han .Secretary
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