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FROM THE EDITOR

The Record News (TRN) — 16 has a long article in the series -
Reading Indian Record Labels. In this part 7 - Michael Kinnear
has given a detailed account of ’Singer Record’and ’‘James Opera
Record’. Also he has included several pictures of the Singer
talking machine models. Unfortunately we have not come across
anyone who has a working ’Singer talking machine’. In an accompa-
nying article Michael has given an interesting story of Mahomed
Hussain (Naginawale) who was a very popular gramophone singer /
artiste from 1905 to 1930.

This issue also contains the lecture notes on Pandit Omkarnath
Thakur and the annual report for the year 1993-94. As a result of
these long articles SIRC news and reports from Bombay and other
units for the period from July — December 1994 will be published
in the next volume.

Your feedback in terms of any comments,suggestions and criticism

is most welcome and will be useful to us in improving the quality
of our journal.

SURESH CHANDVANKAR

EDITOR
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1] Mr.Michael Kinnear,Australia (Singer Record : Master
Kahanji & Kashi)
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31 Mr.Prabhakar Datar,Kurla,Bombay,India (Singer Record : Miss
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READING INDIAN RECORD LABELS

Part - 7

'SINGER RECORD' and 'JAMES OPERA RECORD'

THE WELLINGTON CYCLE CO.

The Wellington Cycle Co., was established in 1901 by Rustomjee Dorabjee
Wellington (Anglicized from his Parsi name Rustomjee Dorabjee) assisted
by T. Dorabjee and R. Dorabjee. The Wellington Cycle Co., had taken over
premises at 1 Churchgate Street, Fort, Bombay, that had formerly been
occupied by Watson & Co., General Merchants.

The Proprietor, Rustomjee Dorabjee had established The Wellington Cycle
Co., as Agents for the (English) 'Rambler' cycles and the West End Cycle
Co., of London. Between 1901 and 1905 it seems that the firm was only
dealing in cycles and cycle accessories. In 1904 a Mr. B. Dorabji also
joined the firm - suggesting that the business was a family concern.

By mid-1905, rumors were circulating in Bombay that an Indian company was
being set up to manufacture disc records, and that 300,000 rupees was put
up to float the company. It was also rumored that a German recording
expert was to reach Bombay in August to assist the Indian company with the
recording and manufacture of the disc records.

Examples of the disc to be manufactured were being shown to dealers in the
trade, described as 'MOZART-SCHALL PLATTE' by the German recording expert
- enquiring about the making and viability of Indian repertoire - to be
reproduced in Bombay.

The application for trade mark registration of 'MOZART-SCHALLPLATTE' was
lodged 1in Germany on 8 November 1904, and granted on 20 February 1905 - -
(No. 76671) to - Ambrion-Werke, G.m.b.H., of Pankow=Berlin, then an inner
North-Eastern suburb of Berlin. It 1is not known if the Ambrion-llerke,
G.m.b.H., actually manufactured their own disc record - had simply taken
the recordings and had them manufactured by some other company.

At first it was thought that the arrival of the German recording expert in
Bombay was in advance of an up-coming recording expedition of the Beka
Record, G.m.b.H., Berlin, which had been organized 1in association with
Valabhdas, Lakhmidas & Co., Bombay, who were the major distributors of
'‘cylinder' products and phonographs in Western India.

Heinrich Bumb and Max Hadert, the recording experts of Beka Record,
G.m.b.H., Berlin - arrived in Bombay during November 1905 and by January
1906 had taken some 330 recordings of Indian repertoire at Bombay and
Calcutta, before continuing on to Burma. These 'Beka' recordings formed
the beginning on the 1label's Indian repertoire - which was further
enhanced by another 'Beka' recording tour of India from December 1906 into
early 1907. The addition of the 'Beka' recordings to the Indian market
brought the number of major 'disc record' companies in India to three -
along with The Gramophone & Typewriter, Ltd., and Nicole Freres (India)
Ltd.



——————— "SINGER' TALKING MACHINES —===== === oo oo

THE SINGER DiSC MACHINES.

The various models illustrated and described in this list will give completz
information as to what they are, and ccarcely stand in need of any introdu:tion

*

on our part.

Singer No. 6.

Cabinet Size 105 x 1uh x 35", Fine walnut polished, the four sides and ledges carved.
Horn Flsiver horm, 14 inchies across the Lell. in various colours.

Tonearm Tapering Tonearm, nickel- plated.

Motor Single spring can he wound up while running,  Plays one 12 inch Record.
Turntable S inch nickel-plated and polished.,

Soundbox Singer Model A.

The appearance of this machine is very handsome despite the low. price.
There has never been a machine on the market so well finished at the same price.

Price Rs. 27.




2 SINGER RECORD - JAMES OPERA RECORD

By September 1907, T.S. Ramchunder & Bros., 26 Kalbadevi Road, Bombay, had
brought out a catalogue of some 400 titles of mainly Hindustani and
Gujarati selections on their 'RAMA-PHONE DISC RECORD' label - the first
recording sessions that produced these titles were actually recorded by a
German recording expert of the Lyrophon=Werke, G.m.b.H., Berlin, who also
manufactured the pressings for T.S. Ramchunder & Bros.,

By October 1907, there were reports circulating in the trade that another
*Native Concern' had completed the purchase of machinery and presses for
the erection of a disc record manufacturing plant in a building which they
had rented in Kalbadevi Road, Bombay.

The 'Native Concern' was soon identified as The Wellington Cycle Co., and
that they had completed recordings to be issued under the names of the
'Singer' Record and the 'James Opera Record' - both to retail at Rs. 2/4/-
under an arrangement whereby - The Wellington Cycle Co., would distribute
the 'Singer' Record, and The James Manufacturing Coy., would handle the
'*James Qpera Record'.

THE JAMES MANUFACTURING COY.

The James Manufacturing Coy., had originally been established in 1885 in
the name of S. James and Co., Chemists and General Merchants, at 103
Kalbadevi Road, Bombay. By 1894, Hormasjee N. Mehta and Jivanjee D. Mehta
had become the partners in the firm which was re-named in the title of The
James Manufacturing Coy. Hormasjee N. Mehta and Jivanjee D. Mehta were
joined in 1896 by by Nagardas V. Bhoota, who subsequently left the firm in
1898.

The change in the name of the firm was also reflected in the expansion of
it's activities to manufacturers of rubber stamps, marking and engraving
requisites. During 1903-04 the business was again expanded to include the
sale of musical instruments and 'Edison' phonographs. By 1905 the firm
had diversified even further to include the sale of cinematographs and
incandescent lamps. Although 103 Kalbadevi Road was the main retail
outlet of the company, a warehouse and works was located at 115 Girgaum
Road, Thakurdar, Bombay, managed by Dadabhai Hormasjee Bilimoria.

Reports were again circulating in the trade that the promoter of The
Wellington Cycle Co., was none other than Valabhdas, Lakhmidas & Co., and
that Valabhdas Runchordas had borrowed some 60,000 rupees from a relative
in Calcutta to provide the machinery for the factory in Kalbadevi Road,
and that company was belng operated by a former employee of The Nicole
Record Company, Ltd., and also that Miss Gauhar Jan of Calcutta had given
the company 20 records of her voice.

Valabhdas Runchordas may well have had a personal and financial interest
in the development of The Wellington Cycle Co., as a disc record
manufacturer since he had no disc record pressing facility of his own at
the time. Valabhdas Runchordas - through his two companies - Valabhdas
Lakhmidas & Co., and The Talking Machine and Indian Record Co., were the
'sole monopolists' in India for the 'Beka Record' and had for some time
been a major distributor of 'Gramophone' products in Western India.

7
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Singer No. 110.

Cabinet Size 12x12x6°".  Light oak polished and ornamented.

Horn Flower horn, 16 inches across the bell. in various colours.

Tonearm Straight Tapering Tonearm.

Motor Single Spring. Can be wound up while running. ~ Plays one 12 inch Record.

Turntable 9 inches, nickel-plated and polished.

Soundbox Singer Model A.

This Machine is same as No. 6, except thatit has a larger and a finer
Cabinet and also alarger Horn.

Price Rs. 31.




SINGER RECORD - JAMES OPERA RECORD 3

The distribution arrangement between The Gramophone & Typewriter, Ltd.,
and Valabhdas Runchordas was the subject of bitter legal wrangling between
the two parties, with each party attempting to control the market for
sales of Indian recordings. It is most likely that the establishment of
The Wellington Cycle Co., as a disc record manufacturer was the outcome of
a joint-venture between Rustomjee Dorabjee, Proprietor of The Wellington
Cycle Co., and Hormusjee N. Mehta, the controlling partner of The James
Manufacturing Coy.

SINGER PHONOGRAPH DEPOT

Sometime during early 1907, a store in the name of the Singer Phonograph
Depot opened at 1 Churchgate Street, Fort, Bombay, and later the same year
the name of The Wellington Cycle Co., was changed to The Wellington Cycle
and Motor Co., continuing to operate from 1 Churchgate Street. The change
in the name of the firm was not reflected in it's activities in the sound
record industry in which it was still referred to as simply The Wellington
Cycle Co.

The James Manufacturing Coy., were prolific advertisers of the 'Edison’
phonograph and 'incandescent lamp' - particularly in the Gujarati press,
usually in the name of "James Company' Kalbadevi Road, Bombay. By 1907,
the advertisements of "James Company' began to feature a talking machine
identified as the 'SINGER GRAMOPHONE'.

Evidence that The Wellington Cycle Co., had gone into production of disc
records is supported by advertisements placed by The James Manufacturing
Coy., in the Gujarati newspapers, 'Bombay Samachar' and 'Jam~E-Jamshed'
from late 1907 into early 1908.

[Unfortunately we are not able to reproduce copies of the advertisements
along with this article - however the text of one such advertisement reads
as follows]

JAMES OPERA DISC RECORDS - 10" DISC

Ramayans of Hindus, and Bhajan, Jain's Stavan
Muslim's Qawals and Ghazals
Parsi's Marriage and Social Songs - Sung by Parsi Ladies

Baliwala's - Alfred Co. and Parsi Natak Co's Dramas
Experienced Singers - are available

JAMES MANUFACTURING COY., Kalbadevi Road, Bombay

During 1908, the Singer Phonograph Depot moved from 1 Churchgate Street,
Fort, to 10 Kalbadevi Road, Bombay, and changed it's name to the 'Singer
Talking Machine Depot'. At about the same time The James Manufacturing
Coy., also increased it's floor spare by taking over the shop next door at
102 Kalbadevi Road, and operated the new store as the Edison Phonograph
Agency, and 1it's co-occupants included B. Ardeshir & Co., (another Edison
Phonograph trader) and also the Singer Talking Machine Depot.

9
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Cabinet
Horn
Tonearm
Motor
Turntable
Soundbox

Singer No. 113.

Size 127 x 123 x 6}, Walnut finish the sides and ledges are richly carved.

16 inches across the bell, in various colours.

Swing Tapering Tonearm.

Single Spring. Absolutely reliable, noiseless and even running. Plays one 12 inck record
v inches, nickeli-plated and polished.

Singer Model A. 1910.

This machine is very Popular. It looks well, works well, and sounds well,

Price Rs. 39.

10




4 SINGER RECORD - JAMES OPERA RECORD

16 ' ADVERTISEMENTS. —

THE JAMES MANUFACTURING COY.,
CHEMISTS, ARTISTS, STATIONIIIRS,
' Manufacturers of
of Rubber Stamps, Best and Cheapest Complete

\——

Bvery Description
X outfits for making Rubber Stamps.

" Artistic Engravers on Metal,
Wood, etc.

New-Year, Birthday and Congratulatory Cards.

Kalbadevi Road, BOIVIBAY.
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Cabinet Size 14 x 14 X 61", \Walnut finish with richly ornamented mouldings and carved sides,
Hinged Iid.

Horn 20 inches across the hell, in various colours.

Tonearm -+ Swing Tapering Toucarn,

Motor Specially strong, highly nickel-plated, with speed regulator and numbered scale. lays
two 12 inch Records.

Turntable 10 inches nickel-plated and polished.

Soundbox Singer, with India-rubber ring, Model B.

This type will satisfy the claims for a good machine and will have a
ready sale.

Price Rs, 69.

12




SINGER RECORD - JAMES OPERA RECORD 5

The actual location of where The Wellington Cycle Co., had installed 1it's
disc record pressing facility has not been discovered, however the factory
was said to be operating - three hand presses - in rented rooms in the
Kalbadevi Road, which suggests that 102 Kalbadevi Road, may have been the
location of the factory.

That 7The Wellington Cycle Co., might have placed the 'SINGER RECORD' on
the market by late 1907 has not been revealed in any advertisements of the
time, but there is no doubt that the 'JAMES OPERA RECORD' had been placed
on the market by early 1908. The pressings of the 'JAMES OPERA RECORD'
single-side recorded discs that have been examined - are of a rather rough
finish - but have quite good sound. The catalogue numbering appears to
have been started - at No. 1 - (with both the catalogue and matrix numbers
being the same)

Another complication to the suggestion that The HWellington Cycle Co., had
pressed the 'JAMES OPERA RECORD' is that some single-side pressings have
been printed with the wording - Matrix Made in Bombay - Pressed in Berlin"
It 1s most likely that these pressings were manufactured by Beka Record,
G.m.b.H., Berlin, as the same wording is also printed on some of the very
early single-side 'BEKA GRAND RECORD' issues.

During 1908, Jivanjee D. Mehta died, and Hormasjee N. Mehta was joined in
partnership by Rustomji B. Lala, as proprietors of The James Manufacturing
Coy. but by early 1909, Rustomji B. Lala had severed his relationship with
Hormasjee N. Mehta, who continued on as the Sole Proprietor of The James
Manufacturing Coy., (and 1it's subsidiary concern, James and Co., ) which
at the time was describing itself as '"Manufacturers of ‘'Indian disc
records' - Harmoniums and Incandescent lamps”.

The reason for the dissolution of the partnership between Hormusjee N.
Mehta and Rustomji B. Lala 1s not known, and it may have been simply of a
division of interests in regard to the disc record manufacturing aspect of
the business - jointly conducted between The Wellington Cycle Co., and The
James Manufacturing Coy.

The Wellington Cycle & Motor Co., continued to conduct it's business from
1 Churchgate Street, Fort, Bombay, but whether it continued in the disc
record business Dbeyond 1909 is not known. By 1909, Rustomji B. Lala had
rone into partnership with Nanabhoy J. Mody, and the business operating at
10 Kalbadevi Road, had changed it's name from the Singer Talking Machine
Depot to the - Singer Phono and Record Agency. The re-structuring of this
business had also taken over the adjoining premises at number 12 Kalbadevi
Road.

As events unfolded -~ it appears that The lellington Cycle Co., had ceased
manufacturing disc record, and also that The James Manufacturing Coy., had
taken over the machinery. Certainly The James Manufacturing Coy., had
continued to issue 'JAMES OPERA RECORD' labelled discs at least up until
1910. The numbering of 'JAMES OPERA RECORD' disc records - all single
sided - indicate that some 1600 titles had been catalogued to the label.

The suggestion that The James Manufacturing Co., 103 Kalbadevi Road,
Bombay, had taken over the disc record pressing facility is supported by
the fact that between 1909 and 1911, The James Manufacturing Co., had been
describing the firm in a variety of advertisements as - "Manufacturers of
disc records, harmoniums, incandescent lamps, etc."

13



Cabinet

Horn
Tonearm
Motor

Turntable
Soundbox

Size 13 x 13 X7 inches. Walnut finish, highly polished—the sides are made ¢! Iz:aia=

maple, inlaid with rare and expeunsive kinds of wood and Mother-of-Pea=!. v
vertical pillars in wood-mosaic finish. Hinged lid.

20} inches across the bell, in various enamelled colours.

Swing Tapering tonearm,

Specially strong, highly nickel-plated with speed regulator and numberad :oalz,  Fii-

three 10 inch Records.
10 inches nickel-plated and polished.

Singer, with rubber ring, Model B 1910.

i

Tris machine is fine in mechaism, richer in toae, smesther in operarticn and

more durable in use.

Price Rs. 70.

14




6 SINGER RECORD - JAMES OPERA RECORD

No examples of a single-side 'SINGER RECORD' - which appear to have been
of Indian manufacture have been found, nor has any catalogue been found to
verify the selections that may have been issued on the label.  There are
also grounds to believe that the 'SINGER RECORD' and the 'JAMES OPERA
RECORD' shared the same numerical series, in that discs of some artists on
one label bear close proximity to releases of the same artist on the other

label.

The re-structuring of the Singer Phonograph Depot (and Singer Talking
Machine Depot) into the Singer Phono and Record Agency during 1909, may
provide the positive clue to the reality that The Wellington Cycle Co.,
had ceased to function as a disc record factory in Bombay, and that the
manufacture of the 'SINGER RECORD' had passed into the hands of a German
company .

On 5 August 1909, Schallplatten=Fabrik 'Favorite" G.m.b.H., of Hanover-
Linden , Germany, applied for the registration of a trade mark in the name
of 'SINGER RECORD' (with a ‘peacock' trade mark). The application was
granted on 22 July 1910, (No. 132543) for application to all classes and
manner of disc records and talking machine products.

In 1910 a catalogue of disc talking machines and accessories was published
by the Singer Phono and Record Agency, 10-12 Kalbadevi Road, Bombay. This
talking machine catalogue gives the details and prices of several machines
which are believed to have been manufactured by E. Paillard & Cie., Sainte
Croix, Switzerland.

Although no examples have been found - (a couple of illustrations seen) -
suggest that single-side recorded discs manufactured in Bombay by The
lellington Cycle Co., have simply the words - 'SINGER RECORD' printed
around the top half of the label - (without the 'Peacock' trade mark - in
black labels with gold printing.

The talking machine catalogue of 1910 also includes a page devoted to the
'SINGER RECORD' but there is no evidence in the catalogue of the 'Peacock’
trade mark. From all known examples of the "SINGER RECORD' is seems that
- ALL - of the earliest -~ "Favorite" pressings and releases were simply
reilssues - as double sided disc records - of titles that had formerly been
manufactured by The Wellington Cycle Co.

What makes these reissues more interesting is the fact that - ALL - known
examples of the 'early' SINGER RECORD -~ have an Indian selection on one
side and a French or English selection on the reverse. All of the titles
of Indian repertoire fit into the numerical system common to both the
original 'SINGER RECORD' and the 'JAMES OPERA RECORD' - manufactured in
Bombay by The Wellington Cycle Co.

It seems that the numbering of the 'JAMES OPERA RECORD' had reached about
600 titles sometime during 1910, and along with the re-structure of the
'SINGER RECORD' (into a German registered trade mark) - The ‘'JAMES OPERA
RECORD' appears to have been re-named the 'JAMES OPERAPHONE RECORD'. It
is also interesting to note that the telegraphic address of The James
Manufacturing Coy., was changed from "James.Co" to "Operaphone" at about
this time and that some advertisements of The James Manufacturing Co.,
Bombay, claim to be - Manufacturers of the 'JAMES OPERA RECORD'.

15
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Cabinet Size 154 x 135 x S inches. Real QOak, with hinged lid— vertical pillars ornamented znd
carved.

Horn 20} inches across the bell, in various colours.

Tonearm Swing Tapering Tonearm.

Motor

Specially strong, highly nickel-plated, with speed regulator and numbered scale. Plays
two 12 inch Records or three 10 inch Records.

Turntable 10 inches, nickel-plated and polished.

Soundbox  Singer, with India-rubber ring, Model B 1910.

Same as No. 25, but has larger and stronger Cabinet.

Price Rs. 74.

16




SINGER RECORD - JAMES OPERA RECORD 7

Although it is not known if the matrices and stampers used to manufacture
the 'JAMES OPERA RECORD' or the later 'JAMES OPERAPHONE RECORD' were sent
to Germany - and the finish if the 'James' labelled discs suggests that
they were all made in India. On the other hand the matrices and stampers
of the 'SINGER RECORD' were sent to the Schallplatten=Fabrik "Favorite"
G.m.b.H., Hannover-Linden for reproduction.

By the end of 1910 the combined catalogues of 'JAMES OPERA RECORD. and the
*SINGER RECORD' included almost 1200 titles, and although we do not have
complete (or even partial) listings of the selections - a break down of
the repertoires on the labels still on the market in India is as follows:

JAMES OPERA RECORD SINGER RECORD

GUJARATI 52 110
HINDUSTANI 487 317
Instrumental - 8

HINDI - 5
JAIN (Stavan) - » 46
MARATHI 41 56
MARWARI - 14

PUNJABI 12 6

SINDHI - 24
Totals 592 596

o ——— = = 4 o O T T S B e S e S S (e o e e G e P P G P e o e e o e ot SR e S G S S S e — ——

The re-organization of the Singer Phono & Record Agency, 10-12 Kalbadevi
Road, in 1909, and the change in manufacturing the °'SINGER RECORD' from
The Wellington Cycle., Co., Bombay - to Schallplatten=Fabrik "Favorite"
G.m.b.H., Hannover-Linden, Germany, may have provided the Singer Phono &
Record Agency with better quality pressings.

At this point it seems that The Wellington Cycle Co., ceased to have any
direct association with the sound recording and disc pressing industry in
India, although The Wellington Cycle & Motor Co., remained in business and
eventually expanded it's operations to branches in Poona and Bangalore in
particular.

SCHALLPLATTEN=FABRIK "FAVORITE"

'Schallplatten=Fabrik "Favorite" had it's beginning in about 1898 as
'Union, Commerce, G.f.P = B.m.b.H.,(Patent holders), Charlottenstrasse-84,
Berlin, which had been established to manufacture a variety of products
including Phonographs, Graphophone, Cylinders, and other apparatus and
also products made of Graphite and other forms. The products of 'Union,
Commerce, G.f.P=B.m.b.H., were marketed under the brand names of ‘'Union' -
- 'Favorite' - 'Eagle' and 'Eden'.

In 1904, Schallplatten=Fabrik, “Favorite" G.m.b.H., was established with
it's head office at Kurstrasse-51, Berlin, and with a factory 1located at
Leinaustrasse-27, Hannover=Linden, an inner suburb of Hanover. In 1906
the head office was shifted to Ritterstrasse-86, Berlin S,42 - with Herr.
A.M. Newman (the founder of the company) as the International General
Representative. The company was financed by The Dresdener Bank, with
Senator L. Fisher as the Chairman. The technical director and first
recording expert was Otto Birkhahn.

17



——————— "SINGER' TALKING MACHINES ~——-—-——— e

Cabinet

Horn
Tonearm
Motor

Turntable
Soundbox

Singer No. 135.

Size 134 x 154 x § inches. Hinged lid with lock and key. Real Osk spleaiiily
carved, and artistic in finish.

22 inches across the bell, in various colours.

Full Swing Tapering T'oncarm

With  speed regulator and numbered scale.  Highiy nickie-plated. Piays turce
12 inch Records.

10 inches, nickel-plated and polished.

Singer Model C.
Price. Rs. 90.

18




8 SINGER RECORD - JAMES OPERA RECORD

The re-organization of the "Favorite" company was primarily to enter the
disc record and talking machine market and to this aim recording sessions
had commenced in Germany and France during late 1904. The primary trade
marks of the company were 'EDEN' and 'FAVORITE'. By mid-1905 the company
had extended it's recording programs to Egypt, Greece, Turkey, for eastern
repertoire and also to Stockholm, for Scandanavian selections.

By 1908, 'Favourite' had several recording experts active in Europe, also
in the Middle East and Russia. There is no evidence that the 'Favorite’
company undertook any recording tours of Asia or India, although their
catalogues of Arabic, Greek and Turkish repertoires was quite substantial.

Within the few years since 1it's establishment in 1904, the 'Favorite'
company had risen to become one of the most active and successful German
record companies, and in October 1911, Schallplatten=Fabrik - Favorite,
G.m.b.H., was converted into 'Favorite Record' Aktiengesellschaft (A.G.)
with a capital of 1,200,000 German Marks, and re-structured it's board
which included Otto Birkhahn, of Hannover-Linden, and Kurt Bendix of
Berlin.

Although the 'Favorite' company had it's own disc record factory at
Hannover-Linden, the materials needed for the manufacture of the disc
record was supplied by Grunbaum & Thomas, G.m.b.H., Berlin, who also had
pressing plants at Warsaw in Poland, and also at Vienna, Austria.

The finish and sound quality of the 'reproduced in Germany - pressings of
the 'SINGER RECORD' (Peacock trade mark) is particularly good, and the
Singer Phono & Record Agency might well have looked forward to developing
their catalogue of selections with confidence. Between 1909 and 1911 a
new series of 'SINGER RECORD' (Peacock trade mark) appeared with numbers
in the 1,000, 7,000 and 9,000 series - quite distinct from the numerical
series that is revealed in The Wellington Cycle Co., numbered discs.
There may be other numerical series which have yet to be discovered -
however, the newer pressings on 'SINGER RECORD' may be identified by the
matrix number - which is the same as the catalogue number - but includes -
the marking -/-/-/-

By late 1912, the disc record and talking machine market in Germany had
reached a point of over-saturation, and the major companies in the sound
recording industry faced diminishing profits and return on their heavily
financed operations. A solution to the market situation was sought by the
amalgamation or merger of a number of companies into larger and hopefully
- more profitable conglomerates.

The process of acquisitions and mergers actually goes back to about July
1910, with Beka Record, G.m.b.H., Berlin, being merged with Fritz Puppel,
G.m.b.H., Berlin,(combining disc record and talking machine manufacturers)
to form Beka Record, A.G., and a month later the reformed 'Beka' company
was taken over by Carl Lindstrom, A.G., this was followed in July 1911, by
the take-over of Fonotipia, Ltd., who were also the controllers of the
International Talking Machine Co.m.b.H., who were responsible for the

pressing of 'ODEON RECORD' and also the 'BAIDA RECORD - (BAIDAPHON) for
Baida Cousins, Beyrouth, and the 'ORFEON RECORD' for Blumenthal Record and
Talking Machine Co., Ltd., Constantinople and Cairo. - both of whom had

extensive 'oriental' catalogues of recordings.
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Singer No. 140.

R s T

A e

Cabinet Size: 16 X 16 x 9 inches.  Real African Mahogany on three sides ornamented with panelled
friezes, silver finixh. with Greek figures, hinged lid with lock and key.

Horn 22 inches across the hell, in various colourz.

Tonearm Full swing Tapering Tonearin.

Mozor With speed regulator and numbered scale, Highly nickel-plated. Plays three 12 inch Records.

Surntable 17 inches. nickel-plated and polished.
Toundbox  Singer Mode} C.

This style of decoration has up till now only been fitted to the most expexsive
machines and at this price it 1 sure to prove a very saleable line.

Price Rs. 100,
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SINGER RECORD - JAMES OPERA RECORD 9

Accepting the fact that The Wellington Cycle Co., had been manufacturing
the 'SINGER RECORD' and that the Beka Record, G.m.b.H., Berlin had been
providing The James Manufacturing Coy., with pressings of the 'JAMES OPERA
RECORD' up to mid-1910, the - Beka Record - Fritz Puppel - being absorbed
into the Carl Lindstrom, A.G. conglomerate - may have been the reason that
The James Manufacturing Coy., took over the disc record pressing plant
from The Wellington Cycle Co., thus enabling them to continue marketing
the 'JAMES OPERA RECORD'.

Other additions to the Carl Lindstrom, A.G., corporate structure included
Lyrophon=werke, Adolf Leiban & Co., (converted to A.G.) recently having
been merged with Da Capo Record, A.G., Grunbaum & Thomas, A.G., and the
Favorite Record, A.G., which was merged into the Carl Lindstrom, A.G.,
conglomerate in December 1913.

The effect of this process of acquisitions and mergers meant that the Carl
Lindstrom, A.G., controlled and operated most of the important 'european’
record labels - including 'PARLOPHON' - ‘'ODEON' - 'BEKA' - 'FONOTIPIA' -
*JUMBO' - 'LYROPHON' - 'DA CAPO' - 'FAVORITE' - and (in regard to India) -
*SINGER RECORD' amongst several other subsidiary labels of the companies
concerned.

The ramifications of these mergers for India meant that at least the
*SINGER RECORD' (manufactured by Favorite Record, A.G.) had been taken
into the 'fold' of Carl Lindstrom, A.G., Berlin - whose representative in
India was Valabhdas Lakhmidas & Co., Bombay, who marketed the 'BEKA
RECORD' and 'ODEON RECORD'.

That the 'SINGER RECORD' was included in this process of mergers, suggests
that the - Singer Phono & Record Agency, 10-12 Kalbadevi Road, Bombay,
(operated by Nanabhoy J. Mody and Rustomji B. Lala) may have had financial
- or other support from Favorite Record, A.G., and that the Singer Phono &
Record Agency ~ did not in fact have sole proprietory rights or ownership
of the matrices of the 'SINGER RECORD'.

The situation with The James Manufacturing Co., appears to have been quite
different - depending on who financed the recording sessions - copyright
and manufacture of the repertoires on either 'JAMES OPERA RECORD' or the
'SINGER RECORD'. Is seems that The James Manufacturing Co., continued to
market the 'JAMES OPERA RECORD' - 'JAMES OPERAPHONE RECORD' up until 1913
at least. Since the 'JAMES OPERA RECORD' wusually shows - pressed in
Berlin' on the labels - it is most likely that the pressing plants of Max
Thomas, A.G., were the source of the pressings.

VALABHDAS RUNCHORDAS

Early in 1914, Valabhdas Runchordas, the senior partner of Valabhdas,
Lakhmidas & Co., Bombay, and the manager of The Talking Machine and Indian
Record Co., (Beka, Odeon, & Jumbo Record Agency), Fort, Bombay, travelled
to Europe to acquire machinery for the purpose of setting up his own disc
record factory in India. Another reason for his visit to Europe was that
he had recently bought up the stock of the Singer Phono & Record Agency
and hoped to obtain the matrices and stampers of the 'SINGER RECORD' with
a view to pressing the repertoire - once his factory was operational.
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Singer No. 140.
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Cabinet Size 16 x 16 x 2. Very rich mouldings made of hest American Oak. The lid, corners
and pillars awd the earved centre  pillars are also made of Awmerican Oak. Vertical
metal bands of brass or bronze.  Ilinged lid with Jock and key.

Flower Horn 22 inches across the bell, in various colours.

Tonearm Full swing Tapering Tonearm.

Motor With specd regulator and numbered scale. Highly nickel-plated. Plays three 12Z-inck
Records.

Turntable 12 inches, nickel-piated and polished,

Soundbox Singer Model C.

Price Rs. 110
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SINGER RECORD - JAMES OPERA RECORD
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Cabinet Slze 16x16%9% inches. American Oak. blue and gold, 4 pillars of bronze also witl
bronze decorations of artistic finish ou the sides. Hiunged lid with lock and ker.
Flower Horn 26 inches across the hell, in various calours,

Tonearm Full Swing Tapering Tonearni.
Motor Double Spring. with spaed regulator and nuewbered scale.  Higly nickel-platsC. Plave

five 1u-incli Records.
Turntable 12 inclies. nickel-plated and polished.

Soundbox Singer Model C.
Price Rs. 135
24



SINGER RECORD - JAMES OPERA RECORD 11

Valabhdas Runchordas had also recently established another company in the
name of - The Viel-o-phone Co., Ltd., with 1it's head office at his
bungalow, "Infinite" Mogul Lane, Mahim, Bombay. Sometime during 1913,
Valabhdas Runchordas had taken on the agency for the English "EDISON BELL"
label by arrangement with J.E. Hough, Ltd., Edisonia Works, Glengall Road,
London, S.E.

J.E. Hough, Ltd., had pressed some of it's own English selections for
Valabhdas Runchordas, which were marketed in India with the label as the -
"VIEL-0-PHONE"™ GRAND RECORD. The Sole proprietors for this 1label are
given as The Talking Machine & Indian Record Co., but have the 'open palm’
trade mark which was registered to The Viel-o-phone Co., Ltd., Bombay.

Some years earlier, in March 1908, The Talking Machine & Indian Record
Co., Bombay, Calcutta, Delhi, Madras and Rangoon, had announced that the
'PHON-O-PHONE' Indian disc record was to be placed on the market. The
titles that may have been issued to start the 'PHON-0Q-PHONE' label are not
known - but are believed to have been new releases or reissues from the
matrix stocks of 'BEKA GRAND RECORD' selections and were manufactured in
Berlin by Beka Record, G.m.b.H. This first issue of the 'PHON-0O-PHONE'
disc record reached India in June 1908, with 115 titles, comprising - 75
Hindustani, 13 Gujarati and 27 Marathi selections. Between 1908 and 1914
it seems that the °'PHON-O-PHONE' label was dormant.

Valabhdas Runchordas had managed to obtain the recording equipment and
machinery required for his factory at Mahin through Japanese suppliers,
and by 1late 1914, The Viel-o-phone Co., Ltd., issued the first batch of
titles on it's own 'VIEL-0-PHONE' label, the recordings having been taken
in Bombay, by a recording expert sent out to India by J.E. Hough, Ltd.,

At about this time Valabhdas Runchordas broke off his partnership with
Lakhmidas Rowjee Tairsee, and converted the company that they had been in
partnership with, Valabhdas, Lakhmidas & Co., — back to the original name
of Valabhdas Runchordas & Co., and also took over The Talking Machine &
Indian Record Co., as the Sole Proprietor.

Along with the release of the 'VIEL-0-PHONE' disc record, The Viel-o-phone
Co., Ltd., also pressed the 'PHON-O-PHONE' disc record using matrices that
had previously been used to tTeproduce the °'SINGER RECORD'. It is not
known how many titles were issued on the °'PHON-O-PHONE' label - or if the
reilssues on the label extended back to those selections that had formerly
been manufactured by The Wellington Cycle Co., Bombay.

BOMBAY PHONO AND GENERAL AGENCY

With the Favorite Record, A.G., Berlin being absorbed into the Carl
Lindstrom, A.G., group of companies, the Singer Phono & Record Agency had
lost access to the 'SINGER RECORD' - the remaining stocks of the disc
records in their possession being brought up by Valabhdas Runchordas.

The Singer Phono & Record Agency was reformed by Nanabhoy J. Mody and
Rustonji B. Lala, into the - Bombay Phono and General Agency, while still
operating from 10-12 Kalbadevi Road. The Bombay Phono and General Agency
described the firm as - agents and importers of gramophones and harmoniums
and dealers in Indian and English records.
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12 SINGER RECORD - JAMES OPERA RECORD

In 1910, the Singer Phono & Record Agency had introduced the 'PRIMAPHONE'
range of disc talking machines to India and claimed to be the Sole Agents
and Distributors of this line in India. Although the Bombay Phono and
General Agency were trading as ‘'Gramophone' dealers they continued to
market the 'PRIMAPHONE' range of talking machines - which were wholly
imported, and became the primary sales line along with the 'Motophone'’
electric motors for talking machines.

The hostilities of the First World War caused great disruption to the
talking machine trade in India, particularly for Valabhdas Runchordas, who
in his several business activities had been reliant upon German and Swiss
manufacturers and suppliers for continuity of his product range, even
though he had a disc record factory at Mahim, and had for some time been
assembling various models of talking machines using Indian made cabinets
and sound horns.

The James Manufacturing Co., continued in business, as merchants disc
records, gramophones and harmoniums, but in the main reverted back to the
making of rubber stamps and other requites, and although the main business
had a strong and profitable life in music and sound recording products,
the manufacture of the 'JAMES OPERA RECORD -~ and 'JAMES OPERAPHONE RECORD'
had basically ceased in 1914.

In 1921, Hormasjee N. Mehta, who had been the driving force of the company
died, and Byramji M. Mistri became the managing proprietor, and was soon
joined in partnership by Jamshedji S. Surti.

During the 1920's The James Manufacturing Co., had become simply another
dealers in 'HIS MASTER'S VOICE' disc records, although it manufactured
it's own line of talking machines (with imported motors) under the brand
name of 'Operaphone' and als¢o manufactured harmoniums in the name of
'James'

In 1925, Kaladevi Road, Bombay was renumbered with the effect that the
address of The James Manufacturing Co., was changed from 103 to 407
Kalbadevi Road, and another shop-front was taken at 422 Kalbadevi Road.
During this period The James Manufacturing Co., also began to revitalize
it's business by the addition of a line of pianos.

In 1929, The James Manufacturing Co., further diversified it's business
activities to that of Brass and Metal Stamp Makers, Stereo and Electro
Typers, Photozincographers and Relief Printers.

JAMES AND COMPANY

Byramji M. Mistri and Jamshedji S. Surti were joined 1in partnership by
M.J. Surti and Cowasji M. Gobhai, and established - James and Company, at
30 Bruce Street, Fort, Bombay, as the main outlet for it's piano, musical
instrument, gramophone and record sales. Cowasji Maneckji Gobhal was also
the Sole Proprietor of C.M. Gobhai & Co., Merchants and Commission Agents.

By 1932, James and Company had re-located to "Navsari Building", Hornby
Road, Fort, Bombay. By 1937, Byramji M. Mistri, remained as the Sole
Proprietor of The James Manufacturing Co., having been deserted by his
partner, Jamshedji S. Surti. The partnership operating the James and
Company, business had also been dissolved, with the company being taken
over by it's accountant, Phiroz Dhanjishaw Commissariat , about 1938.
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SINGER RECORD - JAMES OPERA RECORD 13

The James Manufacturing Co., gradually gave up all association with the
music and sound recording industries. By 1942, Byramji M. Mistri, had quit
the musical side of the business and focused his attention on keeping the
company going with office supplies only. After a few years of inactivity
- part of 407 Kalbadevi Road was 'hived off' to - The Britannia Talking
Machine Co., a firm of record distributors whose head office was 1located
at 184 Dharamtulla Street, Calcutta.

Although the sign remained above the door at 407 Kalbadevi Road, there had
been 1l1little activity there beyond 1970, and was considered a ‘'defunct’
business by some of the neighboring stores. During the late 1970, the
showrooms of James and Company, ‘Navsari Building' Hornby Road, Fort,
Bombay were also still being occupied - with elderly gentlemen keeping
watch over a rather tattered variety of pianos - covered in thick dust -
and a whole wall of old 78rpm disc records in their boxes - the shop had
obviously done very little business for 'some years together’'.

Bombay Phono and General Agency, along with The James Manufacturing Co.,
were for several years amongst the 1leading disc record and gramophone
dealers in Bombay. Jamshedji S. Surti is reported to have severed his
partnership in 1942 with Nanabhoy J. Mody (who died in about 1945) and
taken on Homi N. Mistry as partner.

Eventually the Bombay Phono and General Agency passed into the hands
Rustonji B. Lala's son - Jal Rustomji B. Lala and a Mr. Jamnadas, who 1is
said to have been connected with or a partner of The The Britannia Talking
Machine Co., but after some years the Bombay Phono and General Agency had
virtually ceased trading and disposed of their disc record stocks to the
traders in the Chor Bazar.

By about 1972 the store at 520-522 Kalbadevi Road had been sold off to the
Gujarat Savings thus ending another important chapter in the annals of the
sound recording industry of India.

ACKNOWLEDGMENTS: Some aspects of the history of the 'SINGER RECORD' and
the 'JAMES OPERA RECORD' related in this article - were
previously published in - The Talking Machine Review -
International. No.70, December 1985, (pages 1993-1996)
(published: Bournemouth, England)

Thanks to Suresh Chandvankar,Bombay, and Rantideb Maitra,
Calcutta, for contributions to the article.

MICHAEL KINNEAR

As a supplement to the main article I have included an
article on Mahomed Hussain (Naginawale) - whose recording
career had a very distinct bearing on the activities of
the two labels described above.
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HORNLESS MACHINES.

Fhey are coustructed upou quite an original principle.

They have all the advantages of the best trumpet instruments. The reproduetion
i perlfectly nataral and the tone most sweet.  The vocal records ave rendered clearly
while the ustrumental records ave reproduced without harsh and brassy sounds.

No. A. Walnnt Finish.  Size 14 x 14 x 4 inches.

Runs three 10 inch records Price: Rs. 75
, B. Dark Mahogauy. Size 16 x 124 x 8 inches.

Runs two 10 ineh records Price: Rs. 55
., C. Black Polished. Size 14 x 10 x 8 inchex.

Runs one 10 inch record Price: Rs. 50

GAUVUHAR JAN NEEDLES.

If you wish to obtain a natural reproduction of a singer's
voice or sound of a.musical instrument on a Disc Talking
Machine, vou are strongly recommended to use Gauhar
Jan needles. By using these needles you will find your
Phone to be a life-like Singer. Per 1000, Rs. |=8.

NEEDLE BOZXAES.

A most coventent and useful accessory for every user of

Disc Talking Machines. It has two compartments, one for used

and the other for new needles. Each, As. {0.
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In The Matter of
MAHOMED HUSSAIN
(NAGINAWALE)

During June 1908, The Gramophone Co., Ltd., Calcutta, had advised their
Head Office in London, that one of their most popular contract artistes -
MAHOMMED HOOSEIN - had broken his engagement - as an 'exclusive' artiste
of The Gramophone Co., Ltd., and had made records for Pathe Freres, The
James Manufacturing Co., Bombay., T.S. Ramchunder & Bros., Bombay; and
also indirectly for Valabhdas Lakhmidas & Co., Bombay, through The James
Manufacturing Coy. :

An Agreement had been drawn up between The Gramophone & Typewriter, Ltd.,
Calcutta, and Mian Mohamed Hussain, son of Shaikh Nuthoo Kawal, of Nagina
in Bijnor District. The Agreement was accepted and signed on 1 September
1907, calling for Mohamed Hussain to give 30 records per year, for a
period of three years. Mahomed Hussain was to be paid Rs.20 per month (as
a retainer) and Rs.l2 per title - for each recording successfully taken
and produced by the company - during the terms of the Agreement.

Mahomed Hussain had undertaken - NOT - to give any recordings of his voice
to any other talking machine company - except The Gramophone & Typewriter,
Ltd., and a concession that he could make 'phonograph cylinder' recordings
~ ONLY - for Maharaj Lal & Sons., of Delhi - with whom he had already made
an agreement to provide 'cylinder' recordings. How many 'cylinder' titles
were given to Maharaj Lal & Sons., Delhi - is not known, and there is also
evidence that Mahomed Hussain had also given some 'cylinder' recordings to
H. Bose, of which at least two titles were reissued on H. Bose's Record -
disque Pathe.

The Agreement of 1 September 1907, does not relate to some 30 recordings
that Mahomed Hussain had given to The Gramophone & Typewriter, Ltd., at
Delhi, during early 1907, in a recording session conducted by William
Conrad Gaisberg.

In March 1908, Mahomed Hussain was recorded at Calcutta, in recording
sessions conducted by Frederick William Gaisberg, and on this occasion
gave his quota of 30 titles.

The Gramophone Co., Ltd., had learned that during 1908, Mahomed Hussain
had given a number of recordings to the recording expert of Pathe Freres,
on behalf of Hague, Moode & Co., of Delhi and Lucknow. Mahomed Hussain is
also said to have given a number of recordings to The James Manufacturing
Coy., Bombay; T.S. Ramchunder & Bros., Bombay; and also to Valabhdas
Lakhmidas & Co., Bombay, through The James Manufacturing Coy., Bombay.

The recordings given to. the Bombay companies were said to have been taken
during a visit of Mahomed Hussain to Bombay in April 1908, for T.S.
Ramchunder & Bros., and during May, for The James Manufacturing Coy., and
The Wellington Cycle Co., but that the recordings had yet to be placed on
the market.
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Singer No. 155.

Cabinet Size 18 X 18 X 9 inches.  Real Muliogany. Al sides with French Bronze Festoons,
hinged hid with lock and key.
Flower Horn 26 iuclies across the bell. in various colours.
'Tonearm Full swing Tapering Tonearm.
Motor Double spring with speed regulator and numbered scale. Highly nickel-plated. Plays
' five 10 inch records.
T“Tntjlbie 12 inch nickel-plated and polished.
Soundbox  Singer Model C.
This type is very effective on account of the real Mahogany used, and the
large size of the Cabinet gives a solid and stylish appearance.

Price Rs. 145.
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2 MAHOMED HUSSAIN

After considerable legal discussion with their lawyers, The Gramophone
Co., Ltd., instituted a suit in the High Court of Judicature at Fort
WWilliam in Bengal on 22 March 1909, against The Pathephone & Cinema Chine,
Calcutta. Soon after The Gramophone Co., Ltd., also lodged suits against
The James Manufacturing Coy.; T.S. Ramchunder & Bros.; and The Wellington
Cycle Co., in the High Court of Judicature at Bombay.

During April 1910, the lawyers acting for The Gramophone Co., Ltd., had
obtained evidence from Mahomed Hussain to the effect that he admitted
being induced by the several sound recording companies -~ but on the 'thin’
side of his reason for providing these recordings - was that he had given
recordings to the several companies concerned - that he had not given to
The Gramophone Co., Ltd., (in February 1907, March 1908, nor in December
1909). While the suits were being contested - The Wellington Cycle Co.,
had given up their interest in producing disc records - or at least sold
off their recording and reproducing machinery to The James Manufacturing
Coy., with the result that the suit against the company was dropped.

The Case against The Pathephone & Cinema Chine Co., Calcutta was amicably
settled on 7 May 1910, with the 'Pathe' company agreeing to: 1) destroy
all the master recordings and matrices (said to be 100 titles), 2) for the
‘Pathe' company to pay The Gramophone Co., Ltd's cost in the suit, and 3)
to deliver up all discs reproducing the voice of Mahomed Hussain still 1in
Pathe's possession.

MOHAMUD KHAN - Najibabad

The vertical-cut discs issued by Pathephone Cinema Chine, Co., Calcutta,
on 11 inch 'disque PATHE' (pressed at the Pathe Freres factory, Forest,
Belgium) present an interesting aspect in that they are labelled not as by
Mahomed Hussain - but as - MOHAMUD (or MAHMUD) KHAN of Najibabad - which
is in fact a town just a few miles north of Nagina - also in the Bijnor
district. Bow many of the supposed 100 titles recorded by Mahomed Hussain
for ‘'Pathe' were issued is not known - but a few of the known titles are
common to titles issued in by The Gramophone Co., Ltd.

MAHOMED HOOSEIN - Harmonium Master

The statement by Mahomed Hussain that he had not given alternate records
to the several companies was considered to be suspect - and if fact proved
to be Dblatantly untrue. In September 1908, T.S. Ramchunder & Bros., had
placed about 10 double-sided discs on the market in India (Manufactured by
Lyrophon=werke, G.m.b.H., Berlin) under the name of - MAHOMED HOOSEIN -
Harmonium Master, from the recordings taken in reference to this suit.

HUSSAIN KHAN

The exact number of recordings released by The James Manufacturing Coy., -
on ‘JAMES OPERA RECORD' and the Singer Phono & Record Agency - between
1908 and 1909 is not known - however, several were issued - not in the
name of Mahomed Hussain - but in the name of -~ HUSSAIN KHAN - on both
labels. The close proximity of the numbers of these recordings suggests
that they all came from the same recording sessions.
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Singer No. 160.

Cabinet Size 164 x 164 x 9} inches. ~“Real mahogany. The sides are made of real Hungarian
asli. The decorations at the corner pillars and both ends of the pillars at the side are
made of real bronze.

Flower horn 26 inches across ths bell, in various colours.

Tonearm Full swing ‘T'apering ‘T'onearm.

Motor Double spring, with speed regulator and numbered scale. Highly nickel-plated. Plays
five 10 incl Records. :

Turntablz 12 juches, nickel-plated and polished.

Soundbox .  Singer Model C.

Price Rs. 155.
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MAHOMED HUSSAIN 3

Soon after the suit against The Pathephone Cinema Chine Co., Calcutta, had
been settled, James Muir, the Manager of The Gramophone Co., Ltd.,
Calcutta, settled for a compromise in the suits against T.S. Ramchunder &
Bros., and The James Manufacturing Coy.

The outcome of the settlement was that; 1) Each party of bear their own
costs, 2) Such records of Mohamed Hussain as may be in stock either under
the 'JAMES' or °'SINGER' - or 'RAMA-GRAPH' brands, to be alowed to be sold,
without objection by The Gramophone Co., Ltd., - along with those that may
be in the process of manufacture - or in transit. 3) The matrices of of
Mahomed Hussain's records to be allowed to be sealed under the seal of The
Gramophone Co., Ltd., and not to be used either during the 1life time of
Mahomed Hussain, or during the time of his agreement of exclusive service
with The Gramophone Co., Ltd.

On the surface of matters it would seem that the suits involving Mahomed
Hussain had been settled - however, the matrices and stampers of the
'RAMA-GRAPH' issues, and the 'SINGER RECORD' were held in Germany, the
'*JAMES' matrices were most likely still in Bombay, and the 'disque PATHE'’
matrices were held in Belgium.

Mohamed Hussain also seems to have accepted his wrong-doing - and renewed
his ‘'exclusive' contract with The Gramophone Co., Ltd., by signing up for
another three year agreement on 16 April 1910 - almost co-incident with
the settle of the suits - although his previous contract was still in
force until 31 August 1910. The new contract was due to expire on the 1
September 1913.

Although supposedly banished from the market the recordings of Mahomed
Hussain on 'SINGER' and ‘'RAMA-GRAPH' labels began to appear in the record
stores again during early 1914, most certainly manufactured in Germany by
Carl Lindstrom, A.G., Berlin. The contract that Mahomed Hussain signed on
16 April 1910 for three years was not renewed - although he was one of the
leading 'celebrities' of The Gramophone Co., Ltd's, stable of artist's.

'CINCH®

The Gramophone Co., Ltd., responded to the appearance of these discs by
releasing a special series of previously issued titles of Mahomed Hussain
under the brand name of 'CINCH' at the special price of Rs.1.4.0. - which
made the ‘'CINCH' 1label the lowest priced record on the Indian market at
the time. By December 1915, the 'CINCH' issues had been deleted and then
restored to the catalogue as 'HIS MASTER'S VOICE releases.

By 1920, the 'JAMES OPERA RECORD' - 'disque PATHE' and the 'SINGER RECORD®
releases had long been off the market. DMahomed Hussain continued to make
recordings for The Gramophone Co., Ltd., and possibly ranks as one of the
most recorded artist's in the history of sound recording in India.

In 1927, the revitalized 'RAMAGRAPH' label marketed several recordings of
Mahomed Hussain that date back to the 1908 recordings mentioned above,
again manufactured by Carl Lindstrom, A.G., Berlin. The reissues of these
old recordings in a new series beginning at - R 1, with the a re-designed
label of 'RAMAGRAPH' releases also prompted The Gramophone Co., Ltd., to
reissue a number of their old titles for the launch of their subsidiary
company - The Twin Record Co., Ltd., Calcutta in December 1927.
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Cabinet Rize 17 X 17 X 105 inches.  Dark maliogany with real bronze decorations at the sides
and at hoth ends of the corner pillars and underneath the lid.
Flower Horn 26 inches across the bell, in various colours.

Tonearm Tapering “Toncarm. .

Motor Full swing Double spring with speed regulator and numbered scale. Highly nickel.
plated.  DPlays five 10 inchi Records.

Turantable 12 incbes, nickel-plated and polished.

Soundbox Singer Model C.

Price Rs. 165.
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——————— "SINGER' TALKING MACHINES === === mm o o e

Cabinet

Flower horn
Tonearm
Motor

‘Turntable
Soundbox

Singer No. 171.

K3

Size 16 X 16 X 7% inches. Light African Mahogany with ebony pillars and ekcny
ledges underneath the lid. The front part decorated with two bronze festoons.

26 inches across the bell. in various colours. -

Full Swing Tapering Toncarm R

Fitted with 2 double strong springs and speed regulator with numbered scale.
nickel-plated. Plays 8 ten inch Records.

14 inches, nickel-plated and polished.

Singer Model C.

o o—

Highly

This type duplicates the Human Voice exactly, sings like a singer and
speaks like a speaker.

Price Rs. 188.
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Singer No. 175.

Cabinet Size 19x19xSdincke In Louis NIV
stvle. made  of  datk \rican
Malioguny and iglre N alieaey

The shdes e Gevoraios ald rilant
with Mother-of-pearl. The ends
of the corner piilars are broomze,
with a bronze pearl line round
the edge of the lid.

Flower Horn Nickel-plated. 24! inches acrossihe

bell.
Tonearm Full swing Tapering Tonearm,
Motor Fitted with 2 double strong springs
speed  regulator and cumbersd
scale. Highly  nickel-pizted.
Plays 9 ten inch Records.
Turntable 14  inches. nickel-plated  and
polished.
Soundbox Singer Mecdei C.

Price Rs. 220,
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——————— "SINGER' TALKING MACHINES ——=== === = oo oo

Singer No. 180.

Cabinet. Size 135 x 1533 x »'",  Real 3zbell
Mahogany. The ~ides of Cauca-
sian ash.  Verucally inizid witl
African  Mahogany., At
corrers and on the sides there a;
Cormnthian coitmns of rez! Pari-
bronze. )

Flower Horn Nickel-plated. 245
bell.

INCLeS ACTdRs Uitk

Tonearm Full Swing Tapering Tonear::,
Motor Fitted with 2 double sirong Sorins-

and  numbered  scale.
nickel-plated. Phivs

Records.
Turntable 14 inches, nickel-platzd and
rolished.

Singer Model C.

&

/l Wi Y ”//

Price Rs. 265.
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4 MAHOMED HUSSAIN

While Mahomed Hussain made hundreds of recordings for The Gramophone Co.,
Ltd., the rarest and most sought after by record collectors - are those
recordings Telated to in this article - particularly - 'disque PATHE' -
' JAMES OPERA RECORD - 'SINGER RECORD' and the 'RAMA-PHONE' (RAMAGRAPH)
issues.

Mahomed Hussain was still active as a recording artist during the late
1930's - making recordings for the 'SHAHENSHAHI' record label - operated
by The Talking Picture Record Co., Calcutta and Rangoon.

What 1is most surprising 1is that despite his popularity as a recording
artist - almost nothing is known about his life - nor has any photograph
been found of him. Mahomed Hussain also had his fair share of imitators -
- which also creates a problem - in regard to making an accurate and
comprehensive discography of this famous artist - the only real clue as to
the authenticity of his recordings being - the fact that he 1is usually
described as - Mahomed Hussain - 'Naginawale'
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MAHOMED HUSSAIN 5
EXAMPLES

Catalog Artist - Title

50510gr

50511lgr

36.729

36.734

H. BOSE'S RECORD

MOHOMED HASSAIN

Sabat Bahri Klan [HINDUSTANI ]
cfw [36.734] .H. BOSE'S RECORD

MOHOMED HASSAIN

Yrile Kaise Bal Bikhre [HINDUSTANI]
c/w [36.729] .H. BOSE'S RECORD

11 inch ~ Vertical cut - centre start MADE IN BELGIUNM

45338

45339

'Disque PATHE'

MOHAMUD KHAN (Najibabad)

Balam Tore Jhagre Men - THUMARI - BIHAG [HINDUSTANI ]
c/w [45339] .Disque PATHE

MAMMUD KHAN (Najibabad)

Main Saiyan Sang Lar Pachitani - MALKQOS [HINDUSTANI ]
c/w [45338] .Disque PATHE

11 inch ~ Vertical Cut - Centre Start MADE IN BELGIUM

274~

JAMES OPERA RECORD

HUSSAIN KHAN
Yarki Kei Khabar Lata Nahi - GAZAL-KAWALI [HINDUSTANT ]
single-side .JAMES OPERA RECORD

/110248

1912-0

248

1-2063H

SINGER RECORD

HUSSAIN KHAN

Ye Kayse Bal Bikhre Hai - GAZAL TODI [HINDUSTANT ]
c/w 1-2063-H «SINGER RECORD

GARDE REPUBLICAINE de PARIS

La Mattchiche, de Borel-Clerc

(Celebre danse Espagnole) [FRENCH ORCHESTRA]
c/w 248 .SINGER RECORD

5761

579ind

NOTE

576

579

RAMA-GRAPH DISC RECORD

MAHOMED HOOQSEIN - Harmonium Master

Piya Qotno Jage Yakeli - MAND DADRA [HINDUSTANTI ]
c/w 579 .RAMA-GRAPH DISC RECORD Sep 1908
c/w 579 .RAMAGRAPH R 46 (reissue) 1927
MAHOMED HOOSEIN - Harmonium Master

Kaheko Dini Saiya Gari - YAMAN [HINDUSTANTI ]
c/w 576 .RAMA-GRAPH DISC RECORD Sep 1908
c/w 576 .RAMAGRAPH R 46 (reissug) 1927
10 inch "Made in Germany"



usician, musicologist, and research scholar, Pandit Omkarnath
Thakur occupies a position of eminence amongst classical musi-
cians of India.

Born 64 years ago in a village in Gujarat State he was
fortunate in having his early training in classical music at a young
age under the tutelage of no less a man than the great musician
Pandit Vishnu Digambar Paluskar. So quick and astonishing
was his progress that within a few years he was appointed
Principal of Gandharva Maha Vidyalaya at Lahore, a premier
Institution for the teaching and propagation of classical music.
Soon after he caught the public eye by reason of a powerful
voice, commanding personality, and unique style which sought to
reorientate the old style of mechanical workmanship by enriching
it with a predominantly emotional aspect. Pt. Omkarnath Thakur's
music though traditionally chaste is not rigid and the secret of his

SIDE ONE
DEVGIRI BILAWAL

The Raga expounded on this side is a
sub melody of the Raga **Bilawal™ which is a
morning melody and is serene and sublime in

Raga

character. The exposition starts with a short
“Alap™ or invocation and goes on to a com-
position in a rhythm called “'Ektaal consisting
of 1welve equal beats (*matras’) divided into
groups of 4 —4 — 2 — 2 beats. The artiste has
an onginal way of developing the theme and
whilst doing so lays stress on the mood of the
“Raga™ The exposition is therefore predomi-
nantly expressive in character and although it
maimtains the purity of the **Raga’ it has an

{Incorporated

33EC. 375

Par dit Owkarmalb [bakut

- great popularity lies in the simplicity of his renderings despite theit
richness in aesthetic values.

During his long professional career this veteran artiste has
been the recipient of many honours. The titles of Sangeet
Martand, Sangeet Mahamahopadhyaya and Sangeet Samrat were
conferred upon him by different Universities at different times but
the culminating point of his musical career was reached in 1955
when the President of India awarded him the title of “*Padmashri™
in recognition of his meritorious services to and scholarship
n music.

Pt. Omkarnath Thakur has travelled extensively in the West
on several occasions and given perfornmances in many European
capitals. He was till recently Dean of the Faculty of Music at the
Banaras Hindu University and is currently devoting most of his
time to research and writing of treatises on music.

SIDE TWO

Raga BAIRAVI

Raga **Bhairavi' is essentially a morning
melody. Since however it admits of all the
twelve notes in the scale 1t can be performed
at any time and in fact according to an old
convention this “*Raga’ is invariably the
concluding piece of all classical concerts irres-
pective’ of the time. On this side the artiste
sings a well known devotional composition
“Jogi Mat Ja™ written by the singer-saini
Mirabai who lived in the sixteenth century.
Highly poetical in.content and intensely devo-
tional in sentiment this composition is an ideal
medium for the artiste’s exposition and he
brings out the devotion and the urge inherent
in the words in his emotionally expressive
style in a most satisfying manner.

S The rhythm employed in this rendering
g —— is “Teentaal” consisting of 16 equal beats

(‘matras’) divided into four equal groups.

Pandit Omkarnath Thakur was expecally Photogruphed by Dhiraj Chawda.

COLUMBIA LONG PLAYING 33% R.P.M. RECORD

Manufacturcd By

THE GRAMOPHONE COMPANY LIMITED
) in England with limited liability)
DUM DUM + INDIA

ELODY SALON
HOUSE, CAUSEWAY, BOMBAY - !

f

PANDIT OMKARNATH THAKUR
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Pandit Omkarnath Thakur

" Pandit Omkarnathji can achieve through a single song
what I can not achieve through several speeches. "
— Mahtma Gandhi

Panditji was born on 24th June 1897 at Jahaj - a village
in district Kaira near Bhadran. He was Brahmin by caste. His
father’s name was Gaurishankar Thakur and mother’s name was
Jhaverbai. His grandfather’s name was Mahashankar Thakur. Both
father and grandfather were warriors and employees of Baroda
state. Father Gaurishankar was initiated into Pranav Sadhana
by his Guru ’‘Alonibaba’. Pranav Sadhana was the meditation of
" AUM " or " OM " viz. Pranav.

He was the fourth child of his father and at the time of
his birth, his elder brother Balkrishna was twelve years old,
Ravishankar was four years old and his sister Parvati was
eight years old. Ramesh Chandra - his younger brother was
eight years younger to him.

His original name was Ichhashankar and in the village
is _child was called ‘Ichhlo’ in rustic language. His yogic
.ather insisted that his name will be ’‘Omkarnath’.

Grandfather’s family was a joint family. Panditji’s uncle
Revashankar’s family and his another uncle Dalpatrai’s family
as well as Mahashankar’s family were staying together.

Revashankarji was a short tempered man. Gaurishankar
because of his spiritual attachments left the Jjob. Several
frictions in the family ultimately resulted in poverty.
Revashankar misappropriated the whole property and in the year
1900 Gaurishankar was forced to leave Jahaj and come to
Broach.

Panditji had an impressive personality and had to
struggle very much in his childhood. Gaurishankar was devoting
most of his time in Sadhana and Jhaverbai brought up children
by taking up domestic work in different houses. Panditji was
devoting much of his time in physical exercises, Surya
Namaskar’s, swimming and physical exercises that he learnt from
Gama. (Pehelwan) As a father’s leagacy he got great courage and
religious bent of mind and the urge for Pranav Sadhana. He
went a step further - ’‘Naad Upasana’ - worship of Infinite
through music.

Father went to stay alone in a hut on the bank of river
Narmada and took ’Sanyas’. The boy learnt cooking and began to
work as a cook in the lawyer’s house in order to supplement
his mother’s meagre earnings as a domestic servant. In between
he would run many miles to reach father’s hut - clean,sweep
and cook for him and fill pitcher’s of water for his use. For
some time he also worked as a mill-hand. The owner of the mill
was so captivated by the curly haired,good looking,intelligent
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and hard working boy that he wished to adopt him. But
Omkarnathji’s father adamantly refused saying that -

" My boy will not become the adopted son of some rich man. But
he is going to win rich laurels and fame with the blessings of
the Goddess Saraswati."

Omkarnath used to say that his father was gifted with the
miraculous yogic powers. He foretold the exact day and the
hour of his death (in 1910). Prior to shaking off his mortal
coils Pandit Gaurishankar called his favourite son Omkarnath
to his side,blessed him with betel roll with which he wrote a
precious ’‘Mantra’ on his tounge !

Training in Music -

Sheth Shaporji Mancherji Dungaji,a generous man and
Philanthropist from Broach found in him deep love and yearning
for music and his rare talents became obvious. The kind
Shethji got Omkarnath admitted into Pandit Vishnu Digambar
Paluskar’s school of Music in Bombay. Under Pandit Digambar’s
loving guidance and training Omkarnath was groomed into an
excellent musician. During those rewarding six years or sSo in
the ennobling presence of his Guru in the latter’s Gurukal
Omkarnath served his teacher like a devoted son and imbibed
all the music that he hadlonged to learn.

Career as a teacher and a performing artist -

The Guru was so much pleased with his progress that in
1916 when Pandit Paluskar started his famcus ’Gandharva
Mahavidyalaya’ at Lahore he appointed 20 years old Omkarnath
as a Principal. While serving the school in this capacity
young Omkarnath led a very disciplined and pure life,setting
aside only six hours for sleep and devoting remaining 18 hours
for his students. In 1918 he was sent to Baroda as an examiner
where he left deep impression on Maharaja Sayajirao Gayakwad
and on the Diwan Shri Manubhai. In the same year he was
invited to sing in the famous Harivallabh mela of Jullunder on
the same day as Pandit Bhaskarboa Bakhale. It is said that
both of them - the young and handsome Omkarmath and the
ageing veteran Bhaskarboa Bakhale gave such fine recitals that
the audience showered coins and ornaments on the stage as a
mark of their appreciation.

Religious bent of mind -

That was the begining of his spectacular, successful and
long career as a performing musician - a career which was to
last until his fatal illness several decades later. Even after
reaching the peak of his career he continued Nadopasana. Along
with this he carried on his Yoga-sadhana,physical exercises
and the worship of his favourite deity Shri Rama. For twenty-
five continuous years (1926-1951) he kept up his daily recital
of Cantos from Ramcharitmanas of which he had made a deep
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study. Like his Guru Pandit Vishnu Digambar Paluskar Omkarnath
also specially enjoied Ramdhun and Ram-Nam-Kirtan.

Marriage and short married life -

In 1922,0Omkarnath married Indiradevi,the noble daughter
of rich Sheth Prahladji Dalsukhram Bhai of Surat. She was ten
years younger to Panditji. Panditji received a telegrphic
message while he was in the foreign country in Nov.1933 that
his wife expired during delivery and the new born baby also
died. Leaving aside all his programmes,he returned back to
India. He had a break down and a temporary loss of memory.
Raga Nilambari was the favourite of his late wife. He always
cherished memories of her devotion gracefully. After her death
his relatives, friends and even his loving mother tried hard to
persuade him to remarry. But Omkarnath stuck to his Eke-Patni
Vrata saying - " My favourite deity is Lord Rama. Like him I
believe that each man should marry only once in his life time
and cherish throughout 1life. " After his wife’s death he left
Broach with the painful memories and migrated to Bombay where
he started his ’Sangeet Niketan’.

Visit to Nepal -

In 1924 he got the first chance to go to Nepal on Royal
invitation. His Highness Maharaja Chanara Shamsher Jang
Bahadur rewarded him with Rs.5000/- cash and offered him the
post of a court musician with the salary of Rs.3000/- per
month. Omkarnath refused the tempting offer. He came back and
placed money and the costly presents he had received at the
feet of his mother.

In 1930 he was again invited to visit Nepal and was
showered with more honours and rewards. This time he placed
everything at the feet of his Guru Pandit Vishnu Digambar who
embraced his worthy pupil with great love and pride.

From then onwards his fame spread far and wide and he was
invited to sing in music conferences in Mysore, Hyderabad and
Benaras. In Hyderabad he gave such an inspired rendering of
Raga Malkauns that Pandit Vishnu Digambar hugg=d and blessed
him with tears of pride and joy in his eyes.

Visit to Foreign Countries -

After the death of his beloved Guru Pandit Vishnu
Digambar in 1931 Omkarnath went to Italy on invitation to
participate in an International music conference at Florence
(1933). The story of how he sang before Mussolini and cured
him of his insommia was soon on everybody’s lips. There after
he travelled widely in Europe giving music recitals and
lecture/demonstrations in Germany,Holland,Belgium,France,Wales
London, Switzerland etc. He sang before king Amanullah of
Afghanisthan. He was proceeding to Russia when he received a
telegram regarding the death of his wife. He rushed back home.
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Great Patriot -

He was also a great patriot amnd was elected as a
President of Broach Congress Committee and as a member of
Gujrat Provincial Congress Committee. In 1931 Congress session
he recited ’Vande Mataram’.

Panditji and Benaras Hindu Universitvy -

Pandit Madan Mohan Malaviya was very keen to start
faculty of music in Benaras Hindu University under Panditiji’s
guidance but Malviyaji died before it was finalised. Pandit
Govind Malaviya fulfilled his father’s dream in August 1950
when the music faculty was inagurated in B.H.U. and Pandit
Omkarnath Thakur was appointed as its first Dean. He occupied
the chair with great dignity,worked with missionary’s =zeal and
nursed the infant faculty into a blooming youth. Not only did
he possess a magnificent and magnetic personality with high
musical calibre both as a singer and as a musicologist,but he
also had the compassion of an artiste and administrative
accumen and gifts of oratory,infinite patience as a
teacher,and deep love for his disciples. Omkarnathji devoted
himself with his heart and soul in building up ’Shri Kala
Sangeet Bharati’ in BHU.from the year of it’s inception until
his retirement in 1957.

Disciples

Cut off from his kith and Kin,he began to look upon his
Shishyas as his sons and daughters. He has left a large legacy
of good disciples,many of them being practising
musicians,while some others became well-known musicologists.
Among them few names are -

Dr.Premlata Sharma, Yashwant Rai Purohit,Balwantrai Bhatt
Kanakrai Trivedi, Shivkumar Shukla,Phiroz K.Dastur,Bijoonbala
Ghosh Dastidar,Dr.N.Rajam,Rajabhau Sontakke, Smt.Subhadra Kul-
shrestha,Atul Desai,P.N.Barve,Kumari Nalini Gajendragadkar
Pradeep Dixit and so on.

Among the several awards and titles conferred on him were
the " Padmashree " in 1955, " Sangeet Prabhakar " by Pandit
Madan Mohan Malviya, " Sangeet Martand " from Calcutta
Sanskrit Mahavidyalaya in 1940 and " Sangeet Mahamahodaya "
from the ruler of Nepal in 1930. He received " D.Lit." from
B.H.U. and also from the Ravindrabharati University,Calcutta.

Knowledge of different languages -
Earlier in his life,while working as an employee in Jain

establishment ,Omkarnath had learnt to read and write from
Jain monks. Later on by his own efforts he had mastered
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several languages like Hindi,Marathi,English, Sanskrit,Bengali
Punjabi,Urdu and Nepali. Really his thirst for knowledge was
unquenchable.

Death of brother and mother -

In 1955 his younger brother Shri Rameshchandra Thakoor
died. In 1956 Jhaverbai died at the age of 96.

Panditji as a writer and composer -

A great scholar of music,Omkarnathji left behind for
posterity many valuable treatises ‘on music such as
Sangeetanjali series in six parts and ’‘Pranav Bharati’ which
covers three aspects of music viz.Swara,Raga and Rasa. He was

also a composer of merit,a " Vagyeyakar " who had good mastery
over Sahitya and Sangeet alike. The definition of ’VagyeyakaF’
says : ’ Vaacham Geyam Cha Kurute, Sa Vagyeyakar ’.Into his

compositions he wusually woved in at the end his pen name -
"Pranav’ or ’‘Pranav Rang’. His Sangeetanjali deals with the
practical aspects of music in six parts and ’‘Pranav Bharati’
with the theoretical aspects.

Besides his gramophone records,the Archives of All Indiq
Radio (A.I.R.) have preserved many recordings of Pandit
Omkarnath Thakur.

Last years — Illness and Death -

He had a heart attack in 1954 from which he recovered well
enough to resume his concerts and programmes. In July 1965 he
had a serious paralytic stroke in Bombay. When he recovered
from this to some extent he went to his native place Broach
where he had purchased a house of his liking but he was not
destined to live a relaxed life in that home. From the severe
stroke he had in 1966 affected his whole body even his memory.
The last years of his life were very pathetic and lonely as
his mother brothers and sisters,wife had all predeceased him.
He left this world on 29th December 1967.

Panditji as a performing Artist -

In an article entitled "™ Abhinaya Aur Sangeet "
Dr.Premlata Sharma - Panditji’s favourite disciple - points
out how a bit of histrionics is essential to make one’s music
effective. Most musicians do not pay attention to this and
consequently fail to create any impression on listeners.
Panditji made concious and full use of " Abhinaya " in all its
aspects through dramatic voice modulations (Kaku Prayog)
Angaraga (tasteful and elegent clothes) Mukhmudra (facial
expressions) and Hastachalan (Hand gestures). It was the
deliberate use of all these aspects of Abhinaya that helped
him to create such a strong audio-visual impact on his
listeners. Those of us who have watched him singing some of
his special songs like ’‘Jogi Mat Ja’,’Main Nahin Makhan
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Khayo’ ,Ek Baarjogi’,’Vande Mataram’etc. can always recall and
visualise his facial expressions,hand gestures and voice
modulations for emotional expression. This was how he used to
bring out joys of Bahar,the resigned sadness of Nilambari,the
plaintive appeal of ’Jogi Mat Ja’ in Bhairvi or the patriotic
fervour of ’‘Vande Mataram’! Prithviraj Kapoor a famous
thespian,a great admirer of Omkarnath’s musicused to say -

" Omkarnath Thakur’s dramatic presentation of songs should
not only be heard but seen too ! "

Bibliography and References -

1] Vagageyakar Pujjya Pandit Omkarnathji Thakur
— By Dr.Pradeep Dixit (A book in Hindi)

2] Great Masters of Hindustani Music
— By Smt.Susheela Mishra (A book in English)
Chapter 21 - Pandit Omkarnath Thakur

3] Omkarnathni Sangeet Kala
— By Mr.Batuk Diwanji
Parichay Pustika in Gujrati
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With Pt. Vishnu Digambar Paiuskar’s training,
and given his instinclive brilliance which
manitested itsell in his linguistic abilities for
nstance, Pt. Omkarnath Thakur soon began to
hold the centre slage ot Hindustaniclassical
music in the counlry. He wrote authorilalive
lexls and monograp in music related
subjects, Iravelledwitlely idzperform at home
and aiso abroad, in EUI‘QWBHG inthe USSR.
at a ime when foreign travel was somewhai
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recovered It was a sad and cruel ending to
such a colouriully dramatic life

Pandit Omkarnath Thakux}

>3 P CRE T e P ERETH A Pt Omkarnath Thakur frained a number of
el d'l{_*“ AT e ‘nm w discipies. Of Ihese. Pt. Balwantrai Bhatt and
WA Briadn aze, Or.(Snl) N Rajam are two outstanding
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lmmlxon loday =

FROM THE GUJRATHI MAGAZINE - YOOG CHITRA
- GRAMOPHONE SPECIAL:DIWALI ISSUE [C.COCTOBER/NOVEMBER 1938]
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PANDIT OMKARNATH THAKUR
17 vears ago, a musical giant left for the heavenly
abode leavirig behind a rich treasure of his work and
research In the field of Hindustani Classical Music,
‘Sangeet Martand’, ‘padmashree’, late Pandit

\ Omkarnath Thakur occupies a position of rare
eminence amongst the classical musicians of India.

His years of research on Maharshi Bharat's ‘Natya-
Shastra’ along with a thorough study of varied
systems prevalent in the North Indian as well as
Carnatic music, led him to-propound thought
provoking theories and write volumes of
authoritative books on the subject. A worthy
disciple of a great scholar-musician Pandit Vishnu
Digambar Paluskar, Omkarnathji made it his life’s
mission to propagate India’s musical heritage
amongst the cfasses and the masses alike.

Panditji was a musician with a difference. A strict
disciplinarian, Panditji was known as much for his
arrogance as for his musical genius. Keeping in
tradition with the norms of the majestic gayaki of
the Gwalior Gharana, Panditji evolved a style

uniquely his own. His Regal Persona, his marvellous '

comiand over Sanskrit and Urdu atike, his
thorough insight into every raga-exposition and his
unique ability to communicate with his audience
through his emotionally packed renditions left the

. listeners spelibound. His concerts were invariably

“feflective of his interpretation of the ‘Nav-Rasa’. in
fact, he would often demonstrate different Rasas in
the cheez (song) by singing one phrase in several
uther ways.

Not many of Panditji's works are available to the
mwusical ear anymore. Music India has excavated a
rare recording to share with afficianadoes of

classica! music. On the occasion of his 17th death .

anniversaty, we pay our humble tribute to Panditji
and take immense pride in releasing on this record
his full rendition of Raga Lalit, sung sometime’
during the early sixties. Opportunities to hear rare
recordinps of this pature are few to come by.

Language of Raga
(a glossary of lerms used m this nilay)
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REPORT ON SIRC ACTIVITIES (JULY 1993 - JUNE 1994)

Dear Member,

I am very happy to present to you the report of
our activities in the last year. As most of you are aware,
two preliminary meetings were held in February/March 1990 to
discuss the possibilities of forming the proposed Society.
Subsequently the Society was formed in May 1990. It was
decided to have monthly meetings of listening to some recorded
music on a pre-announced theme / subject and to publish a
quarterly journal - THE RECORD NEWS.

The membership fee (inclusive of the journal
subscripticn) at present is Rs.100/-per annum & Rs.1000/- for
life membership. For membership from outside India the rates
are Rs.300/-per annum & Rs.3000/- for 1life membership. Details
of the members is given in the list of members.

During this year following programmes/meetings
were held at Bombay with average attendance of about fifty
persons -

1) July 93

No programme due to heavy.rains in the city

2) August 93 — Annual General Body Meeting of SIRC
and The Records Bazzar.

3) September 93 - An Illustrated Talk on ’‘Faiyazzkhan Saheb’
- with some of his gramophone records and live
recordings.
— Prof.S.R.Mehta, Nadiad, Gujrat

4) October 93~ - An informal get-together with the music
directors of the yester-years.
[Shailesh Mukherjee,Basant Prakash, Sardar Malik,Prem Dhavarn,
Snehal Bhatkar,Datta Davjekar and Sudhir Phadke]
- Dr.Prakash Joshi, Bombay.

5) November 93

Classical Music in Film Songs.
— Mr .Prabhakar Datar and Suresh Chandvankar

|

Vocal recital by Pt .Bhaskarboa Joshi (80)
[Disciple of Late Pt.Ramkrishnaboa Vaze]

6) December 93 Records from ‘Shakuntal to Kulvadhu’

[" On account of completion of 150 years to Marathi Drama "]
— Mr.Prabhakar Datar,Mr.Ram Page and others.

7) January 94 - Records of music composed by ‘Sudhir Phadke’
- Mr.K.R.Tembe and family members,Dombivli
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8) February 94 - An Illustrated Talk on -
* Prof.Abdul Karim Khan ’
— with some of his gramophone records.
— Prof.S.R.Mehta,Nadiad, Gujrat

9) March 94 — Records of Malika Pukhraj of Jammu
+ Tips on care for your record players
+ Display of record changers for sale
— Mr.B.Sobhraj Vasvani

10) April 94 — ’'Gani Galyatali Gani Manatali’ - Marathi Songs
— Mr .Moreshwar Patwardhan and Mr.Prabhakar Datar

11) May 924 - Get together of members and music lovers
of SIRC and it’s branches.
— SIRC activists from Bombay, Solapur,Nanded
and Pune [Each branch presented unusual items for 30 minutes]

12) June 94 — Records of songs composed by -
Mr .Datta Davjekar.
— Mr .Prabhakar Datar and Mr. Datta Davijekar.

*** STRC branches at Nanded, Solapur and Pune are functioning
very well. The details of their activities are published in
TRN regularly. We are very much thankful to the office bearers
and the music lovers at Nanded and Solapur and Pune. Very soon
we will have branches at other cities like Kolhapur and Satara

During the period of this report SIRC activities were
reported by -

** ’Surancha Ramya Pisara’ - by Mr.Ravindra Pinge, in Marathi:
in ’‘Pune Sakal’l6th February 1994 - an article in
appreciation of Jan.94 programme presented by Mr.K.R.Tembe.

** ’Haunting melodies on rare discs’—- an article in praise of
Feb.94 programme presented by Prof.S.R.Mehta
- by Mr.Vithal.C.Nadkarni, Times of India,17th February, 1994

** 'A passion for old records’ - an article by Meenu Shekhar
— in Business World,April 20 - May 3,1994 p.148

** ’Sound of Music’ - by Mr.R.Mahadevan,Mid-Day April 27,1994

** Report of April 94 programme — ’Gani Manatali/Galyatali’
in Maharashtra Times (Neela Upadhye) Loksatta Mumbai Sakal
(Aarti Kadam)

** Mr _Hemant Desai of Maharashtra Times has helped us in
announcing the programme notices and writing reports.

SIRC COMMITTEE IS THANKFUL TO ALL MEMBERS OF SIRC,FRIENDS WELL
WISHERS & TO MR.MICHAEL KINNEAR,AUSTRALIA FOR HIS UNTIRING
. HELP, SUPPORT & GUIDANCE FOR LAST THREE YEARS.
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SIRC MEMBERS - 1993 - 1994.

1) MR.NARAYAN MULANI - PRESIDENT
2) MR.SURESH CHANDVANKAR - HON.SECRETARY
3) MR.KRISHNARAJ MERCHANT - HON.TREASURER

HONORARY MEMBERS -
MR .V.A.K.RANGARAO, MADRAS
MR .HARMINDARSINGH HAMRAZ, KANPUR

LIFE MEMBERS -

1] PROF.S.R.MEHTA, NADIAD, GUJRAT

2] MR.PRABHAKAR DATAR, KURLA, BOMBAY
3] MR.C.P.PADHYE, AMBERNATH

4] MR.SHAILESH GOSAVI, BOMBAY

5] MR.M.SULAIMAN, COCHIN

6] MR.RAJEEV GOENKA, BOMBAY

7] MR.MORESHWAR PATWARDHAN, BOMBAY
8] MR.K.R.TEMBE, DOMBIVLI

9] MR.S.P.DALVI, BOMBAY _

10] MR.ARVIND PARIKH, BOMBAY

11] MR.S.A.DESAI, BOMBAY

12] MR.R.V.PAGE, BOMBAY

13] MR.V.K.JOSHI, BOMBAY

14] MR.JNANESH AMLADI, BOMBAY

15] MR.A.D.SHIRSAT, BOMBAY

16] MR.S.D.PATIL, BOMBAY

17] SMT.PRABHAVALKAR, BOMBAY

18] MR.RATIDEB MAITRA, CALCUTTA

19] MR.MAHESH DESAI, BOMBAY

20] MR.V.K.PODDAR, BOMBAY

21] MR.M.K.SARAOGI, BOMBAY

22] AMERICAN INSTITUTE OF INDIAN STUDIES,NEW DELHI
23] MRS.ASHA GONDHALEKAR, BOMBAY
24] MR.ANNESH PRADHAN, BOMBAY

25] THE GRAMOPHONE CO.OF INDIA LTD.CALCUTTA.
26] MR.MINOO DAVER, BOMBAY

OVERSEAS MEMBERS -

1] MR.KEVORK MAROUCHIAN, GERMANY

2] MR.NANDAKUMAR BALWALLY,U.S.A.

3] MR.HANS NEUHOFF, BERLIN, GERMANY

4] MR.ANDRE BUNEL, FRANCE

5] MR.RONALD SCHWARZ, GERMANY

6] DR.RAINER LOTZ, GERMANY

7] MR.PHILIP YAMPOLSKI,U.S.A.

8] DIRECTOR,US LIBRARY OF CONGRESS OFFICE
WASHINGTON AND NEW DELHI
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9] MR.ARTHUE LEVINE, CANADA

10] DR.PHILLIPPE BRUGUIERE, FRANCE.
11] MR.J.ERKELENS, INDONESIA

12] MR.SUNIL DUTTA,U.S.A.

13] DR.JOEP BOR, THE NETHERLANDS
14] MR.MANEK DAVER, JAPAN

15] MR.DAVID GRAHAMS, AUSTRALIA

16] DR.REGULA QURESHI, CANADA

17] MR.ANDY HALE,USA

18] MR.JAMES STEVENSON, FRANCE

1] MR.MAYEKAR BROTHERS, BOMBAY
2] MR.B.J.MEHER, BOMBAY

3] MR.RAVINDRA BHALEKAR, BOMBAY
4] MR.T.H.BHATODEKAR, BOMBAY

5] MR.N.PARTHASARTHY, HYDERABAD
6] MR.PRADEEP ACHARYA, BOMBAY

7] MR.S.T.ATHALYE, THANE

8] MR.V.R.KARANDIKAR, THANE

9] MR.M.A.SOHONI, SOLAPUR

10] DR.SATISH MEHTA, KOPARGAON
111 MR.P.B.SIRPOTDAR, BOMBAY

12] MR.RAMESH SHETHIA, BOMBAY
13] MR.PRABHURAJ KULKARNI,NANDED
14] DR.HEMANT CHIKHALIKAR,PUNE
15] MR.VIJAY VERMA, JAIPUR

16] MR.V.K.PARKAR, BOMBAY

17] MR.S.G.DHARMADHIKARI, BOMBAY

1] MR.D.G.SATHE, BOMBAY

2] MR.Y.P.VAIDYA, BOMBAY

3] DR.G.B.NADKARNI, BOMBAY
4] MR.S.C.JADHAV, HUBLI

5] MR.M.G.BIRULKAR, SOLAPUR
6] MR.MOHAMMAD ILYAS,CALCUTTA
7] MR.D.K.MULAOKAR, BOMBAY
8] MR.S.K.PANDIT, PUNE

9] MR.M.D.BRAHME, BOMBAY

10] MR.AJIT HAJARNIS, BOMBAY
11] PROF.R.C.MEHTA, BARODA

OVERSEAS MEMBERS -

NEW - 1] MR.LOUIS MEHTA, USA

RENEWALS - 1] MR.ROSS LAIRD,HONG KONG 2] MR.JOHN PAYNE,U.K.
3] MR.E.F.POLIC,U.S.A

— Suresh Chandvankar, Hon. Secrétary, SIRC, Bombay.
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CONTENTS OF THE BACK ISSUES OF -

" THE RECORD NEWS "

VOLUME 1 - JANUARY 1991

- Reading Indian record lakels - Part One - Gramophone and
Zonophone Records (Michael Kinnear)

— Surshree Smt.Kesarbai Kerkar - A Discography
(Suresh Chandvankar)

VOLUME 2 - APRIL 1991

- A short introduction to Discography (Bill Dean-Myatt)

— Letters to the Editor

— Reading Indian record labels — Part Two — Nicole Record
(Michael Kinnear) _

— Discography of Late Pandit Kumar Gandharva (K.R.Tembe)

VOLUME 3 - JULY 1991

— Peculiar Records (Suresh Chandvankar)

- Records of 0Old Marathi Bhavgeete (Prabhakar Datar)

— Reading Indian record labels - Part Three - Beka Record
(Michael Kinnear)

— Canned Concerts (Prof.R.C.Mehta)

VOLUME 4 - OCTOBER 1991

- Records of our national songs (Suresh Chandvankar)

- Records of the music composers from the oblivion.
(S.Jayraman)

— Records of classical music in film songs (Prabhakar Datar)

— Reading Indian record labels-Part Four - Odeon Record and
Odeon (Michael Kinnear)

- First annual report on SIRC activities - 1990/91

VOLUME 5 - JANUARY 1992

— Jugalbandi on records (K.R.Tembe)

— Records of Raga Marwa and Raga Shree (V.R.Joshi)

— Records of film songs of Madan Mohan (Pradeep Acharya)

— Khayal and Thumri gayaki of Late Miss Gauhar Jan of Calcutta
(Prof.S.R.Mehta)

- Letters to the Editor

- The First Indian Disc Record Manufacturers (Michael Kinnear)

- Preserving the musical past of India through old Gramophone
Records (Suresh Chandvankar)
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VOLUME 6 - APRIL 1992

Records of Desh Bhakti Geete (S.Jayraman)

Records of old Marathi Bhavgeete (S.A.Sukhtankar)

Records of Classical music and Popular songs

(Prabhakar Datar)

Records of Marathi Film Songs - 1930-1960

(Prabhakar Datar)

- Reading Indian record labels - Part Five - Pathe and
Pathephone (Michael Kinnear)

VOLUME 7 - JULY 1992

— Musical tribute to Late Pandit Kumar Gandharva through old
Gramophone Records (K.R.Tembe)
— Records of Late Master Deenanath Mangeshkar
(Prabhakar Jathar and Ram Page)
- Records of Hindi film songs composed by O.P.Naiyyar
(Jayant Raleraskar)
— ’'Mera Naam Jankibai of Allahabad’ (Prof.S.R.Mehta)
- Letters to the Editor
— W.S.Burke - The First Disc Record Artist of India
(Michael Kinnear)
— " English " Indian Gramophone Numbers
(Frank Andrews and Michael Kinnear)
- A Review of an audio cassette -
"Swaranijali — A Homage to the Maestro™ (Suresh Chandvankar)

VOLUME 8 - OCTOBER 1992

- Rare records of Asha Bhosle’s Marathi Songs (Sharad Dalvi)
— Rare Hindi Film songs by Lata Mangeshkar on video
(Prakash Joshi)
- Records of Late singer Mukesh (P.T.Shastri)
- Records of Bal Gandharva - Ek Smaran (Prabhakar Datar)
- Biographical note on Late Mr.K.L.Saigal
(Suresh Chandvankar)
— Discography of Late Mr.K.L.Saigal (Michael Kinnear)
- Second annual report on SIRC activities - 1991/92
(Suresh Chandvankar) '

VOLUME 9 - JANUARY 1993

— Moujuddin Khan - Notes on Biography and Discography
(Prof.S.R.Mehta)

— Glenn Miller Army Air Force Band and his records
(E.F.Polic)

— Discography of Late Miss Gauharjan of Calcutta
(Michael Kinnear)
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VOLUME 10 - APRIL 1993

- Hindi Film songs composed by C.Ramchandra on video
(Prakash Joshi)

— Records of old Marathi Bhavgeete (Prabhakar Datar)

- Records of unforgetable songs of forgotten composers
(Prakash Kamat)

— The Record Collector - Mr.Mallappa Ankalgi, Solapur
(Jayant Raleraskar)

- Biographical Note on Bal Gandharva (Suresh Chandvankar)

— Discography of Bal Gandharva (Michael Kinnear)

— Stamps on Records (Adam Miller)

VOLUME 11 - JULY 1993

— Gani Galyatali Gani Manatali (Moreshwar Patwardhan)

— Records of Multifaceted Ravi Shankar (K.R.Tembe)

— Records of Hindi Film Songs Composed by N.Dutta
(Pradeep Acharya)

— ’"Surshree Smt _Kesrabai Kerkar’ (Prof.S.R.Mehta)

- Discography of Surshree Smt.Kesrabai Kerkar
(Michael Kinnear)

— Reading Indian Record Labels - ’ Sun Disc Record ’
(Michael Kinnear)

VOLUME 12 - OCTOBER 1993

— ’'Ustad Faiyazkhan’ - A living legend in his life
time (Prof.S.R.Mehta)

- Music recording in digital format (Mr.Sunil Dutta)

- Letters to the editor

- The record collector — Mr.Philip Yampolsky

— Third annual report on SIRC activities - 1992/93
(Suresh Chandvankar)

VOLUME 13 - JANUARY 1994

— Galaxy of musicians (Dr.Prakash Joshi)

— Record details — ’Shakuntal to Kulvadhu’ (Prabhakar Datar)
~ Discography of Moujuddin Khan (Michael Kinnear)

- Records wanted - Wants Lists

— Collector’s items

— Book Reviews / Announcements

VOLUME 14 - APRIL 1994

— Discography of Jankibai of Allahabad (Michael Kinnear)
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VOLUME 15 - JULY 1994

- Records of Mr.Sudheer Phadke - (Mr.K.R.Tembe)

- Records of the programme:’Gani Manatali / Galyatali’
(Mr .Moreshwar Patwardhan and Mr.Prabhakar Datar)

— "Records of Mr.Datta Davjekar’ - (Mr.Prabhakar Datar)

— Khan Saheb Abdul Karim Khan:Life,Gayaki and records
: Lecture notes (Prof.S.R.Mehta)

— Collector’s Items (Mr.Suresh Chandvankar)

— An appeal for the information on ’"National Gramophone
Company’ (Mr.Michael S.Kinnear)

- Letters to the editor

Each volume of TRN also contains news and reports from Bombay
and from units at Solapur,Nanded and Pune.

SOCIETY OF INDIAN RECORD COLLECTORS

FORMED IN 1990.

INTENDS TO -

* BRING ALL MUSIC LOVERS AND RECORD COLLECTORS TOGETHER FOR
SOCIAL COMMUNICATION BY WAY OF LISTENING TO THE RECORDED
MUSIC.

* PUBLISH A QUARTERLY JOURNAL - " THE RECORD NEWS " - IN
WHICH RESEARCH ARTICLES, REVIERS, NOTICES AND ANNOUNCEMENTS
REPORTS,NAMES OF THE NEW RELEASES ETC. WILL BE PUBLISHED.

* FREELY DISSEMINATE INFORMATION BETWEEN MEMBERS OF THE
SOCIETY ABOUT THE COLLECTORS OF THE RECORDED MUSIC, THEIR
COLLECTIONS WITH AN EMPHASIS ON THE PRESERVATION OF THE OLD
RECORDINGS.

CONTACT ADDRESS -

SURESH CHANDVANKAR

207 PARASHARA TIFR HSG.COLONY
NAVYNAGAR, COLABA, BOMBAY - 400 005.INDIA
TELEPHONE - (91)-22-218 9726

SOCIETY OF
INDIAN RECORD COLLECTORS (SIRC)

207, 'PARASHAR’ TIFR COLONY, COLABA, NAVY NAGAR, BOMBAY-400 005 (INDIA)
B:00-91-22-2189726 (R) FAX-091+22+2152110.

B PRESIDENT:
NARAYAN MULAN]I

B HON. SECRETARY :
SURESH CHANDVANKAR

B HON. TREASURER :
KRISHNRAJ MERCHANT-
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