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FROM THE EDITOR

The Record News (TRN)-22 contains report from SIRC Mumbai for

the period - ’“January—March 1996°. Mr.Jayant Raleraskar of
SIRC,Solapur has presented a biographical note on Mehboobjan
of Solapur after a very long and serious research. Mr.Michael

S.Kinnear has presented the scientific discography of her
gramophone records known so far. She has recorded over seventy
songs (35 records) during 1931-1936. Until about 1950 these
records appeared 1in HMV record catalogues. Not a single
record/song has been reissued by gramophone company 1in last
forty—-five years. '

In October 1996, Emile Berliner's commercially released flat
disc (RECORD) will be one bhundred and one years old. This flat
disc format lived quite long and provided lot of business to
gramophone companies all over the world. And vyet,it appears
that this event passed without any celebrations. There was no
ceremony / function held anywhere in he world to mark this
important historical event.

SURESH CHANDVANKAR

EDITOR
CONTENTS -
SIRC NEWS FROM MUMBAI...... s eacaaaa eeeen. cheaeeea <
SIRC NEWS FROM PUNE....... ceer . ceeseseens e n e s e s e 19
NOTES ON MEHBOOBJAN OF SOLAPUR
BY — MR.JAYANT RALERASKAR....... g |
DISCOGRAPHY OF MISS MEHBUBJAN OF SOLAPUR
BY - MR.MICHAEL S.KINNEAR...« .vcreer... g |
LETTERS TO THE EDITOR........ ceaseeas e naee s e e ae e I 1
CONTENTS OF THE BACK ISSUES....cseartcencaras cemmeseaes e 51
Cover : The Twin trecord label of Miss Mehbubjan of Solapur.
She too was fortumate to have recorded by the method of
‘electrical recordings’. Thus the quality of the recording and

sound are far better.

PLEASE RENEW YOUR MEMBERSHIP.
PLEASE SEND YOUR VALUABLE COMMENTS AND SUGGESTIONS ABOUT OUR
JOURNAL — "THE RECORD NEWS® [TRN]
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SIRC NEWS FROM MUMBAI

During the @period of this report viz.January-March 19346 we
presented following programmes and the details of the songs
played are given elsewhere -

11 January 14,1996 : On account of 50th death anniversary of
late K.L.alias Kundamnlal Saigal a listening session titled -
"Records of Mr.K.L.Saigal’' was organised at the Chhabildas
High school’'s experimental theatre. Mr.Narayan Mulani and
Suresh Chandvankar presented the programme. The hall was full
with mostly senior citizens and the presentation was very well
received by the music lovers.

21 January 26,1996 : Mr.Narendra Kamal,SIRC member from Baroda
presented a programme — ‘Life and gramophone records of Master
Yasant Amrut of Surat’® at the residence of Mr.Narayan Mulani.
Attended by ten music lovers this session gave us  lot of
infarmation about this vetern musician of yestervyears.

3] January 2@,1996 : Mr.A.G.Thakurdesai,well-wisher of SIRC
presented a programme — ‘Records of songs composed,written and
sung by V.G.alias Snmehal Bhatkar’ . Attended by over 200 music
lovers the programme was very well received. Mr.Bhatkar (795)
was also present and told many incidences related with the
records and the recordings. The songs selected were mostly the
Marathi ones which are now very rare to find.

4] February 4,1994 H Mr.Suresh Chandvankar and Mr.Amiya
Ehakravarti presented the programme - ‘'Bengali music and Hindi
film songs’ at the Dhuru Hall in collaboration with Dadar
Sarvajanik Vachanalaya.This was the edited and revised version
of the programme presented by Mr.Chakravarti in December last
year. Same version was presented at Solapur and at Pune in the
last week of December 1995. We are thankful to Mr.Vilas Gurjar
for his help and support.

5] February 11,1996 : Mr.Suresh Chandvankar presented the
praogramme — "RPlaybacksinger Watve' . Mr.Watve (80) was present
along with his friend - musician Mr.Datta Daviekar (75). All
the music lovers were sitting on ground and the hall was
packed to the extent that many had to sit on the stage behind
us and many were standing at the place whereever available.
Mr.Watve was very much pleased with the response and narrated
several incidences during his career as a singer and as a
recording artist.

61 March 31,1996 : Mr.K.R.Tembe and family members,Dombivl]i
presented the programme - "Records of late Dr.Vasantraoc
Deshpande " at the Dhuru Hall in collaboration with Dadar
Sarvajanik Vachanalava. Over 150 music lovers attended it and
they liked the selection and the presentation of the songs. 1t
was a thrilling experience for the organisers when the
listeners clapped after listenming to the short pieces played
from old gramophone records. — Suresh Chandvankar



Details of the songs played in the listening session on -
‘Records of V.G.alias Snehal Bhatkar’ by Mr.A.G.Thakurdesai in
the programme presented on January 28,1996.

SONG TITLE / OTHER DETAILS LIKE FILM (f),DRAMA (d),SINGER

(s)

sLYRIC (1) / MUSIC (m) ETC.

1]
2]
3]
4]
5]
61
71
8]
91

10]

11]

12]
13]

141]

15]
16]

171

18]

19]

20]

211

Roop Pahata Lochani / Abhang / Saint Dnyaneshwar / (s/m) -
Snehal Bhatkar

Panya Nighali Sundari / Gavlan / Saint Tukaram / (s/m) -
Snehal Bhatkar

Divas Sarala Raat Patali 7/ Bhavgeet / (1) ~

Mr.G.D.Madgulkar / (s/m) — Snehal Bhatkar

Rom Romi Surangi Phule / Bhavgeet / (1) - Mr.G.D.Madgulkar
/ (s/m) — Snehal Bhatkar

Anandi Anand Bharala / Bhavgeet /7 (1) - Mr.S.A.Shukla 7/

(s/m) — Snehal Bhatkar

Shaluvarti Aale Pakhru / Lavni / (1) - Mr.Raja Badhe / (s)

—.Lalita Parulekar) /7 (m) - Snehal Bhatkar
Majhya Vadilanchi Mirashi / Abhang / Saint Tukaram / (s) -
Asha Bhosle
Katyachya Banivar Vasale Teen Gaon / Saint Dnyaneshwar /
(s/m) — Snehal Bhatkar
Tum Kyun Meri Mehfilmen / Gazal / (1) - Deevan Sharar / (s)
- Madan Mohan / (/m) - Snehal Bhatkar
Kuhu Kuhu Bol Ga Kokile /7 (f) — Rukhmini Swayamvar (1946)
/ (1) - Mr.6.D.Madgulkar / (s) — Lalita Phadke /7 (m) -
Snehal Bhatkar
Jashil Manatun Saang Kasa / (f) - Maya Machhindra (1951)
(Gorakhnath) / (1) — Raja Badhe / (s) - Vasantrao
Deshpande /7 (m) — Snehal Bhatkar
Datale Kalajat Kahur / (f) - Nandkishore (1951) / (1) -
Mr.S5.A.8hukla /7 (s) - Lata Mangeshkar / (m)-Snehal Bhatkar
Aale Devagharche Taat /7 (f) - Shree Gurudev Dutt (1952) /
(1) — Shantaram Athavale / (s/m) - Snehal Bhatkar
Uthi Re Hi Pahat Jhali /7 (f) — Sant Bahinabai (1953) 7/ (1)
- Raja Badhe / (s) - Snehal Bhatkar and Lata Mangeshkar /
(m) — Snehal Bhatkar
Mavaltya Kirananche Pade Paul Darat /7 (f) - Yaa Malak
(1964) / (s) — Asha Bhosle / (m) - Snehal Bhatkar
Pahatechya Ya Prahari / (f) — Tuka Jhalase Kalas (1964) /
(1) -Raja Badhe / (s/m) - Snehal Bhatkar
Hale Jhulat Dulat Palana /7 (f) — Chimukala Pahuna (1967) /
(1) - P.Savalaram / (s) - Lata Mangeshkar / (m) - Snehal
Bhatkar : ’
Maj Nakot Aashru Gham Hava /7 (f) - Aannapoorna (1968) 7/
(1) -Mr.G.D.Madqulkar / (s) —-Suman Kalyanpur / (m) -
Snehal Bhatkar
Roj Tula Mi Ithe Bhetate /7 (f) -~ Manla Tar Dev (1970) /
(1) - P.Savalaram / (s) - Asha Bhosle and Dasharath Pujari
/ (m) — Snehal Bhatkar
Brahamachari Mhanavito Mi / (f) - Bahaklela Brahamachari
(1971) 7/ (1) - Vinayak Rahteker / (s/m) - Snehal Bhatkar
Nachu Keertanache Rangi /7 (f) - Sant Namdeo (1994) /
Abhang(l) - Sant Namdeo / (s) — Suresh Wadkar



221
23]
241

23]

Khelel Kan Ga Dev Majhiya Aangani / (d) - Radhamai / (1) -
G.N.Dandekar / (s) - Jyotsna Bhole

Manasi Rajhans Pohato / (d) - Bhumikanya Seeta / (1) -

G.D.Madgulkar / (s) - Jyotsna Bhole

Daru Navhe He Taru / (f) - Me Daru Sodali / (1) — Bhalji

Pendharkar /7 (=) - Snehal Bhatkar / (m) — Shankarrao Vyas

Meelanas ®MAapulya Saksha / (d}) — Geet Shankutal / (1) -~

G.D.Madqgulkar s (s) - Snehal Bhatkar / (m) - Prabhakar
Pandit

Bahu Aasot Sunder Samppan / Maharashtra Geet / {s) -—

Snebhal Bhatkar,lLalita Deulkar / (m) - Shankarrao Vyas.

ettt ittt 4ttt 1+ 1 1+t + -ttt =ttt 1T

Rare record jacket of Mr.V.G.Bhatkar
with his photograph [C.1950]



Mr.V.6.alias Snehal Bhatkar - THEN & NOW.

Sangeet Bhaskar Master Vasant Amrut of Surat

From the collection of Mr.Narendra Kamal ,Vadodara,Gujrat.
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Details of the songs played in the programme —
"Records of Mr.K.L.Saigal’ in January 1996

The programme was divided into four parts and about twenty-
five songs were played —

1] Saigal — a classical singer

Jhulana Jhulaori - Raga Gandhari (Dev Gandhar)

Radhe Rani De (From film — Puran Bhakta) - Raga Yaman

Main Kya Janu (From film - Jindagi) - Raga Yaman

Dukhke Din Aab Bitat Nahin (From film - Devdas) - Raga Des
Balam Aaye Baso Mere (From film — Devdas) - Raga Sindhura

Diya Jalao Jagmag (From film - Tansen) — Raga Deepak

Sapta Sur Teen Taal (From film - Tansen) - Dhrupad

Rumjbum Rumjhum Chal (From film - Tansen) — Raga Shankara

Songs with/of the contemporaries -

More .Balapanke Sathi (From film - Tansen) — with Kbhurshid
Manki Aankhe Khol (From film - Dhupchhaon) - K.C.Dey
Sundar Nari Preetam (From film - Manjhil) - Pankaj Mullick

e e e e e e e e e e A e ——————

21 Non—film songs sung by K.L.Saigal

Lakh Sahi Ham Peekil Batiyaan / Lag Gayi Chot / Nuktachi Hai
Game Dil / Ye Tasaaruf Allah Allah / Phir Mujhe Didaye Tar /
Kaun Bujhaye Ram / Matvalepanese Jo / Idhar Phirbhi Aana /
Jaag Aur Dekh Jara / Shukriya Hastika / Har Ek Baatpe

3] Saigal — a singer singing in many different languages
Ekhoni Uthibe Chand - Bengali song

Bengali song from Bengali film - Jiban Maran

0 Sohne Sakiya Meri Gali Beech - Punjabi

Mahi Naal Je Aankh Ladadi Kadi Na — Punjabi

Marhaaba Gam Ja / Rangin Tar Aajhun Hasta - Persian

Maiyaa Mori Main Nahi Makhan Khayo - From film Bhakta Surdas
Suno Suno He Krishna Kala / Panchi Kahe Hot Udas - dubbed with
the voice of Ila Chakravarti.

Duniya Rang Rangoli Baba - From film Dharti Mata

Listeners in the audience were requested to express their
feelings and observations on — " Magic of Saigal’'s voice “.
About 20 persons spoke quite emotionally. some of them
expressed to form ‘Saigal society” in Mumbai and have such
listening sessions every year. Finally following songs
depicting his magical voice were played -

Do Naina Matware (My sister) / Chah Barbad Karegi,Re Dile
Bekarar Kyun,Gam Diye Mushtakil,Jab Dilhi Toot Gaya
(Shahjaban) / Ek Bangala Bane Nyara (President) / So Jda
Rajkumari So Ja (Zindagi) / Babul Mora Naihar (Street Singer)
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Kundan Lal Saigal, with no orthodox schooling in music,

captured the adoration of the public of his time as an actor-
able to equal and to-day, sixtecn years after his death

language of music is spoken.

but with magic in his voice and his utterly effortless manner of singing,

singer to an extent which no other artiste in India before him or after has been
» Saigal continues to be a name to be conjured with wherever and whenever the
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List of the Marathi film son
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Details of the songs played in the programme -
‘Records of playback singer Watve® in February 1996

The programme was divided into three parts and following songs
were played -

Al Watve as a Bhavgeet singer -
Masta Chandra Ha / Phandyavari Bandhile Ga s Bigi Bigi
Malyamandi Jau Jara Ga

ety ]

SONG TITLE / LYRIC / COMPOSER / CO-SINGER / FILM (YEAR) 7/
PRODUCING COMPANY / TYPE OF THE FILM

1] To Mhanala Saang Na Ge / Shantaram Athavale / Keshavrao
Bhole / Kumari Leela Pathak (Naidu) / Daha Vajata (1942) /
/- Prabhat Chitra / Social theme.

2] Disate Srusti Aaj Navin / Shantaram Athavale / Keshavrao
Bhole / Kumari Leela Pathak (Naidu) / Daha Vajata (1942) /
/ Prabhat Chitra / Social theme.

3] Nirmal Aamuche Khedegaon / Baburao Gokhale / Dada Chandekar
/ Malti Ashtaputre / Garibanche Rajya (1948) /  Mayur
Pictures / Social theme

4] Tee Pahatachi Bala / P.K.Atre / Dada Chandekar s - /
Bramhaghotala (1949) / Atre Pictures / Comedy

3] Tumhi Popat Raghu,Me Maina / P.K.Atre / Dada Chandekar 7/

Sau.Saraswati Rane / - / Bramhaghotala (1949) /  Atre
Pictures / Comedy
XX This film was based on ‘'Lagnachi Bedi’ - a famous drama by
Mr.P.K.Atre. Record label doesn’'t have Mr.Watve's name but

that of the actor Mr.Bapurao Mane who played the role in film.
6] Jari Aali Aaj Diwali / Baburao Gokhale 7/ Datta Davijekar / -
/ Var Pahije (1950) / Mata Pictures / Comedy
71 Me Director Honar / Baburao Gokhale / Shankarrao Kulkarni 7/
Vasantrao Deshpande / Ek Hota Raja (1952) / Shree Gurunath
Chitra,Pune / Comedy
8] Kam Kam Romiyo Kam / Madhusudan Kalelkar / Shankarrao
Kulkarni / Asha Bhosle / Pahile Prem (1957) / Filmistan
Pvt.Ltd. / Social theme
9] He Sitaren Hi Baharen / Madhusudan Kalelkar / Shankarrao
Kulkarni / Asha Bhosle / Pahile Prem (1957) / Filmistan
Pvt.Ltd. / Social theme
10] Raste Kadam Rani Sarkar / Baburao Gokhale / Vasant Pawar /
Asha Bhosle / Raja Gosavichi Goshta (1958) / Homi Wadia
Pictures / Comedy
X% The song booklet as well as the record label give credit to
Mr.Watve as - Gajanan Watve.

Cl Watve as a Bhavgeet singer -

Radhe Tujha Sail Aambada / Beimaan Jhalo Pura Pura /7 To Salim
Rajputra Nartaki Aanarkali / Yamuna Kathi Tajmahal / Mohuniya
Tujsange / Domn Dhruvanvar / Gagani Ugavala Sayantara.
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Rare record jacket of

Booklet of Marathi film
"Raja Gosavichi Goshta' in which
Mr.Watve is mentioned as a playback singer.
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Details of the songs played in the programme -

‘Records of Dr.Vasantrao Deshpande’ on 31st March 1996.
The programme was divided into three parts and following songs
were played -

Utha Jhala Prataakal / Patit Pavan Naam / Savadhan Hoi Vedya
Iye Marathichiye Nagari / Rangoo Bajarala Jate / Majhya
Kombadyachi Shaan / Jhanzibar

B] Classical music -

3]

Sanvare Aa Jaiyyo " - Raga Raj Kalyan [Live programme]
Tabla by Zakir Hussain

Chandrike Chakor Bhulala / Guljar Naar / Aavadati Vastu / Ya
Bhavanatil Geet / Bimbadhara / Bhali Chandra

Live concert of Natyasangeet from Canada -

Nahi Me Bolat Natha / Ghei Chhand / Prem Seva Sharan
Sukatatchi Jagi Ya

CLASSICAL VOCAL
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forehead) at

ry and March 1932 show Metboobjan
As claimed she appears to be
a Kumkum (round black spot seen on her
the centre of her forehead. This is quite unusual for a muslim
—— lady following Hindu custom, — . —— .
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Mehboobjan of Solapur

The search for Mehboobjan of Solapur began when Mr.Suresh
Chandvankar ,Hon.Secretary,SIRC,Mumbai showed us some records
with her name on the labels. Mr.Prabhakar Datar,senior record
collector from Mumbai told us that she had cut several records
for gramophone company and that her records could be seen in
the flea markets and in the shops of old record dealers for
many many years.

My interest grew further not only because she belonged to my
native place but also due to the fact that I could not get
much information about her life,music and about the records
she has cut. Meanwhile Mr.Michael Kinnear from Australia sent
me a draft copy of her discography for confirming the
song/matrix etc.details. I was amazed to see the 1listing of
about 70 songs [i.e.thirty-five 78°'s] recorded during 1931-36
and some of her most popular titles were in HMV catalogues
until about 1947.

Mehboobjan as a person —

With so much background,l decided to collect information about
her and began to talk to senior citizens from Solapur. To my
surprise I came across some personalities who had seen her
and had attended her mehfils [concerts]. Mr.Shantaram Deo (80)
remembers one concert (C.1938) that he attended and it was not
a successful one for the reasons unknown. He further recalls
that she was always ready for singing and had also sung in
roadside programmes like Melas and in Jalsas.

Mr.Manikrao Sathe (75) had a small hotel in Muslim area in
Solapur 1in early 40’'s. He used to attend music concerts and
remembers clearly the singing of Mehboobjan. He said that she
lived 1in Navi Peth on first floor in a house opposite Mule
Market. She was known with a nick name 'Mhabdi’ [some dilect of
a Canarese and Urdu word-'Maha-badi’l. She had a clear and
voluminous voice,but she didn't receive wealthy patronage.

Another music lover and Tabla player Mr.Bhimrao Kanakdhar (7935)
— disciple of Daudkhan - said that her father’'s name was
Mahammad Khan and she learnt music from Tupelkhan Sitariya. No
one knows about this musician. She was probably a tawaif or
dancing / singing girl by profession and music was a part of
her profession. This is one reason why people are not willing
to talk much about her and her music.

Mr .Gopalrao Deshpande,a senior lawyer from Solapur knew her as
a client in connection with some property that she owned 1in
Solapur. He mentioned that she was in Pune in her last days
and was 1living with some Parsi gentleman. This was also
supported by Mr.Sathe and Mr.Kanakdhar who had met her in
Poona. According to them she had returned to Solapur,had
become bit insane and mentally disturbed. She used to visit
several Mandirs and Dargas.
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Mr.H.R.Kanukurti,Solapur remembers that he had met her in
Poona at her residence in about 1964/66 and that her son in
law Mr.H.N.Sheikh was also there. It is also said that her
another daughter 1s in Poona and Mr.Sheikh is at Kolhapur.

Mr.K.D.Dixit [former programme executive of Bombay radio] has
written about her in his book [in Marathi] - ‘Aattar Sugandh’
- Mauj Prakashan,Bombay - on page 39 :

"In 1925-26 I had arranged a concert of Mehboobjan at
Malshiras La small township in Solapur district] in
Maharashtra. GShe was living i1n famous(?) Dandekar’'s building
near Dagdu Halwai’'s Datta temple at Poona. In the opposite
building Vazirbai used to live. The entire area was occupied
by prostitutes,tawaifs,baiji’'s and dancing/singing girls. Her
appearance was not much impressive. Black in colour and short
built,she had curly bhair and her front teeth were projecting
out a bit from bher mouth. Her voice however was
beautiful,medium pitched and melodiocus."”

In contrast: to this Mr.P.N.Gatlewar (77) —-[former Principal of
college of music]l,Nagpur writes :

"I listened to her riyaaz at Nagpur in 1933. I was fifteen
years old then and had just begun to learn music. I was very
much i1interested to meet musicians in person and discuss with
them. Mehboobjan stayed on the first floor of the building
which was owned by Shreemant Dajisaheb Booty. This place was
at Sitabardi and was very close to my house. One day I went up
there in the corridor and saw her singing in her room. A fat
old man was accompanying her on tabla. Even after 60 years 1

dictinctly remember that she had a fair complexion (certainly
not black),well built and had very long hair. She was not
beautiful and attractive but appeared very smart. She must

have been around 30-35 years old then and she was singing Raga
Bageshree."

"In those days great musicians like Prof.Abdul Karim
Khan,Heerabai Barodekar,Mallikarjun Mansoor ,Narayanrao Vyas
used to give public performances in theatres with tickets.
Mehboobjan also has given several such performances (Jalsas)
in theatres and they used to be quite successful."”

Yet another facet of her career remains to be explored viz.her:
work in films. [see last page of the discographyl. In 1936
Shalini Cinetone,Kolhapur produced a Marathi talkie named
‘Savkari Pash’. She sang few songs and also acted in this
film. This is confirmed from several sources like -

1] 'Chitrasharada’,a compilation of Marathi films,Pune.
2] 'Chitrasampada’ (1989)-chitra soochi-14.Bombay.
3] 'Sangeet—-Natak’' ,number 100 [Apr-Jun.1991]1,New Delhi.

Records of this film may have been issued on Odeon label in SB
2000 series,but so far we have not seen them. Two out of seven
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songs have been identified as sung by Mehboobjan. It also
remains to be explored whether she acted in any other
Marathi / Hindi films,sung songs and whether records were
issued.

Nothing much is known about her last days. It i1s not confirmed
but believed that probably she died in Solapur in late 70’'s.

Mehboobjan as a singer / performer

As mentioned above,we have a very blurred,confused and unclear
biographical sketch of Mehboobjan of Solapur from the
piecewise information collected from several sources. Until
recently nothing much was known about her gramophone records.
With the help and support of SIRC members and several record
collectors Mr.Michael Kinnear,Australia has now prepared
discography of all her records known so far. This is the only
medium now through which we can listen to her music and make
our ofpinion,judgement,comments etc.

Mehboobjan belonged to the "JAN’ family of singers [like
Gauharjan,Malkajan etc.] but was fortunate enough to have
‘"electrical’ recordings as against "acoustical’ ones that were
existing upto about 1926. This method of recording has
resulted in better quality of sound recording and reproduction
as can be ascertained upon listening the records.

A quick look at this discography reveals that she has recorded
over 70 songs in the span of just five/six years from 1931-36.
She has sung pure Classical ragas,light classical music like
thumbri,gazal,bhajans etc. She has sung in many languages like

Hindi,Urdu,Canarese (Kannada) and in Marathi. Most of her
records are 10" green or plum labeled and few on The Twin
label. She has cut only one 12" record in which she has sung

Multani raga on both sides. This recording of about ten
minutes 1s really wonderful and is a Collector’'s Item and has
now become very very rare to find.

It 1is not clear whether these recordings were sponsored by
somecone or gramophone company invited her for the recordings.
During 1931-36 of course she was very active in her career. So
may be she was on the company’'s best sellers list and hence
was recorded extensively.

By carefully listening to these songs one notices that she 1is
accompanied by a harmonium and tabla player. In some songs one
can hear sarangi. "Tom Tan Nan Vajvi Venu" - Ashtapadi Durga
(N 5021) and "Dattoe Guru Datta Guru'" - Sohoni Bhajan (N 4126)
were most popular songs and these records were deleted after
15 vyears in 1947 from HMV catalogues. Her voice as heard in
these records is bit high pitched but melodious.

— Mr.Jayant Raleraskar,154 A ‘Nirzar’ Indira Nagar

Bijapur Road,Solapur — 413 004. Maharashtra State.India
Phone — 0217-611 424
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Record labels of
Miss Mehbubian af Srhlamiiwv
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Miss MEHBUB JAN of SHOLAPUR

Discography
BY - MBLmICHQEg_gzﬁINNEﬁﬂf

e e e, ——— e e T e e R A e B - e M e . e e o

10 inch

EIS MASTER'S VOICE N- PLUM label - DUM DUM pressings
KIS MASTER'S VOICE N-  GREEN label - DUM DUM pressings
mwy FT-  YELLOW label - DUM DUM pressings
KIS MASTER'S VOICE HI-  PLUM label - DUN DUM pressings

Recordings taken

0c2002
sael

0C2003-

veel

0C2004

0C2005

0C2006

veel

0Cc2007

0C2008

80-5200

80-5232

80-5852

80-5420

80-5308

80-5201

80-5421

MEHBUB JAR

Sri Girija Jane Shriram - XHAMBAVATI [HINDUSTANI]
cfw 80-5201 JHMV N 4126 Feb 1932
MEHBUB JAN

Aaj Anand Mudhachandra - KHAMBAVATI [HINDUSTANTI ]
¢/w 80-5233 JHMV N 4142 Mar 1932
MEHBOOB JAN

Tum Jhute Des - TILANG ~ THUMRI { HINDUSTANI ]
c/w 80-5853 JHMV K 5614 Aug 1932
MEHBUB JAN

Mohe Lina Nek - TILANG [HINDUSTANI]
c/w 80-5421 LJHMV N 5603 Jun 1932
MEHBUB JAN

Bet Jatambar ~ DES [HINDUSTANI]
c/w 80-5309 .BMV N 4180 May 1932
MEHBUB JAN

Dattaguru Dattaguru - SOHANI BHAJAN [HINDUSTANI ]
c/w 80-5200 JHMV N 4126 Febh 1932
MEHBUBR JAN

Aajbal Baje Sainya - BHAIRVI [HINDUSTANI]
cfuw BO-5420 .HMV N 5603 Jun 1932

Recordings taken

0C2020 to 0C2023

0C2024

0C2025
1

0C2025
.2

0C2026

0cz2027

80-5309

80-5233

80-5853

80-5270

MEHBUB JAN
Pari Ye Baki Pay Na - JIVANPURI [ HINDUSTARI ]
c/w 80-5308 JHMV N 4180 May 1932

MEHBUE JAN
{Take 1 rejected)

MEHBUB JAN
Hum Jo Ruksare ~ GAZAL [HINDUSTANI]
cfw 80-5232 JHMV N 4142 Mar 1932
MEHBUB JAN
Dinke Dayal - BHAJAN [HINDUSTANI]
c/w 80-5852 JHMV W 5614 Aug 1932
MEHBUB JAN
Painya Maika Men Aav - GAZAL [HINDUSTANI]
c/w 80-5271 JHMV N 4161 Apr 1932

25



QCc2028
.1

0cz2029

[HINDUSTANI]
Apr 1932

[MARATHI]
Sep 1932

MEHBUB JAN of SHOLAPUR Discography

80-5271 MEHBUB JAN

Hasharmen Laye Gaye‘— GAZAL

c/w 80-5270 +HMV N 4161
80-5862 MEHBUB JAN

Nirasha Sukhachi Aata

c/w 80-5863 JHMV N 5013
80-5863 MEHBUB JAN

0C2030

Bhaut Ha Tuj Prarthise
(Song from - Samarth Samrat Mela of Poona)
c/w BO-5862 JHMV N 5013

[(MARATHI ]

Sep 1932

Recordings taken

QE1665
el

0E1666 "

0EL667

0E1668

0OEL669

QEL670
R |

0E1670
.2

0E1671
Lol

QEL672
..1

OE1673
.1

OE1&74

0El1675
eanl

0E1675
2

80-6715

80-6506

80-6507

80-7130

80-6714

B0-6610

B0-7245

80-6611

80-7131

80-6500

80-6501

MEBBUB JAN

Ya Chamko - SUR MALHAR
cf/w 80-6714 (a) JHMV N 5635 a
MEHBUB JAN

Lalat Nahirona - RAJNI

&/w 80-6507 CJHMV N 5621
MEHBUB JAN

Aaye Badra Kare - MALHAR JALAD
c/w 80-6506 LHMV N 5621
MEHBUB JAN

Mounda Yarada — LALAT

c/w 80-7131 JHMV N 5646
MEHBUB JAN

Jaoii Jacji Sainyaa - THUMRI

cfw 80-6715 (b) JHMV N 5635 b
MEHBUB JAN

{Take 1 rejected)

MEHBUB JAN

Aapkun Chahate - GAZAL

efu 80-6611 JHMV N 5626
MEHBUB JAN

Jae Vahe Hasno Hadueekat - GAZAL
cfwu 80-7246 (a) JHMV N 5650 a
MEHBUB JAN

Yeh Aankh Wo Hai Jo - GAZAL

cf/w 80-6610 JHMV N 5626
MEHBUB JAN

Tan Na Dir Dir - TARANA BASANT
c/w BO-7130 JHMV N 5646
MEHBUB JAN

Toam Tana Nana Vajavi Venu - ASHTAPADI DURGA
cf/w B0-6501 JHMYV N 5021
MEHBUB JAN

{Take 1 rejected)

MEHBUB JAN

Majha Raja Bansirana - KAFI ZILLA
c/w 80-6500 JHMV N 5021
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[HINDUSTANI]
Feb 1933

[HINDUSTANI]
Nov 1932

[HINDUSTANI]
Nov 1932

[HINDUSTANI]
May 1933

[ HINDUSTANI ]
Feb 1933

[ HINDUSTANI ]
Decl932

[ HINDUSTANI ]
Jun 1933

[HINDUSTANI]
Dec 1932

[HINDUSTANI ]
May 1933

[MARATHI]
Nov 1932

[MARATHI]
Nov 1932



Discography MEHBUB JAN of SHOLAPUR 3

DE1676 80-7244
0E1677 80-7582
0E1678 80-7583

MEHBUB JAN

Taras Rahi Aankhiya® - BHAIRAVI

¢/w 80-7245 (b)
MEHBUB JAR

JHMV N 5650 b

Ab Na Sahun Tori Baat - THUMRI

c/w 80-7583
MEHBUB JAN

-HMV N 5657

Tum Jo Chaho To More — GAZAL DURGA

cfw 80-7582

JHMV N 5657

[HINDUSTANI ]
Jun 1933

[HINDUSTANI]
Jul 1933

[HINDUSTANI]
Jul 1933

Recordings taken

0C6017 80-10176

0Cce018 FT-5148

0C6020 80-9623
0C6021 N-5731

0Cée022 N-5731

0C6023 FT-5067
0C6036 FT-5148
0C6037 N-5748

0C6038 FI-5067
0C6055 80-9622
0C6056 N-5740

0C6057

. e e e e e e e e A o  ————————— — — —— ——

MEHBUR JAN
Haans Haans Bale

(Composed by K.G.

c/w 80-10177
MEHBUB JAN

L cfw [0C-6036]
0C601LS 80-10177

MEHBUB JAN
Isha Todi Pasha

Dixit - alias Kavi Sanjeev)

HMV N 5088

.TWIN FT 5148

[MARATHI]
Rov 1934

[HINDUSTANI]
Nov 1934

[MARATHI ]

(Composed by P.R. Bhope, Madhukar Mela, Poona)

c/w 80-10176
MEHBUB JAN

c/w 80-9622 (a)
MEHBUEB JAN

.HMV N 5088

LHMV N 5708 a

Unki Balako Kya Garaj Hai - GAZAL

c/w [0C-6022-1]
MEHBUB JAN

JHMV N 5731

Shainkado Chakkar Diye Hain ~ GAZAL

c/w [0C-6061]
MEHBUB JAN

JHMV N 5731

Krishnani Begane Baro - YAMAN

c/w [0C-6038]

.TWIN FT 5067

Nov 1934

[HINDUSTANI]
Jul 1934

[ HINDUSTANT ]
Dec 1934

[HINDUSTANI ]
Dec 1934

[ CANARESE]
Dec 1934

MEHBUB JAN

c/w [0C-6018]
MEHBUB JAN

c/w [0C-6058]
MEHBUB JAN
Dudhan Prem Kena
c/w [0C-6023]

.THWIN FT 5148

JHMV N 5748

- BAGESHRI
.TWIN FT 5067

[MARATHI]
Nov 1934

[HINDUSTANI]
Apr 1935

[ CANARESE]
Dec 1934

MEHBUB JAN

c/w 80-9623 (b)
MEHBUB JAN

cfw [0C-6059]

JHMV N 5708 b

JHMV N 5740

[HINDUSTANI]
Jul 1934

[BINDUSTANI]
Feb 1935

MEHBUB JAN

(Not traced as issued)
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MEHBUE JAN of SHOLAPUR Discography

0C6058

0C6059

N-5748

N-5740

MEHBUB JAN
cfw [0C-6037] .HMV N 5748
MEHBUE JAN
c/w [0C-6056] JHMV N 5740

[HINDUSTANI]
Apr 1935

[HINDUSTANI]
Feb 1935

Recordings taken

2Mc483
1

2MC483
.2

2MC484

OMC485

OMC4 86

0MC493

OMC494

OMC540

OMC541

OMC542

OMC543

OMC544

OMC545

OMC346

HT-47

HT-47

FT-5344

N-5767

FT-5344

FT-5269

FT-5269

FI-5240

FT-5240

N-5767

N-5129

N-5129

FT-5301

MEHBUB JAN
(Take 1 rejected)

- S . e i — — — — — — —— — — —

MEHBUB JAN

Rava Mande Abagan - MULTANI KHYAL

c/w [ZMC-4B4] JHMV HT 47 f12"]
MEHBUR JAN

Chale Vrindavan -

c/w [2MC-483-2] JHMV HT 47 [12"]
MEHBUB JAN

Na Mare Pichkare - THUMRI

cfw [OMC-493] JIWIN FT 5344

MEHBUB JAN

c/w [OMC-543] JHMV N 5767
MEHBUB JAN

Piyu Palan Lage - GAUR SARANG

cfw [OMC-485]
MEHBUB JAN
Dekho Sakhi Kanaiya Roke Tore -~ BIHAG THUMRI
c/w [OMC-540] .TWIN FT 5269

IWIN FT 5344

MEHBUB JAN

Dekho Dekhoe Aaj Syam - TILAK KAMOD

efw [OMC-494] LIWIN FT 5269

MEHBUB JAN

Thute Taba XKiya Dilekhana Kharabane -~ GAZAL
cfw [OMC-542] .TWIN FT 5240

MEHBUB JAN

Aayake Dunmanse Utrfan Ho Jae - GAZAL

cfw [OMC-541] LTWIN FT 5240

MEHBUB JAN

c/w [OMC-486] JHMV N 5767

MEHBUB JAN

Murliwala Ha Alaa - DURGA (Kavi Sanjeev)

c/w [OMC-545] LHMV N 5129
MEHBUR JAN
Rokhuni Ka Pahata
c/w [OMC-544]
MEHBUB JAN

Tujvin Majha Kon Jivacha - BHAJAN PILU

cfw [OMC-547] LTWIN FT 5301

(Kavi Sanjeev)
JHMV N 5129

28

[HINDUSTANI ]
Oct 1935

[HINDUSTANI]
Oct 1935

[HINDUSTANI]
Jun 1936

[HINDUSTANI]
Aug 1935

[HINDUSTANI]
Jun 1936

[BINDUSTANI ]
Feb 1936

[HINDUSTANI ]
Feb 1936

[HINDUSTANI]
Dec 1935

[HINDUSTANI]
Dec 1935

(HINDUSTANI]
Aug 1935

[MARATHI ]
Aug 1935

[ MARATHI ]
Aug 1935

[MARATHI ]
Apr 1936



Discography MEHBUB JAN of SHOLAPUR )

OMC547

FT-5301

MEHBUB JAN
Madhura Sucha Agra Jiyola - MISHRA MAND
c/w [OMC-546] JTHIN FT 5301

(MARATHI]
Apr 1936

Recordings taken

OMC1910

OMCL911

OMC1912

0MCL913

OMC1914

0MC1919

OMC1920

OMC1937
OMC1938
OMC1939
OMCL940

OMC1941

N-5143

FT-5362

N-5143

N-5787

FT-5362

N-5787

N-5808

FI-5402

N-5808

FTI-5376

FT-5402

FT-5376

MEHBUE JAN
Nabhi Hansea To Chand - BHIMPALAS
(Lyric composed by - Kumar Sanjeev)

cfw [OMC~1912] HMV N 5143
MEHBUB JAN

Tore Mana Van Aai - BAGESHRI
cfw [0MC-19141 .TWIN FT 5362

MEHBUE JAN

Harinisama Garib Abla - ADANA
(Lyric composed by - Kumar Sanjeev)
cf/w [OMC-1910] HMV N 5143
MEHBUB JAN

Kaise Kaise Kateri Sajani -~ TILANG
c¢/w [OMC-1919] .BMV N 5787
MEHBUB JAN

Piyasing Nisdin Jagi - MALKAUNS
c/w [OMC-1911] .TWIN FT 5362

MEHBUB JAN

Kahan Jate Ho Yaar - GAZAL KEHERWA
cfw [OMC-1913] JHMV N 5787
MEHBUB JAN

Bechain Kar Diya Hai

c/w [OMC-1938] JHMV N 5808

MEHBUB .JAN

Udle Chand Ha FPahe
cfw [OMC~1940]
MEHBUB JAN
Sargaste Misle Majnun

{($.4A. Shula)
.TWIN FT 5402

c/w [OMC-1920] LHMV N 5808
MEHBUB JAN
Shabe Firake Ajab - GAZAL

c/w [OMC-1941]
MEHBUB JAN
Karunadhana Dyalla
c/w [OMC-1937]
MEHBUB JAN

Unpe Aapk Hoke Aapne - GAZAL

cf/w [OMC-1939] .TWIN FT 5376

JIWIN FT 5376

JTWIN FT 5402

[MARATHI]
Mar 1936

[HINDUSTANI]
Jul 1936

[MARATHI]
Mar 1936

[ HINDUSTANI ]
Jan 1936

[HINDUSTANI]
Jul 1936

[HINDUSTANI ]
Jan 1936

[HINDUSTANI]
May 1936

(MARATHI ]
Sep 1936

[HINDUSTANI]
May 1936

[HINDUSTANI]
Aug 1936

[MARATHI ]
Sep 1936

(HINDUSTANI]
Aug 1936

29
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6 MEHBUB JAN of SHOLAPUR Discography

* Film: SAVKARY PASH Shalini Cinetone, Kolhapur 1936
________________ B
* Music: Govindrao Tembe [MARATHI]
Songs: Sabse Ram Bhajan Kar Le - Vishnupant Jaog
Garagara Phiravi Netra -1
Sonyachya Ga Kunchivari - Ameena
Sodi Padar Jande Murari -1
Yeri Sakhil Aayo Sawan - Mehbub Jan
Preetichi Vat Kateri Bephat - Mehbub Jan
Kopali Bhawani Aai, -?
NOTE Records may be issued on ODEQN - SB-2000 series

N-4126 Feb 1932 - Dec 1948 ¥ DU~ LW o= wuwu
e mmumosmim o ReRiEiE B2t
N- © Apr - Sep
L E U om| -0
N-4180 May 1932 — Sep 1933 D6 cu- e E 4>
CLQr L mnA 0O [n] c
soig o Ugpe
N-5013 Sep 1932 - Oct 1942 L e "o L
N-5021 Nov 1932 - Nov 1947 L TW TO E 3 - 0w E\
N-5088 Nov 1934 - Oct 1941 R ﬁjm
- - m r b= Ll
N-5129 Aug 1935 - Jun 1939 oo o - cJop
N-5143 Mar 1936 - Oct 1942 Om+ 0w R
P L) I 1T w T it s mMm M
5603 Jul 1932 - Sep 1933 nLETA w R
K- u T Sep JoL v W
N-5614 Aug 1932 - Sep 1933 I Smjfgﬁ 53 6oL
L .
N-5621 Nov 1932 - Mar 1934 %! s 3L grouuwa o o0
N-5626 Dec 1932 - Mar 1934 . | gL g ;P L=omw
N-5635 Feb 1933 - Oct 1941 ¢ | 2 LETE0 Jdcew .
- - ] z [ U ] 0
N-5646 May 1933 - Mar 1934 | Zonu =04 o . 3 oo
N-5650 Jun 1933 - Sep 1935 %".5 . g ~ E-E 3 2L D E o -
N-5657 Jul 1933 - Nov 1947 a4 | 9 225 % Yoy $D.H.§.g
— - i} o >
N-5708 Jul 1934 - Jul 1938 _ | @ -
N-5731 Dec 1934 - Oct 1941 0 JOCB M OW L @Lcum
N-5740 Feb 1935 - Oct 1936 , | Eon 5 wS* g; ’a: '“g.ﬁ
N-5748 Apr 1935 - Oct 1936 X 1 ® @ C v m O 0
] Y- + [} LI 1] + C M U n
N-5767 Aug 1935 - Qct 1936 & I 3 umogox 8 " B U g
N-5787 Jan 1936 - Jun 1937 E}f"ogﬁ%fjﬂﬂg mEg;j
- - 11} Kal
N-5808 May 1936 - Jun 1938 L1 gadwucw 0 S
Ml =T c Oy >m 0 . [V T a
HT-47 Oct 1935 - Oct 1936 51 ®ggo2epaed w=o0L
Elgr, SELT, 8T,
| C =3 Q
FT-5067 Dec 1934 - Dec 1953 v | m o0 Cc L w2 o3 mo+ >
FT-5148 Jun 1935 - Jun 1937 0:‘35‘;2@ w5 © .L';%%BB
FT-5240 Dec 1935 — Dec 193% C 1 Q@ L JL >wiwgQ
Qo o m — if] C L=+ 1
FT-5269 Feb 1936 - Dec 1946 A | C O D 8 0 >086 =¥ 63
FT-5301 Apr 1936 - Dec 1939 *H | 2 7+ E‘EE% S S
FT-5344 Jun 1936 - Dec 1947 = | L0 3w o o o -
tn ' [m ] m
FT-5362 Jul 1936 - Dec 1947 ::mE;gm 4 EL-EE%
e~ — —
FT-5376 Aug 1936 - Jun 1941 P Y B BE=T ST Scn g
FI-5402 Sep 1936 - Jun 1942 = I Z LW LC WA E DX R
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March 13,1996

The LAST Word

India’s oldest music
lies in the hands
of about 150 people

BY G1A FERNANDES

Mumbal: Once 'a month a group of people gather around a

record player and listen to the sounds of old, scratchy

music that transports them back in time. To a place from
which they can snatch back a few, forgotten, lost moments, of
youth, of love, of life. In a world where audio cassettes are fast
becoming a thing of the past and music can be heard by the flick of
a button on a CD player, it seems odd that people still listen to
gramophone records.!

Nevertheless, they do, and lhey are the Society of Indian Record
Collectors. Established in 1990, the Society has 150 members so far,
with units in Mumbai, Solapur, Nanded, Pune, Calcutta, and Goa.
Each member has a record collection that runs into hundreds and
thousands. Incidentally, this Society was formed with the motivation
of an Australian gentleman by the name of Michael Kinnair. A
discographer by profession, Michael was looking out for informa-
tion on.Indian music records.

It was then that Suresh Chandvankar, secretary of the Society,
decided to meet Michael and discuss his own personal collection of
records which he had been collecting since childhood. Michael
urged him to meet with other such collectors and gather some more
information. Since Chandvankar didn’t know of anyone else who
shared his passion, he placed an advertisement in the newspapers,
At the first meeting, about 25 people turned up. It was then that
Chandvankar met the others like Narayan Mulani, president of the
Society, and Krishnaraj Merchant who is now the treasurer.

This Society is the first of its kind in India and the only one so far.
When they had their first listening session on the songs from
Prabhat films, at Mulani’s place, around 50 people turned up. As
time went by, a larger crowd turned up at cach session which was

*usually held at the house of one of the members, till they finally had
to book a hall. Now most of the sessions are held at a hall in
Girgaum, Mumbai. Of the 150 members, 100 are Indians and the
rest are spread across the US, Australia, Germany, England, Russia
and Japan. Most of them are foreigners who are interested in the his-
torical aspect of the Society's studies.

Some well-known members of the Society include radio presenter
Amin Sayani, singers Snehal Bhatkar and Sudhir Phadke. A very
important patron member of the society is 68-year-old Prabhakar
Datar. He i 15 the senjormost record collector in Mumbai, and when
he began in tﬁc early Fifties, he was the only one.

Datar's interest in music grew when he was a young boy and he
accompanied his father to Marathi musical dramas. His father was

- an amateur theatre artist and their house was always full of actors.

Datar’s main interest is Marathi stage music and light classical
music and his record collection runs into an impressive 7,000. He is
famous for his knowledge in music, and over the years he has been
approached by many people doing research in music. There have
been many Americans and Germans who have benefitted from his
vast collection. He has also contributed to research that is involved
in movies and audio cassette releases.

Interestingly enough, Datar’s collection is not restricted to just
songs, he even has speeches of Winston Churchill, C K Naidu, King
George V and Pandit Madan Mohan Malviya. He has records of
Lipton tea commercials. The oldest records that Datar has is a clas-

35

‘"The Asian Age,Mumbai’' - daily newspaper

Datar’s collection
is not restrlcted to
just songs, he even

has speeches of
Winston Churchill,

*HE HUMAN FACTOR Wisiop Crurchi.
N King George v

sical music recording of Ustadji Soman in 1902.

Datar bought most of his records from Bachchu recordwalla who
used to have a shop at Fort, Mumbai. *Mulani and me have known
each other for 40 years and we always bought our records from
either Bachchu or from Chor Bazaar,” recollects Datar, “in those
days we used to get records for a few annas.”

His craze for collecting records also earned Datar criticism from
friends and relatives. “When I was first interviewed by The
Maharashtra Times in 1967, people said that the standard of the
newspaper had gone down because they were interviewing such
falta people,” laughs the veteran collector. )

Even though the Society has managed to grow over the years, it is
a fact that its members are not going to be around forever. Their
valuable records, painstakingly collected over the years, should not
get lost in time. “It pains us to see records lying around collecting
dust or being sold for throwaway prices on pavements,” says
Mulani. A long-cherished dream of the Society, especially of
Chandvankar and Mulani is to see a National Sound Archives in
India. Since it requires a 1ot of money and manpower to build up
something like this, they hope that someone with the financial
resources comes forward. They hope to see a place where the histo-.
ry of sound recording in India is preserved under one roof.

A hobby which later tumed into a passion and has now become a
specialised field of knowledge, is what they describe it as. “Records
have nostalgic value for us, but at the same time they provide us
with knowledge that would otherwise have been lost,” says Mulani.

In the few years that it has been operative, the Society has become
well-known even abroad for the work that it does. It receives
newsletters from other societies of the same kind on the internation-
al'scene. Recently, even the BBC has sent them feelers about doing
a programme on them.

“Even so, we keep a low profile,” says Mulani, “we don't wish to
attract attention, We just want our rich heritage to be preserved.”

And preserved it should be. There is a record company in the US
that has compiled a CD of the songs of Gauhar Jaan of Calcutta, the
first female singer to be recorded in 1902, and another one that has
recorded the songs of a 12th Century Sufi saint. While, here in
India, on the death anniversary of the singing legend, K.L. Saigal,
not even a single song of his is played on television or radio.;

Although the Society has a treasury of old records, it does not
undertake recording or transferring of music of any kind. “However,
anyone with a sincere interest in music is always welcome to come
and listen at our sessions,” invites Chandvankar.

The Society not only listens to music and discusses various arusts
they also do comparative studies about the transition-ifi music styles
over the years or the influence of Western musieof the Forties and
Fifties on Hindi film songs. [t also tries to-chronicle the history of
sound recording in India by collecting information about various
record companies through the different kinds of record labels.

“Between 1902 and the present day there have been a number of
record companies but not much is known about all of them,” says
Chandvankar, “For exaniple, we are trying to collect more informa-
tion about Young India, a company started by V. Shantaram, of
which not much is known.” Since its inception, the Society has pre-
sented about 75 programmes, which have been interspersed with
commentaries and stories about how a particular record was
obtained or information about how the song was composed. At one
session, lyricist Majrooh Sultanpuri was present, and he narrated the
situations in which he composed the songs, making it very interest-
ing for those in the audience “Our sessions always provide enter-
tainment as well as information,” says Mulani, “and they are always -
based on a particular subject.” The Society strives to bring together
people and institutions that are interested in the “Preservation,
Promotion, and Research,” of all aspects of Indian musical culture.
It intends to bring together music lovers for social communication
by way of listening to music records. The Society also publishes a
quarterly journal, The Record News, in which research articles,
reviews, notices, reports, new releases, small advertisements and so
on are published. Besides this the Society also tries to disseminate
information between members about other collectors of old records
and their collections, with an emphasis on the preservation of old
records and recordings.




LETTERS TO THE EDITOR

1 Hugcsoecywell Crescent,
Haves,
Bromlcy,
Kent BR2 7LN
U.K.

15 November 1995

Mr Suresh Chandvankar,
Hon. Secretarvy,
S.I.R.C.

Dear Suresh

I was pleased to receive recently two more volumes of Record

News, Nos. 17 and 18. As usual, I found them both most
interesting. I have again been encouraged to make a few
comments.

1) I was intrigued by a date of April 1939 attributed by Mr
Sushanta Kumar Chatterjee in No. 18 to the Hindustan
catalogue shawing the patriotic record on H.1224. I should
have thought that it would have been much later, for the
following reasons.

al Pt. Jawaharlal Nehru's appreciation 1is as from the
President of the I.N.C. However, he was not in that position
in 1939. Subhas Ch. Bose resigned the Presidency on 29 April

1939, to be followed by Rajiendra Prasad who was President in
Scptcember. ;

b) One is urged to "Remember Netaji"; but in 1939 it would
have becen difficult not to have becen awarce of Subhas Bosc!
Having been Congress President, he had then became even more
active as the lcader of the Forward Bloc.

c? Would it have been usual to refer to Subhas Bosc ao
"Netaji" before he had moved from Germany to Malava?

d)> As the successor of the Independence League of India, the
INA did not come into existence until February 1942,
initially under the leadership of Capt. Mohan Singh.

e) Would it have been permitted by the Government of India
to publish on record the I.N.A March Song until after the Red

Fort 'show' trials of November/December 1945 and the
subsequent release of the defendents?
£) From a discographical point of view, matrix HSB 3525

points to late 1945 and OMC 21105 perhaps to 1944,

] feel that this record 1is unlikely to have been issued
before 1946. By the way, when was Subh Sukh Chain Ki
considered to have been the Indian National Anthem?

2) I see that Mr Chatterjee writes of G.N. Joshi's book Down
Melody Lane. Mr Chatterjee would probably be interested to
hear that Mr Joshi wrote an article entitled "The Phonograph
in India" that was published in The National Centre for the
Performing Arts, Quarterly, Vol. VI, No. 3, September 1977.
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I recall that it covered similar ground to Down Melody Lane
but was verv interesting, nevertheless.

3 Your programme reported in No. 17 of "Western Music and

Hindi Film Songs"”, reminds me of the following song from Taxi

Driver, (1954) with music by S.D. Burman and lyrics by Sahir
Ludhianvi: -

OJE-4855 Dil Se Mila Ke Dil (Lata Mangeshkar) HMV N 50737

This tune is almost a direct copy of the song "The Donkey

Serenade" from the 1937 Hollvywood film The Firefly. The
recording from the film by Allan Jones (HMV B 8714 in thec
U.K.) used to be extremely popular. Incidentally this song

appears to be omitted from subsequent compilations from Taxi
Driver. At least, it is omitted from the two that I have.

4) - You report that the tune "Dil dilse Milakar Dekho" from
Memsaab (Mem Sahib) was by Anil Biswas. However, on
cassette, HMV SSHV 1021, the Asha Bhosle version, and HMV
STHV 42613 by Kishore Kumar this tune is credited to Madan
Mohan, who is also given ¢redit on -

QJE-7650 Dil Dil Se Mila Kar Dekho (Kishore Kumar)
HMV (Pakistan) KDA 388

On page 35 of No. 17, Anil Biswas 1is also given as the
composer of "Tumne Mujhko Prem Sikhaya” from Manmohan (1936).
Ashok Ghosh is usually given as the composer of this song.

Are these two further instances where Anil Biswas did not
receive credit for his work, as in Basant (1942) where
Pannalal Ghosh receives the credit?

5) Pankaj Mullick recorded some songs (1940s?) which are
accompanied by Francisco Casanovas and his Orchestra. I have
the following:- "Pran Chahe Naina Na Chahe" and "Jab Chand
Mera Nikla” on two cassettes, HMV HTC-04F-4242 - "The Genius
of Pankaj Mullick" and HMV(Pakistan) TC-HMV-105 - "Memories
of Greatness - Pankaji Mullick/Kanan Devi". Credit to
Francisco Casanovas 1is given on the former but not on the
latter. There are other reissues of these songs on LP and
cassette. This 1is presumably the same orchestra that

Casanovas used for recording dance tunes for Columbia,
although it sounds as if his regular orchestra has been
augmented with two more violins.

My question is whether there are many instances where Western
style dance bands have been used either as the accompaniment
for film songs, or for non-film Indian music. Clearly there
are instances where individual musicians familiar with
playing in a Western 'swing' or dance style have been used,
as in "Aana meri jaan meri jaan Sunday ke Sunday"” from
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Shehnai (1947) .

67 I notice something of a curiosity on Columbia FB.45004.

This couples two singers of Western songs: -

PAM CRAIN

Whatever Will Be, Will Be (Matrix CEI.54016-1BTR
PAMELA MCCARTHY

The Gal With The Yaller Shoes (Matrix CEI.54017-1BTR

Both ladies are accompanied by The Lance O'Neil Wagoneers. I
assume that this session was in the mid-1950s

The odd thing 1is that the record also bears HMV matrix
numbers, OJE 10075-1BTR and OJE 10076-1BTR respectively,
which have been crossed out. Does this indicate that it was

originally intended to 1issue this coupling wupon the HMV
label?

7) In the article upon Siddheshwari Devi in Volume 17, there
is a note on page 32A of the commercial releases of AIR
material that suggests that these are to be found on HMV.
However, Item (3) 1is on SCI's "T Series", SVCC 02, which
contains recordings from 6 August 1960:

KAJRI - Jab Sudhi Aave Ho rama

DADRA - Paani Bhare Ri Kaun .

TAPPA (RAAG: JHINJOTI) - O Mivan Main Tande Wari Jaon

For the benefit of those readers who do not live in India,
would it be possible to make a brief reference in Record News
to recent reissues of historical material? I was not aware
of the "Chairman's Choice"” series that came out on HMV last
vear until I happened to see some in the bookshop at the Taj
Palace Hotel in Delhi and later at Rhythm House. Cassettes
or CD of such recordings do not appear to be imported into
the U.K. in great numbers.

Finally, I enclose photocopies (reduced size) of some record
sleeves. Both sides of a MARWARI, both sides of a VICTORIA
PHONE, and one side of a Bengali HMV which has an attractive
sketch of a river scene in Bengal. I do not recall having
yvyet seen a reference to Victoria Phone Records in The Record

News. Unfortunately I do not have a Victoria Phone Record to
go with the cover.

With best wishes

Your si rely,

o\" \ “‘7

Johh A. Payne
i
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70 mp. CHANDVANKAR AND ALt SIRC MEMBERS

SUSHANTA KuMAR CHATTERJEE
RAJABA24R, CALCLTTA,
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Rajkuman

The late Suraswati Devi, the first woman
composer, with her sister, actress Manek
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MAJOR GENERAL

Shah Nawaz Khan' Says:—

When I heard these songs it brought back mapy old
memorics to my mind ; the sight of thousands of Indian
Soldicrs and civilians—Ilindus, Muslims, Sikhs, Christians
and Parsces alike. standing up before theic beloved th,nji_in

well diciplined ranks and singing with one voice the National.
the sight of determined soldiers, with {ricolour held

Anthem ;
aloft marching towards the sacred soil of India—To almost
certain deatli=—Singing happily their favourite mm‘clﬁng song.
While I listened to these songs I wondered bow long it would be
before we in India shall be free and would be singing the same
songs standing once again before our Netaji as his true soldiers.
Theso songs, especially the “Qadam Qadam Barhae ja,” has
‘given me added inspiration to go on'and on to...Delhi until the
last signs of British Imperialism are cvicted from India.

Netaji Zindabad !

_JAI HIND.
e

L=,

— -l

euv A COPY TO DAY

HINDUSTHAN MUSICAL PRODUCTS LTD.
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CNETAJEY
KEEP THE FLAG
FLYING !

AVA!LABLE
THE ACTUAL SONG

SUNG 8Y
NETAJI'S NIECES 4 NL[’HE&Y&

UNDER THE DIRECTION
OF
N India’s Foremost Singer & Music Director

SU. PANKAJ KUMAR MULLICF.
SUPPORTED BY o
NEW THEATRES ORCHE Z1¢h Ei{“\
QAAM QADAM BARHAYE JA —— DoNG R

o ;SUBH SUKH CHAIN Ki — ORCHESTRA
Price Rs. 3/8/- each.
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HINDUSTHA HUSICAL PRODUCTS LT0.
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LETTERS TO THE EDITOR

From — Mr.Sushanta Kumar Chatterjee
295/2W,A.P.C.Road,Rajabazar,Calcutta 700 009

Date:January 7,1996
Dear Mr.Chandvankar,

I thankfully acknowledge the receipt of your letter dated
December 14th,1995 and also the back issues of TRN. A quick
examination of these issues makes me to say -
a CREATION without any FORMER
a PRESENTATION for the FUTURE
an IMPETUS to grow more (SIRC) branches and
THANKS to all those,who have made
a " DREAM COME TRUE " ,AND,above all,
Let us " KEEP THE FLAG FLYING."
Rega+rding the 1llustration date mistake of H 1224 in TRN
vol.18,you have admitted it to be an editorial fault,in your
letter dated December 6th,1995 to me. The original copy (as
was sent to you) is with you and as such the matter ends
here,l think. Let us hope that Mr.Payne’'s (U.K.) doubt and
thought of "INTRIGUENESS" regarding H 1224 illustration date
shall be removed after this clarification.

The actual leaphlet (H 1224) is a three fold double sided
printed matter. Previously I had given a portion of i1t for the
printout considering the space question in TRN. Now I enclose
herewith the full leaphlet, having no date mentioned.

As we have approached the Birth Centenary year of our beloved
Netaji,I do hereby send another record label print of Netaji’'s
English speech (H 2176),a photo featuring his broadcasting
from Singapore and two Azad Hind stamps photocopies from my
collection.

Mr.Payne’'s opinion of H 1224 record being issued of later
period than 1937 is quite justified. He has pointed out that -
" G.C.Bose resigned from Presidency on 29th April 1939....".
Rajendra Prasad who was President in Sept.." But the back page
of the cover of Young India record booklet June—-1939 (ip
Hind1i) refers Subhashchandra as Rashtrapati.[copy enclosed].
This advertisement will also act as a reply to Mr.Payne's
query made 1in a letter dated 18 th April 1992 1in TRN-7,page
25,where he had asked about the type of issue of Young India
"Sandesh'" record by S.C.Bose and others. As the advertisement
appears,this was a commercial release (Sandesh/message record)
for ‘Bharatiya Proja’ (Hindi) or ‘Indian people’ as a whole
and not for any party alone. Pandit Jawaharlal Nehru was
anocther person to cut a similar type of disc record.

Subhashchandra Bose was felicitated as "Netaji’ by the Indian
residents at Singapore in a mass rally 1in July 1943,after
Mr.Rash Behari Bose declared him the president of "DOKHIN
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PURBA ASIAAR BHARATIYA SWADHINOTA SONGHA". This happened after
Mr.Bose came to Japan from Germany and then to Singapore. It
is true as stated by Mr.Payne. And on 21st October 1943,Netaji
declared the establishment of "SWADHIN BHARAT SARKAR" and the

recognition was given by some countries 1like Germany and
Japan. And also when "Delhi Chalo" became the voice of the
day,it may be apprehended that this was the time when "Subh
Sukh Chayan'" was considered to be the National Anthem. The

lyric of the said song is by Abid Hasan and others.

Apart from H 1224,"KADAM KADAM" record, my collection includes
another record worth mentioning and that 1i1s -

HMV N 16757 OMC 21291 - Kadam Kadam Boraey Ja
OMC 21292 - Azad Koro Azad Koro
composed by B.C.Madhur (or Mathur!) Music-Kamal Dasgupta

The artists for "'Kadam Kadam’® 1included Jagonmoy Mitra,Priya
Chatterjee,Satya,Anima,Gourikedar,Kalyani and the label reads
- " The artists have contributed their royalty to charity. And
for the "Azad Koro’ the artists are Jagonmoy,Satya,Amina,Santi

Chatterjee,Kalyani and Gaurikedar.

Besides the above mentioned two records,l have also come

across a cassette " Chalo Delhi ",released by Netaji Research
Bureau and sponsored by United Bank of India. It proclaims
that the lyric and music of " Kadam Kadam " and some other INA
songs were by Ram Singh Thakur. The photocopy of the inlay
card of this cassette is enclosed. The song " Kadam Kadam "
also appeared in ‘Young India’ record as ‘'Chalo Delhi’ part I-
II. [copy enclosed : Young India TM 8432 NC 8929/8930 - Chalo

Delhi Part I & II - In aid of INA relief Fund. Young India
Party.]

In reply to Mr.Payne’'s query — " Whether there are many
instances where western style dance bands [as of F.Casanovas!]
have been used either as an accompaniment for film songs or
for non—-film Indian music " I may give two non—-film examples
in addition to the one on Pankaj Mullick that he has refered.

Artist : Mr.Hemanta Mukherjee

COLUMBIA GE 2917 CEI 26267-Tomar Duarkbani Kholo[BENGALI SONG]
CEI 26268B-Madhabir Soponey [BENGALI SONG]

Lyric:Amiya Bagchi,Tune:Self,Music:Casanova and his Orchestra.

Artist : Mr.Hemanta Mukherjee
COLUMBIA GE 2742 CEI 23093-0b Yaad Humey [HINDI SONG]

CEI 23094-0ho Aankho Sey [HINDI SONG]
Lyric:Faiz Hashmi,Orchestra directed by F.Casanovas.
In TRN-8,page 23 etc. — " K.L.Saigal discography ",I find some
gaps 1in the record matrix numbers. Here are some of them and
the photocopy enclosed as an offering in memory of K.L.Saigal
from Hindustan records,just after his demise.
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From the collection of Mr.S.K.Chatterjee,Calcutta

46




1] H 341 /7 H 11341 OMC 2866 - Golap Hoey
OMC 2867 - Kaharey Sey
2] H 698 / H 11698 OMC 11442-1 - E Gaan Tomar
OMC 11443-2 - Jhumur Jhumur
31 H 757 7 H 11757 OMC 12649-2 — Suni Daakey
OMC 12650-2 - Pakhi Aaj
47 H 766 / H 11766 OMC 12995-1 - Aami Tomai Joto
OMC 12996-1 - Tomar Binaay
9] i e H 11819 OMC 13930-1 — Naiba Ghumaley
OMC 13931-1 - Ekhoni Uthibe
6] H841 / ....... HSB 2497 — {Urdu script} [Persian]
HSB 2498 - {Urdu script} [Persian]

71 HQ14 /7 ....... HSB 2943 - Edin Aaji Kon
HSB 2945 - Ektuku Choa Lagey
8] HY15 /7 ....... HSB 2944 - Aaj Khela Bhangar

HSB 2946 - Aamar Raat Dohalo
91 LH 52 7TJE 337 - Jhumur Jhumur / E Gaan Tomar
7TJE 338 - Premer Pujaay / Sopon Dekhi

Again,in TRN-5,page 46,1 find that some information regarding
B.N.Sirkar and New Theatres Hindustan [N.T.H.] Records is
requested. From a New Theatres Hindustan Record catalogue (no
date given on 1it) and with record references H 11537 to
11542,it appears that the founder and managing director of New
Theatres Films was Birendra Nath Sirkar. His kind assistance
made 1t possible to bring out New Theatres Hindustan Records.
But the " RECORD " idea first came in the mind of Sri Jatindra
Nath Mitra [ 'Kormadhakya or manager']. The idea of making
gramopbone records alongwith film making was the outcome of
Mr.Mitra's sharp business prudence. Among the N.T.H.records
organisers were Sj.Timir Baran Bhattacharya,Mr.Pahari Sanyal
Mr.Ajoy Bhattacharya,Mr.Haripad Roy and Mr.Pratap Mukherjee.
[For evidence 1 have enclosed some photocopies.]

At the end,I express my great satisfaction for Mr.Payne’'s
studying TRN so intensively and critically and pointing out
the irregularities. This will surely act as a safeguard in the
days to come. Mr.Chandvankar,I think,the 1inclusion of the
illustrations in the coming TRN 1issue will surely be
informative and make it attractive.

Thanking vyou,for the good efforts that are being taken and
have been taken,

' CHORI BETI " - i.e. " MOVE ON "
With Regards,

Yours Sincerely,

sd/-
[Sushanta Kumar Chatterjee]
EDITOR'S NOTE - Six years ago when SIRC was formed and TRN-1
was published,we never thought that it will survive so long.
However we are glad to see that even a letter sent to us 1is
proving to be an excellent research article. I feel that it is
worthwhile to continue our efforts in sharing knowledge.
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CONTENTS OF THE BACK ISSUES OF -—

" THE RECORD NEWS "

TITLE OF THE ARTICLE / COMPILATION (NAME OF THE AUTHOR)

VOLUME 1 — JANUARY 1991

- Reading Indian record labels - Part One - Gramophone and
Zonophone Records (Michael Kinnear)
— Surshree Smt.Kesarbai Kerkar — A Discography

(Suresh Chandvankar)

VOLUME 2 — APRIL 1991

A short introduction to Discography (Bill Dean—-Myatt)
Letters to the Editor

Reading Indian record labels - Part Two — Nicole Record
{(Michael Kipnear)

- Discography‘of Late Pandit Kumar Gandharva (K.R.Tembe)

VOLUME 3 - JULY 1991

— Peculiar Records (Suresh Chandvankar)

- Records of 0Old Marathi Bhavgeete (A.G.Thakurdesai)

- Reading Indian record labels — Part Three — Beka Record
(Michael Kinnear)

— Canned Concerts (Prof.R.C.Mehta)

VOLUME 4 - OCTOBER 1991

- Records of our national songs (Suresh Chandvankar)

— Records of the music composers from the oblivion.
(S.Jayraman)

— Records of classical music in film songs (Prabhakar Datar)

- Reading Indian record labels—-Part Four - 0Odeon Record and
Odeon (Michael Kinnear)

- First annual report on SIRC activities - 1990/91

VOLUME S5 — JANUARY 1992

- Jugalbandi on records (K.R.Tembe)

- Records of Raga Marwa and Raga Shree (V.R.Joshi)

- Records of film songs of Madan Mohan (Pradeep Acharya)

- Khayal and Thumri gayaki of Late Miss Gauhar Jan of Calcutta
(Prof.S5.R.Mehta)

- Letters to the Editor

— The First Indian Disc Record Manufacturers (Michael Kinnear)

- Preserving the musical past of India through old Gramophone
Records (Suresh Chandvankar)

51



VOLUME 6 — APRIL 1992

— Records of Desh Bhakti Geete (S.Jayraman)

- Records of old Marathi Bhavgeete (5.A.Sukhtankar)

— Records of Classical music and Popular songs
(Prabhakar Datar)

— Records of Marathi Film Songs — 1930-1960
(Prabhakar Datar)

- Reading Indian record labels - Part Five - Pathe and
Pathephone (Michael Kinnear)

VOLUME 7 - JULY 1992

— Musical tribute to Late Pandit Kumar Gandharva through old
Gramophone Records (K.R.Tembe)

- Records of Late Master Deenanath Mangeshkar
{Prabhakar Jathar and Ram Page)

- Records of Hindi film songs composed by 0.P.Naiyyar
(Jayant Raleraskar)

- 'Mera Naam Jankibai of Allahabad’ (Prof.S.R.Mehta)

- Letters to the Editor

- W.S.Burke - The First Disc Record Artist of India
(Michael Kinnear)

— " English " Indian Gramophone Numbers
(Frank Andrews and Michael Kinnear)

-~ A Review of an audio cassette -

"Swaranjali - A Homage to the Maestro" (Suresh Chandvankar)

VOLUME 8 — OCTOBER 1992

— Rare records of Asha Bhosle’'s Marathi Songs (Sharad Dalvi)
- Rare Hindi Film songs by Lata Mangeshkar on video
(Prakash Joshi)
- Records of Late singer Mukesh (P.T.Shastri)
— Records of Bal Gandharva — Ek Smaran (Prabhakar Datar)
- Biographical note on Late Mr.K.L.Saigal
(Suresh Chandvankar)
- Discography of Late Mr.K.L.Saigal (Michael Kinnear)
- Second annual report on SIRC activities - 1991/92
(Suresh Chandvankar)

VOLUME 9 — JANUARY 1993

— Moujuddin Khan - Notes on Biography and Discography
(Prof.S.R.Mehta)

- Blenn Miller Army Air Force Band and his records
(E.F.Polic)

- Discography of Late Miss Gauharjan of Calcutta
(Michael Kinnear)
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VOLUME 10 — APRIL 1993

- Hindi Film songs composed by C.Ramchandra on video
(Prakash Joshi)

- Recocrds of old Marathi Bhavgeete (Prabhakar Datar)

— Records of unforgetable songs of forgotten composers
(Prakash Kamat)

- The Record Collector — Mr.Mallappa Ankalgi,Solapur
(Jayant Raleraskar)

— Biographical Note on Bal Gandharva {Suresh Chandvankar)

— Discography of Bal Gandharva (Michael Kinnear)

— Stamps on Records (Adam Miller)

VOLUME 11 — JULY 1993

- BGani Galyatali Gani Manatali (Moreshwar Patwardhan)

— Records of Multifaceted Ravi Shankar (K.R.Tembe)

- Records of Himdi Film Songs Composed by N.Dutta
(Pradeep Achlarvya)

- ‘Surshree Smt.Kesrabai Kerkar® (Prof.5.R.Mehta)

— Discography of Surshree Smt.Kesrabai Kerkar
(Michael Kinnear)

~— Reading Indian Record bLabels - ° Sun Disc Record -
(Michael Kinnear)

VOLUME 12 - OCTOBER 1993

!

"Ustad Faiyazkhan® - A living legend in his life
time (Prof.S.R.Mehta)

- Music recording in digital format (Mr.Sunil Dutta)}
- Letters to the editor

— The record collectaor - Mr.Philip Yampolsky

— Third annual report on SIRC activities - 1992/93
(Suresh Chandvankar)

VOLUME 13 - JANUARY 1994

- Galaxy of musicians (Dr.Prakash Joshi)

— Record details - 'Shakuntal to Kulvadhu’ (Prabhakar Datar)
- Discography of Moujuddin Khan (Michael Kinnear}
— Records wanted — Wants Lists '

— LCollector’'s items
— Book Reviews / Announcements

VOLUME 14 — APRIL 1994

— Discography of Jankibai of Allahabad (Michael Kinnear)
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VOLUME 15 — JULY 1994

— Records of Mr.Sudheer Phadke - (Mr.K.R.Tembe)

— Records of the programme: Gani Manatali / Galyatali’
(Mr.Moreshwar Patwardhan and Mr .Prabhakar Datar)

- 'Records of Mr.Datta Davjekar’' - (Mr.Prabhakar Datar)

- Khan Saheb Abdul Karim Khan:bLife,Gayaki and records
: Lecture notes (Prof.S.R.Mehta)

— Collector’'s Items (Mr.Suresh Chandvankar)

- An appeal for the information on "'National Gramophone
Company’ (Mr.Michael S.Kinnear)

- l.etters to the editor

VOLUME 16 — OCTOBER 1994

- Reading Indian Record Labels - Part 7
"Singer Record’ and ‘James Opera Record’ (Michael Kinnear)
- In the Matter of Mahomed Hussain (Naginawale)
(Michael Kinpear)
- Lecture notes on Pandit Omkarnath Thakur
(Prof.S5.R.Mehta)
- Fourth annual Report of SIRC (Suresh Chandvankar)

VOLUME 17 — JANUARY 1995

- Lecture notes on Great Thumri Exponent - ‘Siddheshwari Devi’
(Prof.S.R.Mehta)

— "The Romance of Recording’ -India-Articles I,II and II1I
(William C.Gaisberqg) )

- Notes on the articles [I-III] - "The Romance of Recording’
(Michael Kinnear)

VOLUME 18 — APRIL 1995

-~ Lecture notes on Ustad Bade Ghulam Ali Khan:Life,Gayaki and
records (Prof.S.R.Mehta)

— Notes on Late Mr.V.B.Alias Bapurao Pendharkar
(Suresh Chandvankar)

- Discography of Late Mr.V.B.Alias Bapurao Pendharkar
(Michael Kinnear)

- Letters to the Editor

-~ Collector’'s Items (Mr.S.K.Chatterjee)

VOLUME 19 — JULY 1995

— Rare record of Late Mr.Morarjibhai Desai
— Note on Pandit Ram Narayan
(Suresh Chandvankar)
— Discography of Ustad Allaudin Khan
(Michael Kinnear)
- Lecture notes on : Vilayat Hussein Khan (Prof.5.R.Mehta)
— Discography of Vilayat Hussein Khan (Michael Kinnear)
— Letters to the Editor
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VOLUME 20 — OCTOBER 1995

- Reading Indian Record Labels - 'Ramagraph’
"The history of Ram—A-Phone and Ramagraph records’
(Michael Kipnear)
- The Rama-phone catalogue (September 1907) (Michael Kinnear)
- 'Bal Gandharva -revisited (Michael Kinnear)
— Report on SIRC activities [July 1994-June 1995]
(Suresh Chandvankar)
— The Record Collector (Mr.Bill Daen Myatt)

VOLUME 21 - JANUARY 1996

- Note on Ramkrishnabuwa Vaze (Suresh Chandvankar)
- Discography of Ramkrishnabuwa Vaze (Michael Kinnear)
- SIRC news from Mumbai,Pune,Goa,Nanded and Solapur

Brief History and objectives of "SIRC"

a. Year of inception - 1990
b. Names of the founder members -

1} Mr.Michael S.Kinnear,Australia
Discographer - Chief motivator of the society.

2] Mr.Narayan Mulani - Businessmen,collects mainly old 78's
records (5000) and film song booklets,photos,periodicals.

3] Mr.Suresh Chandvankar - Scientist,collects all types of
gramophone records {(about 7000),interested in the records
of rare, forgotten,less popular artists,liking towards
records of classical music. Also collects photos,booklets
unusual recordings etc.

4] Mr.Krishnaraj Merchant - Retired bank manager,collects
78's film and western classical records of all formats
(2000),also collects books,periodicals,cassettes etc.

5] Mr.Prabhakar Datar - retired bank employee,78's of
Marathi stage songs and classical music of old masters and
records of Marathi film songs (7000),also collects film
booklets.

d. Current Managing Committee -

Mr .Narayan Mulani - President
Mr.Suresh Chandvankar - Hon.Secretary
Mr.Krishnaraj Merchant - Hon.Treasurer

e. Total Membership -

About 150 members [B80 local,40 out of Mumbai,30 foreign]

f. Units - at Pune,Solapur,Nanded,Calcutta and Goa.

No affiliations with other associations so far.

g. Periodical (Monthly) meetings for listening records or some
recorded music.

i, Publish quarterly journal - 'The Record News' . 20 issues
have been published so far. This journal is not seperately
priced but is included in the annual subscription. All the
material published is subjected to copyright.

We want to stress out that -

X X This Society is a group of record collectors and
individually each member has a personal collection and that
there is no common collection/archive of the society.
X X It is an information centre for the collectors and the
music lovers.
¥x SIRC membership doesn’t mean an access to the collections
of other collectors/members but it may help in developing
friendship among them.
XX Society doesn’'t undertake any job of recording/transfers of
songs from one format to another.
sd/—

[Suresh Chandvankar]

Hon.Secretary
January 1996
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