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FROM THE EDITOR

The Record News (TRN)} — 23 contains CD [Complete recordings ol
Inayat Khan R.Pathan] and cassette {Shakuntal Te Kulvadhul]
reviews. SIRC members Dr.Joep Bor and Mr.Prabhakar Datar were
instrumental in the production of these two collector’'s items
of historical importance. Mr.Michael Kinnear has done digital
mastering and the discography of the Inayat Khan's 1908
recordings and the same is included in the booklet released
along with this CD. Unfortunately this CD is not available in
India even after two years of its publication.

This issue also contains reports of S5IRC listening sessions
from Mumbai,Solapur,and Tuljapur. These reports will give an
idea of the collections and musical likings of the members and
record coollectors at these units of SIRC.
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‘ EDITOR
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CD REVIEW: INAYAT KHAN-THE COMPLETE RECORDINGS OF 1909
BY —~ SURESH CHANDVANKAR . s s acccvasassnacnsomsnnansvanusasaall

CASSETTE REVIEW —
" NATYA GEETGANGA:SHAKUNTAL TE KULVADHU [1880-1942] *©
BY — SURESH CHANDVANKAR . « o v s s ncemcnannnwssnnnsensnmenamenssss2l

LETTERS TO THE EDITOR. ... rcrcrnnneununancnnna ceenmasersasa2D

SIRC NEWS FROM SOLAPUR
BY — MR.JAYANT RALERASKAR....... e

SIRC NEWS FROM TULJAPUR
BY — MR.SUDHEER FESHWE . . . . . . ccuiivnaasnrcncunasnasassnmasannadd

THE RECORD COLLECTOR
MR.ANDRE "BRUNEL (PARIS ,FRANCE . . . s s s ccecevscccnrancarnanass 3D

CONTENTS OF THE BACK ISSUEG..w.cceaccctnatnsanesasansnanmnenans

COVER:FROM THE BOOKLET PUBLISHED WITH THE CD ON INAYAT KHAN'S
COMPLETE RECORDINGS OF 1909,

PLEASE RENEW YOUR MEMBERGSHIF.
PLEASE SEND YOUR VALUABLE COMMENTS AND SUGGESTIONS ABOUT OUR
JOURNAL — “THE RECORD NEWS™ [TRN]




Socioty of Indian Record

Colloctors: Listoning of 'Rocords of Bal-Gand-

harva’, Dhuru Hall, Dadar Sarvajanik Vachana-
laya, Chhabildas Road, Dadar (west), 4.30 p.m.
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SIRC NEWS FROM MUMBAI

During the period of this report,we presented following
listening sessions -

1] On May 26,1996 Mr.Suresh Chandvankar presented a programme
titled - 'Shukla Kavinchi Gani’. About 100 music lovers and
family members of Late Mr.S.A.Shukla were present. They
narrated several incidences of Mr.Shukla and expressed their
deep appreciation for preparing and presenting this programme.

2] On June 8,1996 a listening session in collaboration with
NCPA (National Centre for Performing Arts) ,Mumbai was
organised at their premises. The topic was —~ Recorded music of
Inayat Khan R.Pathan. Several eminent musicians,scholars and
critics attended this programme and liked it very much.
Details of the songe played are given elsewhere.

3] On June 23,1996 a programme based on the records of Bal
Gandharva was presented by Mr.Ram Page and Mr.Prabhakar Datar
at Dhuru Hall,Dadar and was well attended.

Details of the songs played at the programme -
" Shukla Kavinchi Gani " in May 1996

SONG TITLE / SINGER / DRAMA,FILM (IF ANY)

1] Anande Vishwa Rangale - Shankarrao Sarnaik (From Marathi
drama Satyagrahi)

2] Brijalala Gade - Heerabai Barodekar (From Marathi drama
Sadhwi Meerabai)

3] Kuthe Guntala Deva - G.N.Joshi (From Marathi drama
Satyagrahi)

41 Rangat Rangala,Chandat Dangala / Majhya Mamachya Ghari -
Vasanti and Ram Marathe
(From Marathi film - Saint Tulsidas,193%9)

5] Ram Vani Jai / Ramsakha Kuni dava / Vishnupant Pagnis /
(From Marathi film - Saint Tulsidas,1939)

6] Kashila Ga Janar / Gopal,Shyama and Ranocji / Ramshastri

7] Sangram Suru Bagha Jhala / Ughad Ughad Dole / Lata
Mangeshkar / Gajabhau (1944)

8] Prabhu To Milel Kothe / Hari Vajvi Manjul Murli / Ameerbai
Karnataki / Bhakticha Mala (1944)

9] Raja Pandharicha / Aamhi Duniyeche Raje / Master Krishnarao
/ Bhakticha Mala (1944)

10] Jadugarini Sakhe Sajani / G.N.Joshi

11] Rakhiya Bandhao Bhaiyya / Ratnamala / Chhaya

12] Ramala Kuthe Ga Kanha / Leela Limaye

131 Madalasa Dhari Preeti Lalasa / Ramnath Mathkar

14] Bol Sakhya Madhu Bol / Sanjeevani Marathe

15] Sakhaya Bol Mohana / R.N.Paradkar

161 Chal Sakhaye Jau Ya Ga / Shanta Apte

171 Daul Tujha Najuk Pyara / Suresh Haldankar

18] Chamkati Ya Vaya / D.V.Paluskar

S
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19] Lope Timiri Dhruvtara / Basavraj
20] Jadugiri Nayani Thor / J.L.Ranade
21] Aasara Pasara / Heerabai Barodekar
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Details of the songs played at the programme -
" Records of Bal Gandharva " in June 1996
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1] Baghuni Upvana (Beka,1907) / Saubhadra / Bal Gandharva

2] Saphale Chhati (Beka,1907) / Ramrajya Viyog / Bal Gandharva

3] Bahut Parine Upadesh / Shapsambhram / Bal Gandharva

4] Krishnaray Bharam / Telugu Recording of Raghuramaiyya

5] Smar Tapyachya / Shapsambhram / Bal Gandharva

6] Pushpa Parag (1909) / Saubbhadra / Keshavrao Bhosle

7] Pushpa Parag (1914) / Saubhadra / Bal Gandharva

8] Piharava Tebhari (1909) / Raga Yaman by Joharabai ARagrewali

9] Ha Takmak Pahi / Raga Yaman from ‘'Manapman’ / Bal Gandharva

10] Swagat Bhashan / Manapman / Ganpatrao Bodas

11] Chadhala Ravi Tapa / Vidyaharan (radio recording) / Bal
Gandharva ,

12] Mama Aatma Gamala / Swayamvar - organ tune /7 N.B.S.Mani

13] Garjat ARaye / Sur Malhar / Gauhar Jan of Calcutta

14] Anrutachi Gopala / Swayamvar / 8Surdasi Malhar / Bal
Gandharva ‘

15] Nanadiya Mare Bol / Master Krishnarao

16] Dil Bekarar Tune / Bai Sundarabai / Gazal

17] Kahsi Ya Tyaju Padala / Ekach Pyala / Bal Gandharva

18] Dahati Bahu Mana 7/ Bal Gandharva

19] Gokulman Chalo Re / Bal Gandharva

201 Jamunake Teer / Hori / Bal Gandharva

21] Han Hinval Jari Phar / Raga Khat (Draupadi) / Bal
Gandharva

22] Kan Sakal Jagi / Nandkumar / Bageshree / Bal Gandharva

23] Priyakar Mama Bala / Bageshree / Goharbai

241 Hi Samaj Tav Kutil Chaturai / Sadhwi Meerabai / Bal

Gandharva
25] Tamil Bhairvi recording of S.G.Kittappa
T I T R S S N R R T T R T T T S SO EE SR ESTERSERER T EESESOEESE

Mr.Bal Gandharva
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CD NF 150129-130

INAYAT KHAN

THE COMPLETE RECORDINGS

OF 1909

31 classical Indian
songs from the
legendary

Sufi musician Prot. Inayat Khan R. Pathan (ca 1905)

Hazrat Inayat Khan

2CD

D REG chAp@'qQ} AN CD“F‘S"‘SS;%?J%‘S;%%

THE COMPLETE RECORDINGS OF 1909 Made in England

CDNO.1:CDNF 150129

PAHARI JHINJHOTI : Shad Raho Sarkar
SHAHANA : Main Dadar Kar Taar Par Aaun Vari
SHAHANA KHYAL : Chhab Dikhlay Lujhay
PURVI KHYAL : Kamli Wale Tope Sahkuchhvare
SURAT MALHAR : Raam Naam Bin Sukh Nahi Pare
KAFI : Kuchh Ajab Khel Hainge Is Pak Parvard
KAFI HORI : Hori Kelat Kanhaee

SINDHURA HORI : Mopai Baraiori Kar Rang Daro
QASIDA-1-MAQDUM (PERSIAN): Dil
Band-e-Mehbub-e-Khuda Shud Che Baja Shud

. GHAZAL-|-ASSIF (PERSIAN) : Jab Uske Kamka
Na Mere Kamka Hai Dil

11. GHAZAL-|-NASEN (PERSIAN) : Tegdar Kafash

Didam Khun Man Bajosh Aadam

12. YAMAN KALYAN KHYAL : Piharva Tiharo

13. BIHAG TARANA : Dani Dar Dar Dem

14. KAUNS!I KANADA TARANA ; Tarana Dirna

15. MALKAUNS : Din Yahi Bite Jate Hai

16. JAUNPURI TOD! : Kan Na Kar Mo So Rara

OEND OB LR
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CDNO.2:CDNF 150130

1. MAND : Jaun Balihari Aavo Maara Nath

2. PARAJ ; Tu Simar Naam Rab Ko

3. QASIDA--SHOHRAT : Vuh Muraj Gum
Karda Aashiyanah Ki Urke Ruy Chaman Na Dekha

4. GHAZAL-I-MOMIN (PERSIAN) : Naavak Aandaj

Jidhur Didya Janan Honge

. BHAJAN-I-INAYAT : Karna Fakiri Fir Pappa Dilgiri

. BHAIRAVI : Nand Ke Nand So Prit Kari

. SINDHURA HORI : Tore Yiyamen Kapat Re Kandhaiya

. KHAMMAJ DHRUPAD : Laag Rahi To So Lagan

. YAMAN KALYAN : Yah Jo Surat Hai Teri Surat Jaanan

Hai Haha

10. SINDHU BHAIRAVI (PUNJABI) : Nain Non Diyan Nokan Vo
Buriyan Sindh

11. PILU BARVA : Pritam Pe Kurban Jaun

12. QASIDA-I-INAYAT : Sunile Suron Mein Kahe Hai Jamana

13. GHAZAL JOGIA : Nikab Jab Chehre Se Khurshid
Jab Uthay Hai,

14. PARSI'S POPETTI SONG : Is Wakt Bahar Hai Sakiyen Man
Ek Daur Sharab Chalado Na (Part 1)

15. PARSI'S POPETTI SONG : Is Wakt Bahar Hai Sakiyen Man
Ek Daur Sharab Chalado Na (Part 2)

(ol LN No) e,

Original Recordings taken by GEORGE WALTER DILLNUTT at CALCUTTA
on 26th and 28th September 1909, for The Gramophone Company of India. Ltd., Calcutta

Digital Transfers made for The Gramophone Co. of India Ltd. by Michael S.Kinnear in London, 1994,

Calcutta.lndia
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NEW CD RELEASBED — Inayat Khan:Complete Recordings of 1909.

Professor Inayat Khan R.Pathan (1882-1927)
(The Modern Tansen)

In the musical world,the name Inayat Khan is associated with
two well-known musicians viz.vocalist Inayat Hussain Khan
(1849-1919) and the sitar and surbahar player Enayat Khan
(18B94-1938)-Sitarist Vilayat Khan’'s father. Musicians and
music lovers have almost forgotten one more Inayat Khan who
lived during 1882-1927 and that he recorded thirty-one songs
for the gramophone company in 1909. These records were
recently found in EMI archives at London by Mr.Michael
S.Kinnear (Australia) and he transfered them digitally for
EMI. Dr.Joep Bor (The Netherlands) did lot of research on
Inayat Khan's biography and the music.

In 1994 an album containing two compact discs was released by
EMI ,England which gives the complete recordings of 1909 and
the discography of recordings of Professor Inayat Khan
R.Pathan. Even after two years this double CD set 1is not
available in India. The booklet available with this set gives
lot of information about Inayat Khan.

Professor Inayat Khan R.Pathan was a multifaceted personality.
He was probably the first Indian musician to perform and
lecture extensively in Europe and the USA. He was also one of
the few Indian musicians born in the 19th century to write an
autobiography.

Inayat Khan attained fame as a spiritual leader and founder of
the western Sufi movement. In addition he was a gifted
musician,composer,poet and writer. His mission was to bring
‘East and West together through music’ like his elder
contemporary — Rabindranath Tagore who was trying to achieve
the same through literature. Tagore had a great respect for
Inayat Khan’'s musical talents and acquirements.

Inayat Khan was born on Sth July 1882 at Baroda in a family of
musicians. His grandfather Maula Bakhsh (1833-18%96) and father
Rahmat Khan (1843-1910) were the court musicians at Baroda.
Although his father was a renowned Dhrupad singer Inayat
learnt music mainly from his grandfather. As a child he was
restless and disliked school intensely. He began to write
poetry at the age of eleven which worried his parents.

The death of Maula Bakhsh in 1896 was a serious blow to the
young Inayat. He then toured with his father for one year to
participate in the musical conference at Nepal. This 1long
Journey made a deep impression on him. He had an opportunity
to listen to several great artists during this long tour and
he also began to realize that the vain and powerful Maharajas
thought that they knew more about music than they really
did,and that music was just another form of entertainment for
them. After returning to Baroda he began to learn harmonium
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and violin under the guidance of his uncle Dr.A.M.Pathan who
had come back fraom England. He was probably the first Indian
to study western classical music at the Royal academy of
Music i1in London. Young Inayat wrote instructional books for
violin and harmonium under the guidance of his uncle, Inayat’'s
first published book was ‘Bala Sangitmala’. ‘Inayat 6it
Ratnavali’ (1903) contains seventy—-five sONgSs inceluding
ghazals, thumris,bhajans,khyals and even a few English songs.

After the death of his mother,Inayat left Baroda on a musical
tour to Madras and Mysore sharing the stage with the great
veena player Seshanna. Performing in Bombay he was dismayed by
the wunresponsive nature of the audience. In his biography he
describes how shocked and depressed he was about the decadent
state of music in this metropolis. In Bombay he met
V.N.Bhatkhande and had some discussions with him.

From Bombay bhe then travelled to Hyderabad where he made
friends with the well-known court photographer Lala Din Daval
and through him he was able to perform for the Nizam Mir
Mahbub Ali ' Khan who was a good poet himself.[pen name:Asif].
The Nizam was deeply moved by the purity of Inayat’'s music and
his total devotion to the art. He presented him with an
emerald ring and a purse of gold coins and gave him the title
"The Modern Tansen" which also appears on the label of his
gramophone records.

In Hyderabad he also met his spiritual guru Murshid Madani. He
became his disciple and began to train himself to serve God
and humanity. He began to study Sufi literature with Maulana
Hashmi. During this period he completed his main work on music
— a book "Mingar—i-Musiqar . It was here that the struggie
between his two vocations began. He was getting recognition as
a performing artist,musical scholar and reformer and at the
same time he was trying to free himself from the courts and
society which gave him fame,honours and awards.

After the death of Murshid Madani in 1907 Inayat Khan set off
for an extended musical tour through India - singing,playing
Jaltarang and Veena and lecturing the theory of Indian music.
He visited Mysore,Bangalore,Madras,Kumbhkonam,Nagpatam,Tanjore
Trichinapalli,Madurai,Cochin,Travancore,Colombo (Ceylon) and
Rangoon (Burma) and finally to Calcutta.

In Calcutta he recorded the songs for the Gramophone Company
on 26 and 28 September 1909. The recordings were made subject
to a contract concluded between Inayat Khan R.Pathan and the
Gramophone Company Ltd.Calcutta. As per this contract he was
required to make at least 346 records within three months. 1f
required he was to make at least 24 records per contract vyear
for the second and third year of the contract. However no
further records were made by the company. All the 10 inch
diameter and 78 rpm discs were issued in April 1910 as
"GRAMOPHONE CONCERT RECORD" labelled discs. The records he
made were "subject to a special artist’'s royalty" and "must on
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no account be given Fforeign labels or fresh catalogue
numbers" ,according to a letter from The Gramophone Company
Ltd. (London,14 April 1910). In other words,these records never
appeared in the regular catalogues and were probably never
played on the radio. .

After finishing his tour in India Inayat Khan wanted to visit
foreign countries. During the period 1910-14 his activities
were centred around performing and lecturing on Indian music.
It was also a period in Europe and the USA when the
intellectuals and artists were attracted towards the Orient.
Soon after his father’'s death Inayat Khan boarded the ship
with his younger brother and cousin and went to New York. With
a local tabla player Ramaswami they gave a performance at the
Columbia University and joined the well-known dancer Ruth
St.Deniw whose performance of Radha in 1905 made her
internationally famous. She produced many others shows based
on the oriental themes but her association with Inayat ended
soon. Although the lecture demonstrations at the university of
California in LlLos Angeles and Berkeley were a great
success, Inayat remarked [in his biography] that "'his music was
put to a hard test in a foreign land,where it was as the old
coins brought to a currency bank.’ On the other hand the music
was strange and at times almost amusing to Western ears.

From USA he travelled to England in 1912 where he met
composers and critics like A.H.Fox Strangways [author of 'The
Music of Hindostan (1914)] and they advised him to go to
France. In France his group was known as the Royal Musicians
of Hindustan and they also performed with the controversial
dancer Mata Hari. In Paris they met several musicians and
artists (Isadora Duncan,pianist Walter Rummel and Claude
Debussy) who became very much interested in Indian
music,ragas,arts and philosophy.

Inayat Khan and his group then went to Russia where they met
the famous bass singer Fyodor Chaliapin and the composer-—
pianist Alexander Skrybin. Back in Paris in June 1914,he
performed at the International Music Congress. He was also
invited to perform in Germany but before he could make up his
mind the disastrous war began and they had to pack up and go
to England.

Thus the First World War caused the end of Inayvat Khan's
musical career and the beginning of the Bufi Movement.
Gradually he gave up performing altogether. His music inspired
him in his search for the divine truth. The next 16 years of
his life were completely devoted to this task. It demanded on
his time and energy that in the end he had to give up his
music. He explained this in his own words as -

"I gave up my music because I had received from it all I had
to receive. To serve God,one must sacrifice the dearest
thing,and I sacrificed my music,the dearest thing to me. Now
if I do anything,it is to tune souls instead of instruments;to
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harmonize people instead of notes. If there is anything in my
philosophy,it is the law of bharmony:that one must put oneself
in harmony with oneself and with others. I played the veena
until my heart turned into this same instrumentithen I offered
this instrument to the divine musician,the only musician
existing. Since then I have become his flute and when He
choaoses,He plays His music."

The Sufi movement today publishes Inayat Khan's teachings on
all aspects of human life covering many subjects such as
philosophy,psychology,religion and mysticism,as well as his
lectures on their relationship with tone and rhythm,sound and
music. In one of his lectures on music he said "Maybe one day
the western world will awaken to India‘'s music as now the West
is awakening to the poetry of the East,and beginning to
appreciate such works as those of Rabindranath Tagore., There
will come a time when they will ask for music of that kind
too."”

One is not sure whether such time has come now,but the music
on this CD .album takes the listeners back in time. Wa boast
and claim too much about our age old tradition in music and
about our great musicians from past,but we really do not have
any proof about their renderings. Fortunately due to sound
recording we can at least listen to short pieces of some old
masters of last century.

These are 78 rpm records playing for about three minutes. In
these recordings Inayat Khan performs a wide range of ragas
such as - $8Shahana,Jhinjhoti,Purvi,Surat Malhar,Kafi and
Sindhura (Hori),Yaman Kalyan,Bihag Tarana,Kausi Kanada Tarana
Malkauns,Jaunpuri Todi,Mand,Paraj,Khammaj Dhrupad,Pilu Barwa
and Ghazal Jogia. He has also sung Persian Ghazals and Punjabi
Sindhu Bhairvi and also Parsi Popetti Songs on this CD. Some
of the songs are composed by him and one is composed by the
Nizam of Hyderabad.

With these 31 songs of Inayat Khan a historical document has
been produced. On the vast time scale how much of it will be
relevant and how important it is can be judged only when we
have an access to listen to it. Mr.Michael Kinnear and Dr.Joep
Bor have together done this great work and thanks to them that
we can get an idea about how Indian Classical music was sung
in the first decade of this century.

- Buresh Chandvankar

Reference 3

CD NF 15012930 (Stereq)
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THE COMPLETE RECORDINGS OF 1909 Made in England
CD NO. 1:CD NF 150129 CD NO. 2 : CD NF 1 50130
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NATYA GEETGANGA

SHAKUNTAL TO KULAWADHU

Tratts Natya Sangeet (stage songs ) s an invaluable cultural treasure of Mabsarashira. "Tamashia",
"Dashavatariplays", " Tlharud", "Lalit® ete. act forms were prevalent in olden days. However, Late Usshnudas
Tihave first introduced Iarathi stage plays in lhe year 1843 af Sangli. Thereafter, s artform progressed for
well aver 130 yoars. Greal drama authors like Tatwant Pendurang Iirloskar, Govind Ballal Deval, Spripad
Hrishina Foltrathar, Ram Sancsh Gadkars and Natyacharya Hrisbnasi Trablakar Isadilkar and otfiers

frave coniributed :}umense{y fo the enricliment af #ds medium.

MU lakes greal pnbfe in presenling an unigue 4G album '%@ajee! ganya ! conlaining 65
songs fmm 40 pqpu/czr stage dramas sung 5}/ e.;maf number af most popu/ar singers o/ qu.s!’er}«eam. 'Shakuntal to
Hefawadiin' spans a pen'o:/ fmm 1880 fo 1942, and frence this presenialion is rnvaluable because snme very rare

sorngs and artists fase been re-discovercd, from oblivon,

ﬂno/ﬁer very alfractive fac'e/ of thrs afbum &5 ihe research oriented synopszﬁ: and commenlary 5}1
Sthiri Uidyadbar Goklrale @ greal writer and orator fiimself. There are few counfets mrittfen by Shirs Gokliale
y g P Y
whiicht bave been rendered @ Tadbuwanti Dandekbar and Ombar Dadarbar.

Ttz names of singers included in this album are; Heshavrao Bhiaste, Savar Sandbarva, Hhan Satich,
Adulbarin Hhan, Sripadias Neverehar, Master Dinanath, Anant Vernekar, Subasini Mlyaonkar, Chota
Sandfiaroa, Yeshwant Bolekar, Bal Gandharva, Hrishnarao Gore, Hrishnarao Shende, Bapurao
Pendbarkar, Pramila Fadbas, Datlopant, Hirabai Barodekar, Suresh Haldankar, Meenaxi,
Pandbbacpurbar Bua, Balkoba Bandekar, S T Londlie, Saraswati Rane, Walawalkar, Fovtnd Mashelkar,
Haster Shantaram, Bapurao Kethar, Shanbar Feo Saraaif, Nirmala Sadbav, Taster Hrisbnarao, IMasfer
Damfe, Pandit Rao Wagarkar, Frof Vinayakeao Patwardhan, Frof Suresh Babu Mane, Saubarbai
Rayhrans, Master Ram Harathe, Fyotsna Bhole, Master Bbargavram and Avinash.

Tl stage plays from ahere these songs biave been taken are: Shakuntal, Saubhadva, Ramrajyaviyog,
Hrichhakatic, Shap Sambliram, Sharada, Mook Nayak, Manapman, Mancuvijay, Usdya Haran, Sausbay
Kallol, Swayamovar, Panyaprabbav, Chitravanchana, Sanyasacha Saunsar, Bhav Bandhan, Ekach Fyala,
Draupads, Satteche Sulam, Fatwardhan, Varvanchana, Soubkagyalaxmi, Shree, Menka, Ranadundubhys,
Shikka Halyar, Tutsidas, Urdhi Likbit, Sadbui Weerabai, Yugantar, Hantopatra, Savitri, Ameut Siddhr,
Udyacha Sounsar, Lagnachibeds, Andblyachi Shala, Swayamsevak, Frem Sanyas and Hulanadhu.
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REVIEW -

" NATYA BEETGANGA - ‘'SHAKUNTAL TO KULWADHU'[1880-1942] "
- A FOUR CASSETTE PACK (TPHV 843223-26) : 1996.
R N ST N S e N N S R S T T S S S S N R S R T S S T S E NS E SRS oSS IESSX

Marathi sangeet (musical) dramas and songs in these dramas is
a peculiarity of Maharashtra. In 1842/43 Mr.Vishnudas Bhave
laid the foundation of Marathi drama at Sangli. To celebrate
150th anniversary of this event SIRC presented a listening
session titled - ‘'Shankutal Te Kulvadhu’' in 1992. Mr.Prabhakar
Datar selected the songs for this programme. The listening
session was successful beyond our expectations.

Four years later in 1995/96 HMV proposed to reissue some of
the monumental Marathi stage songs under the same title viz.
SHAKUNTAL TO KULWADHU and to preserve the golden voices of old
masters recorded on 78's shellacs. Mr.Prabhakar Datar and SIRC
decided to co-operate this venture and the outcome 1is this
wonderful four cassette pack. It contains about 635 songs from
40 dramas and sung by about 40 different artists. The
selection of ‘the songs is done by Mr.Datar and the scholarly

commentary is given by Mr.Vidyadhar Gokhale.

In February 1996, this four cassette pack was released under
the title - ‘'Shakuntal Te Kulvadhu’'. All the 78's used were
provided by Mr.Prabhakar Datar and he insisted that SIRC
should be given credit on the display cover. Through this
cassette some of our old master’'s voices have been now
preserved. We are most grateful to Mr.Datar for his help and
support provided to HMV in making this dream a reality.

A release function for this cassette was organised by HMV and
the set was released / inagurated by chief gquest Mr.Bal
Thackrey. He felicitated Mr.Datar and Mr.Chandvankar along
with others who helped in the production of this cassette set
containing historical recordings.

As narrated by Mr.Gokhale in his commentary, these songs will
help an wuninitiated listener in getting familiar with the
classical and light classical music of India. This is because
these songs are based on pure classical ragas,thumbris,horis
and Punjabi and Kannadi gayaki. Also included are folk styles
like Lavni,Phataka,Jdillah and so on. Transfers from old noisy
78's 1is excellent. Mr.Gokhale's commentary is approriate.
However the songs by Madhuvanti Dandekar ,0Omkar Dadarkar are
not fitting to the mood and objective of this cassette.
Instead Mr.Gokhale should have just recited these poems.

This cassette lacks very severely in providing sufficient
documentary information. All the four cassettes have beautiful
old pictures on inlay cards. These are the scenes from drama
and the pictures were provided by Mr.A.G.Thakurdesai. However
there 1is no explanation/details of these pictures and these
are left to the readers/listeners imagination.
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SHIVSENAPRRMUKH SHRI BALASAHEB THACKREY RELEASING THE
‘NATYA BGEET GANGA®™ CASSETTE.[LFEBRUARY 1996].

EXTREME RIGHT:MR.PRABHAKAR DATAR,SURESH CHANDVANKAR
AND MR.ASHOK THAKURDESAI

BEHIVSENAPRAMUKH SHRI BALASAHEB THACKREY F
CHANDVANKAR ELICITATING MR.SURESH
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In the song details given an the inlay cards there are severe
mistakes which could have been taken care of. To give an
example - cassette no.3,side two last track - "Payori Maine’
sung by Balgandharva from drama — Sadhbwi Meerabai’' . Credit is
given to Mr.S5.A.5hukla who was the author of the drama. He had
also composed some songs but how can one give credit to him
for this well known Meera bhajan. In fact in the last
stanza,line "Meera Kahe' can be distinctly heard.

The songs are reissued from old original 78°'s. However there
is no mention about the date/month/year of issue of the record
and hence one doesn’'t know whether the recording is from
acoustic or electrical era.

Already HMV is known to make serious mistakes on the cassette
covers and on inlay cards. But at least care should have been
taken while 1issuing these historical recordings. This 1is
because this information shall be used by generations after
generations for their research and same incarrect information
shall be passed on.

- suresh chandvankar ,Hon.Secertary,5IRC,Mumbai
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LETTERS TO THE EDITOR

From — Mr.Romesh C.feri,?Z20,Ashton Avenue Downsview
ONT.CANADA M3M IGO.Tel.(416) 242-8300

Date:July 25,1995
Dear Mr.Chandvankar,

Please accept my heartfelt and sincere thanks for speedily
despatching the TRN material through my friend Mr.Toar. Alsao I
must hasten to add my congratulations to you personally for
the commendable work you are doing for this precious component
of Indian cultural bheritage. Perhaps in the past there was no
organised attempt made in this regard for the cause of Indian
music on gramophone records.

The inmstant I started going through the material in the
jourmnal,your tremendous personal enthusiasm,love and bhakti
{absolute devotion) began to skin forth. The TRN's would
indeed be of great benefit as here one i1s always starved of
the news about Indian music and recordings. Perhaps a copy of
an audio or video of the SIRC meetings and the proceedings
would add more to it.

Here in the west, I find deep interest in Indian music
especially amongst seriocus students of music and academicians.
On a personal note,l enjoy collecting as much as 1 do
listening. If you can let the word about my desire to get in
touch with Agra Gharana broadcast recordings (or mehfils or
caoncerts), then in an exchange I can source out North American
and European issues of CD's of Indian music.

My collection mastly includes North Indian €Classical music
recordings [CD's] of labels like Rhythm House,EMI,T7.Series,MIL
Inderico—-India,Jecklin,Wergo,Music of the world,EMI (North
America),Polydor,World Pacific,fAudiorec,0Ocora,fAuvidis,Rounder,
Nimbus(entire selection)},Navras,Natraj,Musenalp,Maker,Chandhra
Dhara,Venus,Neelam Audio,Alurkar CD s,Moment Records,Raga
Records {(New York),Sam,Biswas,Nonesuch etc.to name a few.

lLooking for an interesting long association with all of you
there. What has pleased me most is the fact that we have
eminent academicians like Mr.Michael S. Kinnear (Australia)
and Prof.Sharadbhal Mehta with us in our activity to guide and
advice us. Now what about Calcutta people like Sharbari Roy 7

Thanks again,
Sincerely Yours,

Sd/—
[Romesh C.Aeri]
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SIRC NEWS FROM SOLAPUR

During the period of this report we presented following
listening sessions - "Khoya Khoya Chand’ - a series of
sessions on ~ "Music directors—forgotten”.

The world of Hindi film songs has it's gloricus contribution
by hundreds of composers/music directors. Some of them have
contributed very little but they are remembered even just for
one song. Yes,there are many such composers! SIRC,S8olapur has
planned a sgeries of listening sessions to mark the mamory of

such forgotten composers - 'In Oblivion’'. Out of four such
programmes we have presented first one on February 18,1996
under the title series - 'Khoya Khoya Chand’'. This sessions

was attended by over 100 listeners. Mr.T.V.Sardeshmukh,noted
author and critic of Marathi literature was felicitated on
this occasion. He expressed that this gift of nostalgia will
prove to be the great gift and relief for everyone in the
audience. The title was suggested by Pore brothers who also
made an interesting invitation card keeping up with their
reputation in this field.

============lﬂ“===================================ﬂ===============‘
[I] Details of the songs played in the programme -—
" Khoya Khoya Chand " - Part 1 on 18.02.1996

————————— e —— e ————

MUSIC DIRECTOR / SONG TITLE / FILM / ARTIST / LYRICIST
R TN I T T R N I T N e e R R R R T T e R I T T SN R E TSR E SN EEE
1] Byandutt / Nain Heen Ko Rah Deekha Prabhu / Bhakta Surdas /
K.L.Saigal / D.N.Madhok
2] Pandit Govindram / Man Bhooli Kathaye / Doosari Shadi /
Shamshad Begum
3] Kamaldas Gupta / Ae Chand Chhup Na Jana / Jawab /s Kanan
Devi / Pandit Madhur
4] Khemraj / Chanda Des Piyvake Ja / Bhartruhari / Ameerbai
5] Bulo C.Rani / Mast Chandani Jhoom Rahi Hai / Pyarki Baaten
/ Mukesh and Geeta Dutt / M.L.Khanna
6] K.Datta / Aa Intezar Hai Tera / Badi Ma / Noorjahan
71 Ram Ganguli / Kahe Koyal Shor Machaye / Aag / Shamshad
Begum
8] Pandit Amarnath / Hath Seenepe Jo Rakh De / Mirza Ghalib /
Noorjahan and G.M.Durani
?] Shyam Sundar 7/ Kya Raat Subani Hai /7 Alif Laila / Latae
Mangeshkar and Mohammad Rafi / Sahir Ludhiyanvi
101 Jamal Sen / Door Des Se Aaja Re / 8Bhokhiyan / Suraiyya and
Lata Mangeshkar / Kedar Sharma
11] S.D.Batish / Jala Kar Aagq Dilmen / Toofan / S.D.Batish 7/
Waheed Quereshi
12] Mohammad shafi / 0O Bichhade Huve Sathi / Halchal s Lata
Mangeshkar and Mohammad Rafi / Kumar Barabangvi
131 Nashad / Tasveer Banata Hun / Baradari / Talat Mehmod /
Kumar Barabanqvi
1471 Shivram / Daulatke Jhoote Nashemen / Oonchi Haveli /
Mohammad Rafi / Bharat Vyas
15] Arunkumar / Gore Gore Haathonme / Parineeta / Asha Bhosle
and chorus
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16] Timir Baran / Kaise Koi Jiye / Badbaan / Geeta Dutt /
Indivar '
171 A.R.Qureshi / Dil Matwala / Bewafa / Lata Mangeshkar /
Sardar Sailani
18] Vinod / Yaad Aanewale / Anmol Ratan / Talat Mehmood and
Lata Mangeshkar '
19] Feroz Nizami / Yahan Badla Wafaka / Jugnoo / Mohammad Rafi
and Noorjabhan
20] Sajjad Hussain / Ye Kaisi Aajab Dastan / Rustam Soharab 7/
Suraiyya
[II] Details of the songs played in the programme -
" Khoya Khoya Chand " - Part 2 on 16.03.1996
MUSIC DIRECTOR /7 SONG TITLE / FILM / ARTIST / LYRICIST
e R ST S S T T S S E T e T IR S S ErR S EEEET SRR EEEER
1] Ali Akbar Khan / Aai Kahinpar Shadmani / Aandhiyan /
Lata Mangeshkar / Pandit Narendra Sharma
2] Snehal Bhatkar / Sochata Hun / Hamari Yaad Aayegi / Lata
Mangeshkar and Mukesh .
3] Sudhir Phadke / Jyoti Kalash Chalke / Bhabhiki Chudiyan /
Lata Mangéshkar / Pandit Narendra Sharma
4] Jagmohan / Pyarki Ye Talkhiyan / Sardar / Lata Mangeshkar /
Kaif Irfani
5] Ninoo Mujumdar / Nazarne Kaha Diya / Bhaisaab /7 C.H.Atma /
Shailendra
6] Krishnadayal / Badraki Chhaontale / Lekh / Suraiyya and
Mukesh / Raghupat Rai
71 Babul / Aankh Me Shokhi / Reshmi Rumal / Suman Kalyanpur
and Manna Dey / Raja Mehandi Ali Khan
8] Shivramkrishna /7 Kitna Meetha Hota Hai /7 Teen Batti Char
Rasta / Lata Mangeshkar / P.L.Santoshi
?] €Chic Cholote / Aa Teri Tasveer / Naadan / Talat Mehmood /
P.L.Santoshi
10] Shailesh / Aansocoki Chhaonmen / Parichay / Lata Mangeshkar
11] S.Madan / Ye Raat Ye Phijhae / Batwara / Mohammad Rafi and
Asha Bhosle / Majrooh Sultanpuri
12] B.D.Burman / Manzi Meri Naiyya / Chaar Paise / Lata
Mangeshkar
13] G.S.Kohli / Baharon Tham Lo Mera / Namasteji / Mukesh and
Lata Mangeshkar
14] Vasant Ramchandra / Jamuna Ke Teer / Suhagan / Lata
Mangeshkar
15] Jayant Joshi / Pyarki Baaten / Matlabi Duniya / Mukesh /
Ramesh Gupta
16] S.Sudarshan / Baat Chalat / Ladki / Geeta Dutt
171 €.Arjun / Nazar Ootha Ke Ye / Ek Saal Pahale / Talat
Mehmood and Asha Bhosle / Akhtar
181 Igbal QGuereshi / Ta Thaiyya Karake / Panchayat / Lata
Mangeshkar and Geeta Dutt
19] Pardesi /7 Chand Ri Mori / Banjaran / Lata Mangeshkar and
Mukesh
20] S. Mohindar / Gujara Huva Jamana / Shiri Farhad / Lata
Mangeshkar / Tanveer Nagvi

R S T S S S S TS S S T S S T T S T I T A N E TS T ET RS REI RS mE
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Sitting-Left:Mr.Ashok Thobde,third:Pt.Prabhudev Sardar
Right:Mr .Mohan Sohoni -
Standing:Center—-Mr.Jayant Raleraskar
Right:Mr.Nikhil Raleraskar

[II1] Details of the songs played in the programme -
" Raga Piloo " presented jointly by SIRC,Soclapur and Sangeet
Sabha. Veteran musician and singer Pandit Prabhudev Sardar
explained raga Piloo and its significance. Over 100 music
lovers attended this programme. Mr.Mohan Sohoni and Mr.Jayant
Raleraskar presented the programme. The records played were -
1] Shehanai / Raga Piloo / Bismillah Khan
2] Abdul Karim Khan / Soch Samajh Nadan / Columbia BEX 260
3] Bansari / Pannalal Ghosh (Piloo Thumri) / HMV N 13923
4] Kuthe Guntala (From Marathi drama:Satyagrahi) / G.N.Joshi /
HMV N 5077
5] Harmonium-Piano / V.Balsara and Gyanprakash Ghosh / Tabla:
Shymal Ghosh
61 €Chandanka Palna / From Hindi film:Shabab / Hemant Kumar /
Naushad
7] Prof.Narayanrao Vyas / Kamaniya Kaheko (Piloo Thumri)
/ HMV N 5698
8] G.M.Londhe / Priya Jari Ha Sahavas Mala (From Marathi
drama:Savitri) / ODEON SA 3008
9] Sitar—-Guitar / Raiskhan and Brijbhushan Kabra
/ HMV LP ECSD 2485
10] Gulam Ali / Balam Mohe Chhodke Na Ja
111 Begum Akhtar / Piloo Thumri
12] Tarap Tarap / (From Hindi film:8hatranjke Khiladi) / Amjad
Khan
13] Mohe Panghatpe Nandlal / Lata Mangeshkar / Naushad /
Shakeel Badayuni / ODEON LP 3AEX 5003
14] Sarod / Amjad Ali Khan / Tabla:Chandra Mohan
15] Nirmala Devi / Mori Bali Oomar (Piloo Thumri)
/ HMV N 88072
16] Bade Gulam Ali Khan / Biraha Na Jala
171 Bansari and Santoor / Hariprasad Chaurasiya and Shivkumar
Sharma
18] De Hanta Ya Sharanangata / Chhota Gandharva (From Marathi
drama:Manapman) / HMV ECLP 2312




{IV] Details of the songs shown on video in the programme -

" Inimmitable Nutan ". This programme,presented on June
23,1996 was attended by over 200 music lovers. It was
conceived and edited by Nikhil Raleraskar,Santosh Surawase of

sunrise studio. The programme took its final shape after
painstaking efforts for over two months. Pore brothers
prepared nice invitation and newspapers gave wide pre-

publicity to this programme. Also the event was covered by

Solapur Vrutta Darshan for T.V.cable operators.

3+t 3+ 3 3+ 3+ttt t ittt 1 3 3+ttt 3+ t+i £+t 4+ 1+ttt i+ri1++-+5 4+t
SONG TITLE / FILM

1} Music Piece / Sujata 2] Jogan Ban Jaungi / Shabab 3] Kali

Ghata Chhaye / Sujata 4] Nainomen Surajki / Basant 5] Baje

Payal Cham Cham / Chhaliya 6] Ye Tanhai Haye / Tere Gharke

Samne 7] 0 Nigahe Mastana / Paying Guest 8] Shayari Sequence /

Dil Hi To Hai 9] Nigahe Milaneko / Dil Hi To Hai 10] Phool

Tumhe / Saraswati Chandra 11] Chand Phir Nikala / Paying Guest

12] Jogi Jabse Tu Aaya / Bandini 13] Ek Ghar Banaunga / Tere

Gharke Samne 14] Sequence from Anari 15] Chori Chori Ik Ishara

/ Basant 14] Pyar Par Bas To / Soneki Chidiya 17] Haye Unki

Woh Nigahe  / Akhari Dav 18] Sequence from unreleased film

‘Shikwa’ 19)] Tera Mera Sath Rahe / Saudagar 20] Dil Diya Hai /

Karma 21] Chandansa Badan / Saraswati Chandra 22] Wo Chand

Khila / Anari 23] Cat Cat / Dillika Thug 24] Dekho Rutha Na

Karo / Tere Gharke Samne 25] Lata Mangeshkar speaks on Nutan

26] Man Mohana / Seema 27] Mora Gora Aanga Laile / Bandini 28]

Suno Chotisi Gudiyaki / seema

3+ 3+ + -+ - 3+ttt -+ 1+t -t 3+t 11+t 13
Mr.Jayant Raleraskar,154 A ‘Nirzar’ Indira Nagar

Bijapur Road,Solapur - 413 004. Maharashtra State.India

Phone — 0217-611 424

BpepppBE

ACTRESS/SINGER NUTAN
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SIRC NEWS FROM TULJAPUR

SIRC,Tuljapur activity began from 8th June 1996. Surprisingly
there was a very good response and about 60 music lovers
attended this programme and the listening session. In the
begining Mr.Shashikant Lavnis explained the need for & :h
programmes and welcomed the audience. The SIRC,Tuljapur ur t
was inagurated by Mr.Mohan Sohoni - President,SIRC,Solapu .
Mr.Jayant Raleraskar, Hon.Secretary SIRC,Salapur explained ti »
importance of record collection and gave information abou
SIRC and its activities.

The programme was conducted by Mr.Sudhir Peshwe who initiated
this activity at Tuljapur and he also proposed vote of thanks.
A nice invitation card was prepared by Mr.Shashikant Lavnis.
The programme titled ~ "Rimjhim Ke Tarane’' was composed of
Hindi film songs based on monsocon mood. The atmosphere was
elevated when a sudden shower drenched the surroundings of the
hall.. The songs played were -
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1]l Aha leJhlmke Ye / Usne Kaha Tha s Salil Chowdhari /
Shailendra / Talat Mebmood and Lata Mangeshkar
/ HMV LP 3AEX 3206 _
23 Rimjhim Rimjhim Badarava / Tangawali / Salil Chowdhari 7/
Shailendra / Frem Dhavan / Lata Mangeshkar / HMV BMLF 2020
3] Sawanmen Barkha / Biwi Aur Makan / Hemantkumar / Bulzar /
Hemant Kumar / HMV PMLP 193
4] Jindagibhar Nahi Bhulegi / Barsatki Raat / Roshan / Sahir
Ludhiyanvi / Mohammad Rafi / HMV ECLP 3603
5] Thandi Hava Kali Ghata /7 Mr.& Mrs.55 /7 O.P.Naiyyar Majrooh
Sultanpuri / Geeta Dutt /7 HMV MOAE 4137
6] Rimjhim Ke Tarane Leke Aayi Barsat / Kala Bazzar /
S.D.Burman / Geeta Dutt and Mohammad Rafi / Cassette
7] Jbhir Jhir Barse Sawan / Ashirwad / Vasant Desai / Gulzar /
Lata Mangeshkar / HMV BMLP 2026
8] Dekho Bina Sawan / Sawan / Hansraj Behal / Prem Dhavan /
Mohammad Rafi / HMV ECLP 5849
9] Ham Tum Ye Bahar / Ambar / Gulam Mohammad / Shakeel
Badayuni / HMV BMLP 2019
10] Sawanki Ratonmen / Prem Patra / Salil Chowdhari / Gulzar /
Talat Mehmood and Lata Mangeshkar / Cassette
11] O Sajana Barkha Bahar Aayi / Parakh / Salil Chowdhuri /
Shailendra / Lata Mangeshkar / HMV 3AEX 520646
12] Sawan Aye Ya Na Aye / Dil Diya Dard Liva / Naushad /
Shakeel Badayuni /7 Mohammad Rafi / HMV ECLP 5404
13] Sawanke Jhoole Pade / Jurmana / R.D.Burman / Anand Bakshi
/ Lata Mangeshkar / HMV ECLP 35582
14] Lapak Jhapak Tu / Boot Polish /s 8Shankar Jaikishan /
Shailendra / Manna Dey and Chorus / HMV ECLP 5710
151 Ajabu Na Aaye Balama / 8Sanjh Aur Sawera / Shankar
Jaikishan / Hasrat Jaipuri / Suman Kalyanpur and Mohammad
Rafi / HMVY EMBP 3023
— Sudheer Peshwe
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COLLECTOR'S ITEM
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TRADITIONAL MUSICIANS FROM BRITTANY, FRANCE
LEFT-BOMBARDE PLAYER.RIGHT-BINIAN PLAYER

Mr.Andre’ Brunel in his garden with Indian record.
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THE RECORD COLLECTOR
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Mr.Andre’ Brunel ,France

I am a life member of SIRC,43 years old,French and living in
the suburb of Paris. Originally I came from the west coast of
France called ‘'Brittany’. 1In this part of France we have
traditional music but not classical. As seen in the picture
two musicians are playing a bombarde (like Shehanai) and a
binian (bagpipe). The wmusicians in the begining of this
century had an amazing technical skill and the first 78°'s of
their music are very very difficult to find. I am collecting
these items. For the western music my taste qoes to violin
concerto and some piano works.

When I was five/seven years old,my father used to listen to
radioc programmes on shortwaves. Usually it used to be Arabian
music from North Africa. I remember that period very much and
probably that was the crucial period for developing my musical
tastes later on. When I was sixteen,]l bought my first Indian
LP which was not classical as it was Anand Shankar playing
with his sitar a hit from The Rolling Stones 'Jumping Jack
Flash'. The sound of sitar was very much pleasing to my ears.
Then was a long period to buy Rock'n Roll music. From time to
time I used to buy some ethnic records from
Iran,Japan,Bali,Ireland with some Ravi Shankar's LP's. About
ten years ago,a day D arrived when I met a record collector in
a big store in Paris. He took me to his own store and showed
me his collection. That was perhaps the largest collection of
Indian records in Europe. He knew quite well the records from
North and South India.

From this period I began to look for Indian records in
different labels. One day I had an opportunity to listen to
some nice 78's of Indian music. The records were from South
sung by Coimbatore Thayi...early 1905/10 recordings. That was
something great to hear. The records of course were not for
sale...but it didn't matter. I had the same surprise as it was
once on the radio,late in the evenings'!''. I have also listened
to great Turkish singer Hafiz Bourhan on radio. I realised
that these 78°'s were very nice to look at and to listen to and
I was fascinated with these old records. The sound is original
and not trafficked!!!. These first recordings bhave got
something of magic. They represent and show the evidence of
the past and most of the time these have not been reissued on
LP's and some of them might appear on CD's I hope. But how
many singers and musicians are forgotten or disappeared for
ever 7727.

My little collection of records began to grow then. It is now
of a reasonable size. My wish is not to become an important
collector. I do not have money for it. When you are
collecting,it’'s an history without end !'. I rather like some
good items of quality and would like to appeal to SIRC members
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to help me in getting the records in the following labels -
Gramophone Concert Record,Beka,Nicole,Pathe,Zonophone,0Odeon.
One or two records of each label and containing male and/or
female voice will be alright. The records however must be in
mint condition. I have no chance ta find these in Europe. I am
greatly interested in the first LP's period 19535-75. For
instance all the records of - Bundu Khan,Mohammad Shareef
Khan,Balram Pathak,S5haran Rani....Again the records should be
in mint condition. I am also interested in getting the
biographies of B8Sarangi players from India - especially
Mr .Gopal Sharma.

1 never had been to India but want to visit sometime in future
and meet SIRC members and collectors. [ would like to remind
what has been said in volume three of The Record News - A
National Sound Archives must be created in India. This is
absolutely essential in India to preserve the musical heritage
for the generations to come. SIRC is unique and shall grow
slowly and steadily and will be profitable to all of us.

I have both the discographical works of Mr.Michael Kinnear and
we all lovers of Indian music are lucky to have thaese books
and thanks to Michael Kinnear for this great work. The
discography of Hindustani and Karnatic music is a great source
of reference and so 1is the one by Alain Danielau. Qur
quarterly magazine is a true bond between us and I hope that
in the years to come we shall keep meeting each other through
this journal. May be in future all the members from all over
the world could meet in a seminar or a long week end In a
place like Mumbai.

Finally I would like to thank to all those who have
contributed in the creation of 'The Record News' and wish a
long life for this unigque journal.

~ Andre’ Brunel,47 Rue Louise Michel
77380 Combs.La.Ville
Paris,France
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Mr.Andre’ Brunel (1994)
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CONTENTS OF THE BACK ISSUES DF —

* THE RECORD NEWS "

TITLE OF THE ARTICLE / COMPILATION (NAME OF THE AUTHOR)

VOLUME 1 - JANUARY 1991

~ Reading Indian record labels - Fart One - Gramophone and
Zonophone Records (Michael Kinnear)
- Burshree Smt.kesarbai kKerkar — A Discography

{Suresh Chandvankar)

VOLUME 2 — APRIL 1991

-~ A short intraduction to Discography (Bill PDean-Myatt)

- Letters to the Editor

~ Reading Indian record labels — Part Two — Nicole Record
(Michasl Kinnear)

-~ Discography of Late Fandit Euwbnar Gandharva (K.R.Tembe)

VOLUME 3 — JULY 1991

- Feculiar Records (Suresh Chandvankar)

-~ Records of 0ld Marathi Bhavgeete (A.G.Thakurdesai)

- Reading Indian record labels ~ PFart Three - Beka Record
(Michael Kinnear)

— Canned Concerts (Frof.R.C.Mehta)

VOLUME 4 — OCTOBER 1991

- Records of our national songs (Suresh Chandvankar)

- Records of the music composers from the oblivion.
(S.dayramsar)

- Records of classical music in film songs (Frabhakar Datar)

- Reading Indian record labels—Fart Four - 0Odeon Record and
Jdeon (Michael Kinnear)}

— First annual report on SIRC activities — 1990/91

VOLUME 3 — JANUARY 1992

~ Jugalbandi on records (K.R.Tembe)

— Records of Raga Marwa and Raga Shree (V.R.Joshi)

- Records of film songs of Madan Mohan (Fradeep Acharya)

- Khayal and Thumri gavaki of Late Miss BGauwhar Jan of Calcutta
(Frof.5.R.Mehta)

-~ LLetters to the Editor

— The First Indian Disc Record Manufacturers (Michael kKinnear)

- Preserving the musical past of India through old Gramophone
FRecords (Buresh Chandvankar)
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VOLUME &6 — APRIL 1992

~ Records of Desh Bhakti Geete (S.Jayraman)

- Records of old Marathi BRBhavgeete (S5.A.8ukbhtankar)

~ Records of Classical music and Fopular songs
(Frabhakar Datar)}

— Records of Marathi Film Songs — 1930-1960
(Frabhakar Datar)

— Reading Indian record labels — Part Five — Pathe and
Fathephone (Michael Kinnear)

VOLUME 7 - JULY 1992

-~ Musical tribute to Late Fandit kKumar BGandharva through old
Gramophone Records (K.R.Tembe)

- Records of Late Master Deenanath Mangeshhkar
{(Frabbakar Jathar and Ram Faqge)

— HRecords of Hindi film songs composed by OD.P.Naiyvyar
(Jayant Raleraskar)

- "Mera Naam Jankibai of Allahabad’ (Frof.S.R.Mehta}

~ l.etters to the Editor

- W.S.Burke — The First Disc Record édrtist of India
(Michael Kinnear)

- " English " Indian Gramophone NMumbers
{Frank Andrews and Michael kKinnear)

~ A Review of an audio cassette -
"Swaranjali - A Homage to the Maestro" (Suresh Chandvankar)

VOLUME 8 — OCTOBER 1992

— Rare records of Asha Bhosle s Marathi Songs (Sharad Dalwvi)
- Rare HMindi Film songs by l.ata Mangeshkar on video
{Prakash Joshi)
— Records of Late singer Mukesh (F.tV.S8hastri)
- Records of Hal Gandharva — Ek Smaran {(Frabhakar Datar)
— Riographical note on lLate Mr.K.L.Baigal
{Buresh Chandvankar)
- Discography of Late Mr.b.L.Saigal (Michael Kinnear)
— Second annual report on SIRC activities - 1991/92
{Suresah Chandvankar)

VOLUME 2 - JANUARY 1993

~ Mouwjuddin #han — MNotes on RBiography and Discograpby
(Frof.5.R.Mehta)

—~ Glenn Miller Army Air Force Band and his records
(E.F.Folic)

— Discography of Late Miss Sauharjan of Calcutta
(Michael Kinnear)
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VOLUME 10 — APRIL 1993

- Himndi Film songs composed by C.KRamchandra on video
{(Frakash Joshi)

- Records of old Marathi Bhavgeete (Frabhakar Datar)

- Kecords af unforgetable songs of forgotten composers
(Frakash kKamat)

~ The Record Collector — Mr.Mallappa Ankalgi,.Solapur
(Jayant Raleraskar)

-~ Biographical Note on Hal Gandharva (Suresh Chandvankar)

— Discography of Bal Gandharva (Michael Kinnesar)

~ Stamps on Records (Adam Miller)

VOLUME 11 — JuULY 1993

-~ Bani Galyatali Gani Manatali (Moreshwar FPatwardhan)

— Records of Multifaceted Ravi Shankar (K.R.Tembe)

- Records of Hindi Film Songs Composed by N.Dutta
{Fradeep Acharya)

- ‘Burshree Bmt.kKesrabai Kerkar’' (Frof.S.R.Mehta}

— Discography of Surshree Smi.kKesrabal Kerkar
(Michael Kinnear)

~ Reading Indian Record Labels ~ ° Sun Disc Record
(Michael Kinnear)

VOLUME 12 — OCTOBER 1993

- 'Ustad Faivazkhan — A living legend in his life
time (Frof.S.R.Mehta)

= Music recording in digital format (Mr.5unil Dutta)

— Letters to the editor

~ The record collector — Mr.Fhilip Yampolsky

- Third annual report on SIRC activities — 1992/93
{Buresh Chandvankear)

VOLUME 13 — JANUARY 1994

— Galaxy of musicians (Dr.FPrakash Joshi)

-~ Record details — ‘Shakuntal to Kulvadbhu (Frabhakar Datar)
-~ Discography of Mouvjuddin ¥han {(Michael Kinnear)
— Records wanted — Wants Lists

— Collector’'s items
- Rook Reviews / Announcements

VOLUME 14 — APRIL 1994

-~ Discography of Jankibai of Allababad (Michael Kinnear)
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VOLUME 15 — JULY 1994

~ Records of Mr.Sudheer Fhadke — (Mr.k.R.Tembe)

- Records of the programme: Gani Manatali / Galvyatali”
{Mr.Moreshwar Patwardhan and Mr.Frabhakar Datar)

~ ‘'Records aof Mr.Datta Daviekar”™ - (Mr.FPrabhakar Datar}

- kKhan Saheb Abdul Karim KhanilLife,Gayaki and records
: Lecture notes (Frof.S.R.Mehta)

~ Collector’'s Items (Mr.Suresh Chandvankar)

- An appeal for the information on "National Gramophone
Company’ (Mr.Michael S.finnear)

- Letters to the editor

VOLUME 16 —~ OCTOBER 1994

-~ Reading Indian Record Labels — Part 7
‘Singer Record’ and 'James (pera Record’ (Michael Kinnear)
=~ In the Matter of Mahomed Hussain {(Naginawale)
(Michael Kinnear)
- Lecture notes on FPandit Ombkarnath Thakur
(Frof.S.R.Mehta)
— Fourth annual Report of 8IRC (Suresh Chandvankar)

VOLUME 17 — JANUARY 1993

- Lecture notes orn Great Thumri Exponent —~ ‘Siddheshwari Devi’
(Frof.S.R.Mehta)
— "The Romance of Recording’ —India-Articles I,I1 and III
(William C.Gaisberq)
- Notes on the articles [I-III] - "The Romance of Recording’
(Michael Kimnear)

VOLUME 18 - APRIL 1993

- Lecture notes on Ustad Bade Bhulam Ali Khan:bLife,Bayaki and
records (Frof.S.R.Mehta)

- Notes on Late Mr.V.B.Alias Bapurao Fendharkar
{Suresh Chandvankar)

— Discography of Late Mr.V.B.Allas Hapurao Fendharkar
{(Michagel Kinnear)

— Letters to the Editor

- Collector's Items (Mr.S.K.Chatterjee)

VOLUME 19 — JULY 1995

~ Rare record of Late Mr.Morarjibhai Desai
- Note on FPandit Ram Narayan
{Buresh Chandvankar}
— Discography of Ustad Allaudin Khan
(Michael Kinnear)
-~ Lecture notes on 31 Vilayat Hussein Khan (Frof.S.R.Mehta)
-~ Digscography of Vilavat Hussein Khan (Michael Kinnear)
- Letters to the Editor
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VOLUME 20 — OCTOBER 1995

—~ Reading Indian Record lLabels — "'Ramagraph’
"The history of Ram—A-Fhone and Ramagraph records’
(Michael Kinnear)
— The Rama-phone catalogue (September 1907) (Michael Kinnear)
- ‘Bal BGandharva -revisited (Michael Kinnear}
- Report on SIRC activities [July 1994-Jure 1995]
(Suresh Chandvankar)
- The Record Collector (Mr.Bill Dean Myatt)

VOLUME 21 — JANUARY 19956

- Mote on Ramkrisbnabuwa Vaze (Suresh Chandvankar)
- Discography of Rambkrishnabuwa Vaze (Michael Kinnear)
- QIRC news from Mumbal,Pune,Goa,Nanded and Solapur

VOLUME 22 — APRIL 1996

= Notes on Mehboobjan of Solapur (Jayvant Raleraskar)

- Discography of Miss Mehbubjan of Solapur (Michael Kinnear)
- Letters to the Editor

~ SQIRC news from Mumbai and Fune
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SOCIETY OF INDIAN RECORD COLLECTORS (SIRC)
207 PARASHARBA, TIFR HSG.COLONY,NAVYNAGAR,COLABA,BOMBAY—4OO H

[Established : 1990]

The Society of Indian Record Collectors intends to bring
together all persons,Institutions interested in -

in all aspects of Indian musical culture. Tt intends to -

* Bring.together all music lovers for social communication by
way of listening tc the recorded music.

** Publish a quarterly journal - "THE RECORD NEWS" - in which
research articles,reviews,notices, reports,new releases small
advertisements,etc.will be published.

***, Freely disseminate information between the members of the
society about the collectors of old records,their collections

with an emphasis on the preservation of old records and
recordings.
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