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FROM THE EDITOR

The Record News TRN - 13 contains a discography of 0l1d
Hindustani Vocalists - Moujuddin Khan and some information
about the books that the record collectors shall find very
useful. This issue contains some collector’s items and wants
lists from some of our members.

‘Also included are advts.from India Music Archives and
Audio 78’s along with the usual reports from Solapur,Nanded
and Bombay. : ‘ : : ‘

SURESH CHANDVANKAR
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PLEASE JOIN SIRC AND TELL OTHERS TO JOIN. PLEASE RENEW YOUR
MEMBERSHIP IF NOT ALREADY RENEWED. YOU MAY BECOME LIFE MEMBER
NOW BY PAYING THE BALANCE AMOUNT OF THE SUBSCRIPTION FOR THE
LIFE MEMBERSHIP .PLEASE SEND YOUR VALUABLE COMMENTS, SUGGESTIONS

AND OPINIONS ABOUT ’THE RECORD NEWS’ TO US.ARTICLES,RESEARCH
PAPERS, RECORD / CASSETTES REVIEWS, LETTERS ETC. ARE MOST
WELCOME AND WILL BE INCLUDED IN THE FORTHCOMING ISSUES OF TRN.




PROGRAMME CIRCULAR / INVITATION
SOCIETY OF INDIAN RECORD COLLECTORS (SIRC)
207 PARASHARA, TIFR HSG.COLONY, NAVYNAGAR, COLABA, BOMBAY-400 005.

PROGRAMMES: OCTOBER - DECEMBER 1993.

1) On Sunday October 31,1993,16.00 hrs.onwards -

Subject - An informal get-together with the music
directors of the yester-years. Participants (Tentative) -
Shailesh Mukherjee,Basant Prakash, Sardar Malik,Snehal Bhatkar
Sudhir Phadke and many others.

** Audio records of the film songs composed by these music
directors will be played.

By - Dr.Prakash Joshi, Bombay.Contact— 388 4552 / 362 9532
At - Purandare Sabhagraha,Sahitya Sangh Mandir,5 th Fl.
Near Charni Road Rly.Station,Girgaon, Bombay.

2) On Sunday November 7,1993,10.00 hrs.onwards -
Subject - Classical Music in Film Songs.

By — Mr.Prabhakar Datar and Suresh Chandvankar

At — CIDCO Community Centre,II nd Floor, Sector No.3
Near Police Station,Vashi,New Bombay 400 703.
Organised by - ‘NEW BOMBAY MUSIC AND DRAMA CIRCLE’
Contact — Mr.D.P.Kasture,Phone - 766 6828

3) On Sunday November 28,1993,10.00 hrs.onwards -

Subject - Vocal recital by Pt.Bhaskarboa Joshi (80)
— Disciple of Late Pt.Ramkrishnaboa Vaze.

At - TIFR Lecture Theatre, TIFR, Homi Bhabha Road
Colaba, Bombay — 400 005

4) On Sunday December 26,1993,16.00 hrs.onwards -

Subject - Records from ’Shakuntal to Kulvadhu’
" On account of completion of 150 years to Marathi Drama "

By - Mr.Prabhakar Datar,Mr.Ram Page and others.

At - Purandare Sabhagraha, Sahitya Sangh Mandir,5 th Fl.
Near Charni Road Rly.Station,Girgaon, Bombay.
Contact - 514 4139

sd/-
(SURESH CHANDVANKAR)
OCTOBER 1993 HON.SECRETARY



SIRC NEWS FROM BOMBAY

During the period of this report following meetings were
held -

1] On October 31,1993 Dr.Prakash Joshi presented a programme
in which an informal get together with the music directors was
organised. The musicians present were -Mr.Sudhir Phadke, Snehal
Bhatkar,Datta Davjekar, Sardar Malick,Basant Prakash, Shailesh
Mukherjee and Mr.Prem Dhavan. Dr.Joshi had selected some song
clippings on audio cassette and these were played following
the discussions / questions / comments with the respective
music director. This programme continued for more than five
hours and was enjoyed by over 250 music lovers. Details of the
some of the songs played are given elsewhere.

21 On November 7,1993 Mr.Prabhakar Datar and Suresh
Chandvankar were invited to Vashi for presenting the programme
on - " Classical music in film songs ". It was organised by
New Bombay Music and Drama Circle and was attended by over 300
music lovers. Details of the songs/records played can be seen
in TRN - 4,pages 14 and 15.

3] On November 28,1993 we organised a vocal recital by Pandit
Bhaskarboa Joshi from Pune in collaboration with Amateur Music
Association of TIFR. Pandit Joshi—- 80 years old - and probably
is the only living disciple of Late Gayanacharya Ramkrishnaboa
Vaze. He presented ragas Jounpuri, Shyamkali,2dana,Khat and
Bhairvi - in a style similar to Vazeboa. The audience was
small in number - about 25 but consisted of students,scholars
and researchers.

Representatives of The Gramophone Co.of India Ltd.were
also present and recorded the entire recital with the kind
permission of Pandit Bhaskarboa Joshi. It is hcped that these
recordings and/or the new studio recordings wiil be released
by Gramco. in near future. This year happens to be 50th death
anniversary of Gayanacharya Ramkrishnaboa Vaze. It will be
nice if all the 78’s of Vazeboa are reissued along with Pandit
Bhaskarboa Joshi’s recordings. It will be an appropriate
"Shradhhanjali" to this great vocalist and also a document of
"Guru - Shishya’ tradition.

4] On December 26,1993 Mr.Prabhakar Datar presented a
programme - Records from ‘Shakuntal to Kulvadhu’ on the
ocassion of 150 years of Marathi stage drama. This programme
was attended by over 100 persons including Mr.Bhalchandra
Pendharkar and Mr.Prabhakar Jathar. Mr.Ram Page helped
Mr.Datar in presenting the programme. Technicai expertise was
provided by Mr.Shyam Samant and Mr.Sharad Dalvi. Record
details are given elsewhere.



HAWTHO0dd HHIL ONILNISHAd
IHSOL HSYYYHd - ¥d

*MMAVHd YIHANS ANV NVAVHA WHEd ©
“MOTTVA YVAYVS ANV UVMIVHE 'TVHANS HALYIHMON HSATIVHS “9VMHECAVA VIIVA MW

HSYVEd LNYSVL ‘@MAVHd YIHANS ‘NVAVHA WHdd 9N

- LHO9TY OL LAHT WOYd - ONILLIS

SNYIDISOAW Jd0




On Sunday October 31,1993,16.00 hrs.onwards -
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*+ Audio records of the film songs composed by these music

directors will be played.

By - Dr.Prakash Joshi, Bombay.Contact- 388 4552 / 3§2 9532

SOCIETY OF INDIAN RECORD COLLECTORS (8IRC)
- 207 PARASHARA,TIFR HSG.COLOM,NAVMW,COWA,BWAY-!OO 005.

TELEPHONE NUMBER - (R)

......... (SURBSH CHANDVANKAR)
- 218 9726.

HON.SECRETARY
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Subject - Records from ’Shakuntal to Kulvadhu’ f{ﬂ'mm
" On account of completion of 150 years to Marathi Drama "
By - Mr.Prabhakar Datar,Mr.Ram Page and others.
At - Purandare Sabhagraha,Sahitya Sangh Mandir,5 th Fl.
Near Charni Road Rly.Station, Girgaon, Bombay.

On Sunday December 26,1993,16.00 hrs.




PANDIT BHASKARBOA JOSHI (80) IN A VOCAL RECITAL




DETAILS OF THE RECORDS PRESENTED BY MR.PRABHAKAR DATAR AND
MR.RAM PAGE IN A PROGRAMME ’ RECORDS FROM SHAKUNTAL TO
KULVADHU ’‘ON ACCOUNT OF THE CELEBRATIONS OF THE 150TH YEAR OF
MARATHI DRAMA - ON SUNDAY DECEMBER 26,1993 AT SAHITYA SANGH
MANDIR, GIRGAON, BOMBAY.

EXPLANATION - RECORD COMPANY AND CATALOUGE NUMBER / MATRIX
NUMBER / SONG TITLE / DRAMA / RAGA / SINGER [YEAR — APPROX.]

1] BEKA GRAND RECORD 1535 / — / TUMHA TO SHANKAR SUKHKAR HO
SAUBHDRA / NANDI / PURSHOTTAM [1907]

2] ZONOPHONE N 936 X-7-102192 E 8758 / MANA TALMALSHI /
SHAKUNTAL / PILOO / KESHAVRAO BHOSLE [1911]

3] THE TWIN FT 2182 / BK 1163 / VAD JAUN KUNALA SHARAN /
SAUBHADRA / JOGIA / SAWAI GANDHARVA

4] ODEON (12") SR 5004 / RS 1613-2 / BAGHUNI SUBHADRELA
(DIALOGUE) / SAUBHDRA / G.M.LONDHE AND ODEON DRAMATIC PARTY

5] BEKA GRAND RECORD 20075 / - / SAPHALE CHHATI / RAM RAJYA
VIYOG / KIRTAAN ? / BAL GANDHARVA [1907]

6] SUN DISC RECORD 937 / - / AJUNI KHULA HA NAAD PURESA /
SHARDA / PILOO / BAL GANDHARVA [1909]

7] BEKA GRAND RECORD 20070 / - / SULABH MANI GANA BHOOPSUTA /
/ MOOK NAYAK [RECORD LABEL HAS WRONG NAME - RAMRAJYA VIYOG]
/ LAVANI + TAPPA / BAL GANDHARVA

8] TEST RECORD SINGLE SIDED 10" [ODEON ?] / S 2044 / TUJVIN
GAME VRUTHA SANSAAR / MOOK NAYAK / KRISHANARAO GORE

9] ODEON (10 3/4"™) 95405 / NA DEI CHHITI PYARA AVICHARA /
MANOVIJAY / GAZAL KAVAALI STYLE / DATTOPANT

10] ODEON SA 3044 / S 673 / DE HAATA YA SHARANANGATA /

" MANAPMAN / KARNATAKI / SHANKARRAO SARNAIK

11] HMV P 13253 26-12042 / BX 4538 / CHANDRIKA HI JANU /
MANAPMAN / ARABI / KRISHNARAO SHENDE

12] ODEON SB 2141 / S 1533 / LAKSHMIDHAR - SWAGAT / - /
/ MANAPMAN / GANPATRAO BODAS

13] RAMGRAPH R 903 / RAM 6020 / BHAALI CHANDRA AASE DHARILA /
MANAPMAN / PILOO / VALAVALKAR

14] HMV P 5794 / BD 296 / AAHANKAR MAJHA / VIDYAHARAN / BARVA
/ V.B.ALIAS BAPURAO PENDHARKAR

15] COLUMBIA GE 23222 / CEI 61107 / DISAT NA KASHI MAMTA /
VIDYAHARAN / BHIMPALAS / HEERABAI BARODEKAR

16] HMV P 17535 8-15455 / BD 8261 / PYARI JEEN LUBA
[HARMONIUM] / YAMAN / GOVINDRAO TEMBE

17] THE TWIN FT 6144 / OMG 656 / MAMA ATMA GAMLA (ORGAN) /

~ SWAYAMVAR / - / N.B.S.MANI

18] ZONOPHONE N 1334 X-7 102716 / 7066 AK / BOL HOIL PHOL /
SWAYAMVAR / PILOO JILHA / PANDHARPURKAR BOA

19] HMV P 5045 G.C.16-12209 / 5682 AK / SUJAN KASA MAN CHORI /
SWAYAMVAR / BHOOP / BAIL. GANDHARVA

20] COLUMBIA GE 3968 / CEI 27289 - 1 C / PYARI NAARI VILASALI
/ CHITRA VANCHANA / YAMAN / BALKOBA BAVDEKAR [1917]

21] HMV N 89137 / 7093 AK-TI / DAHATI BAHU MANA NANA KUSHANKA
/ EKACH PYALA / - / BAL GANDHARVA

10



22]
23]
.24]

25]

26]

27]
28]
29]
30]
31]

32]

COLUMBIA GE 3217 / CEI 13735-1 / JARATH BALA YOGA AASA /
BHAVBANDHAN / ADANA / G.M.LONDHE

THE TWIN FT 2576 / OE 1984 / JO NATALA / SATTECHE GULAM /
BHIMPALAS / GOVINDRAO MASHELKAR

HMV N 5006 80-5448 / OC 2099 / ME NA VANCHAK / VIDHILIKHIT
/ JAYJAYVANTI / PROF.VINAYAKRAO PATWARDHAN

HMV N 4175 80-5299 / OC 1924 / KAHI NAHI PAHI JANIN MOL /
RANADUNDUBHI / - / MASTER DEENANATH

ODEON SB 2070 / S 1111 / ILALNA DISE SUPRABHATI / YUGANTAAR
/ JILHA KAFI / PROF.SURESHBABU MANE

ODEON SB 2331 / S8 2187 / PATI DEVTA GURU DEVTA /
AMRUTSIDDHI / GARUDDHWANI / MASTER KRISHNARAO

THE TWIN FT 5353 / OMF 1138 / YA PRANAYI LALANA MANA /
SWAYAMSEVAK / - / MASTER BHARGAVRAM

ODEON SB 2189 / S 1756 / VED LAVI TI JEEVALA / UDYACHA
SANSAR / - / MASTER CHHOTA GANDHARVA

YOUNG INDIA TM 8407 / NG 7010 / KAN VADATI ASHA VACHANA /
KULVADHU / MASTER AVINASH

YOUNG INDIA TM 8408 / NG 7008 / BHAGYAVATI MI TRIBHUVANI
JHALE / KULVADHU / JYOSTNA BHOLE AND MASTER AVINASH

ODEON SR 5006 / RS 1614-2 / BHARAT VAKYA / SAUBHADRA / - /
G.M.LONDHE, BANDOPANT SOHONI AND OTHERS

PRABHAKAR DATAR, VINAYAK BAUG, BALAJI MANDIR MARG
KURLA (W) BOMBAY — 400 070. PHONE — 5144139.

Py
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MONJUDDIN KHAN

[Towards a definitive discography]

In The Record News, Volume 9, pages 6 to 11, Prof. Sharad-bhai Mehta has
given the information in support of his illustrated talk on 'Gayaki of
Moujuddin Khan through old Gramophone Records' presented at the SIRC
meeting for November 1992,

The information supplied by Prof. S.R. Mehta, reveals the complex nature
of digging up the past - and the contradictory evidence in regard to the
life and work of this legendary performer.

The listing of records given on page 11 of that article was in regard to
the disc records played at the meeting in question - but not meant to be a
definitive ‘'discography' of the artist under discussion. Prof. S.R.
Mehta has presented the findings on Monjuddin Khan's life and recordings -
as are known at the present, and he is to be applauded for his effort to
preserve the biographical and discographical aspects of this artist.

The question as to whether or not Monjuddin Khan had made sound
recordings other than what is known has still to be revealed. In the
following discography - we present - what IS known at present - and appeal
to record collectors to keep a watchful eye out for any supplementary
information.

Apart from the - KNOWN -~ recordings made by Monjuddin Khan Saheb for the
NICOLE RECORD, GRAMOPHONE CONCERT RECORD (and their reissues) and HIS
MASTER'S VOICE (and the reissues) - it is highly likely that Monjuddin
Khan made recordings for other record 1label's. In years past record
collectors have commented upon the possibility of Monjuddin Khan Shaeb -
having recorded for ODEON RECORD (10% inch) - under the name of Prof.
MAUJUDDIN of Calcutta, (about 1908-09) and the BEKA GRAND RECORD (10 inch)
- under the name of Prof. MOJUDDIN.

There are also rumors amongst record collectors (in years gone by) of
there being - vertical-cut, inside start 11 inch discs on the PATHE (or
PATHEPHONE) 1label - under the name of Prof. MOZUDDIN (KHAN) - as having
been seen long ago.

While the actual disc records of Monjuddin Khan on NICOLE RECORD, are
very vrare, those on GRAMOPHONE CONCERT RECORD and HIS MASTER'S VOICE -
only slightly 1less so, catalogues in support of information of any
recordings on other labels are even rarer.

Thus far no copies have been traced to verify the situation of Monjuddin
Khan - having recorded for 'Odeon' - 'Beka' - or 'Pathe' or possibly other
labels that were active in the early years of sound recording in India.
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MONJUDDIN KHAN

[1875?7] [1889 - 1926]

Matrix

Number

Cc-131

C-229-x C-226

Title Issue Date

MONJUDDIN SAHEB

Tarsat Hai Mora Kahn - BIHAG (DHINE TETALA) [HINDUSTANI]
MONJUDDIN SAHEB

Sainya Bidesh Gaye - PILOO (THUMRI) [HINDUSTANI]
Possibly other recordings taken at the same time - and
issued on the 'Nicole Record' label - but not traced.

Matrix Coupling

2832h

2833h

2834h

2835h

2836h

2837h

NOTES

2~12930
s-s

2-12931
s~5S

2~12932
S-~S

2~-12933
s-s

2-12934
s~s

2-12935
s~s

Title Issue Date

Ustad MAJOODIN KHAN (MAJOODDIN KHAN) - Calcutta

Sawariya Ne Jadoo Dala - BHAIRABEE [HINDUSTANI]
single-sided Hanover 1905
c/w 2-12931 «GRAMOPHONE CONCERT RECORD 1908
c/w 2-12931 +HIS MASTER'S VOQICE P 122 Jan 1916

MAJOODIN KHAN
Saiyan Bina Nahin Aawat Chain

- KAWALI KHAMACH [HINDUSTANI]
single-sided Hanover 1905
c/w 2-12930 .GRAMOPHONE CONCERT RECORD 1908
c/w 2-12930 .HIS MASTER'S VOICE P 122 Jan 1916
MAJOODIN KHAN
Dargan Logon Ko - MULTANI [HINDUSTANI ]
single-sided Hanover 1905
c/w 2-12933 +GRAMOPHONE CONCERT RECORD 1908
MAJOODIN KHAN
Saiyan Bides Gayo Madho - PILOO [HINDUSTANI ]
single-sided Hanover 1905
c/w 2-12932 .GRAMOPHONE CONCERT RECORD 1908

MAJOODIN KHAN
Piya Pardes Mora Man Hara - KAWALI KHAMACH [HINDUSTANI]

single-sided Hanover 1905
c/w 2-12935 .GRAMOPHONE CONCERT RECORD 1908
MAJOODIN KHAN

Sughriya Pyari Se Naina Lagore - DADRA [HINDUSTANI]
single-sided Hanover 1905
c/w 2-12934 .GRAMOPHONE CONCERT RECORD 1908

—— e o e e et = - T . " = = = e = ——— T ———————— — i _———— ——

The first - single-side recorded discs of Monjuddin Khan
manufactured at Hanover, Germany, by Deutsche Grammophon,
A.G., are labelled GRAMOPHONE CONCERT RECORD - as are the
re-pressings - as double sided discs - manufactured at
Sealdah, Calcutta, by The Gramophone Co., Ltd., in 1908.



MONJUDDIN KHAN - Discography

GRAMOPHONE

%

Recorded by GEORGE WALTER DILLNUTT at CALCUTTA.
on 22 October 1908. - at [?] 139 Beliaghatta Road.

100180

160190

100200

100210

100220

100230

100240

100250

100260

100270

100280

Coupling

8-12119

8-12120

8-12121

8-12122

8-12123

8-12124

8-12125

8-12126

8-12127

8-12105

8-12128

Title Issue Date

Ustad MAJOODDIN KHAN - Calcutta

Langar Kakariya Jin More - KHYAL TODI [HINDUSTANI]
c/w 8-12122 .GRAMOPHONE CONCERT RRECORD Aug 1910
c/w 8-12122 +HIS MASTER'S VOICE P 807 Jan 1916
MAJOODDIN KHAN

Dehi Daram More Pyare - DARBARI TODI [HINDUSTANTI ]
c/w 8-12121 .GRAMOPHONE CONCERT RECORD Sep 1909
c/w 8-12121 .HIS MASTER'S VOICE P 808 Jan 1916
c/w 8-12125 .HIS MASTER'S VOICE P 9144 Sep 1927

MAJOODDIN KHAN
Rasia Bedardi Mainto Paniyako Gai

- BHAIRVI THUMRI [HINDUSTANI ]
c/w 8-12120 +«GRAMOPHONE CONCERT RECORD Sep 1909
c/w 8-12120 .HIS MASTER'S VOICE P 808 Jan 1916
c/w 8-12123 .HIS MASTER"S VOICE P 9145 Sep 1927
MAJOODDIN KHAN
Rang Dekh Jiyara Lalchat - BHAIRVI [HINDUSTANTI ]
c/w 8-12119 .GRAMOPHONE CONCERT RECORD Aug 1910
c/w 8-12119 .HIS MASTER'S VOICE P 807 Jan 1916
MAJOODDIN KHAN
Pi Ki Boli Na Bol Papihara - PILOO [HINDUSTANI ]
c/w 8-12125 +«GRAMOPHONE CONCERT RECORD Jun 1912
c/w 8-12125 +HIS MASTER'S VOICE P 809 Jan 1916
c/w 8-12121 .HIS MASTER'S VOICE P 9145 Sep 1927

MAJOODDIN KHAN
Dagmag Hale Mori Nayya Re Kanhaiya Ji - PILU [HBINDUSTANI]
c/w 8-12126 .GRAMOPHONE CONCERT RECORD Feb 1910
c/w 8-12126 .HIS MASTER'S VOICE P 810 Jan 1916
MAJOODDIN KHAN
Murli Ki Dhun Sun Bhinat Pari More - KAFI [ HINDUSTANI ]

c/w 8-12123 .GRAMOPHONE CONCERT RECORD Jun 1912
c/w 8-12123 .HIS MASTER'S VOICE P 809 Jan 1916
c/w 8-12120 .HIS MASTER'S VOICE P 9144 Sep 1927
MAJOODDIN KHAN

Fulwa Binat Dar Dar - SOHNI [HINDUSTANI]
c/w 8-12124 .GRAMOPHONE CONCERT RECORD Feb 1910

c/w 8-12124 .HIS MASTER'S VOICE P 810 Jan 1916
MAJOODDIN KHAN :
Sajan Hore Angiya Ka Band Ji Na Kholi

- SARANG [HINDUSTANI ]
c/w 8-12128 «GRAMOPHONE CONCERT RECORD Jun 1911
MAJOODDIN KHAN '
Jhamajham Bhare Ri Kaun Albele Kinar - GARA [HINDUSTANI]
c/w 8-12129 «GRAMOPHONE CONCERT RECORD Feb 1910
c/w 8-12129 +HIS MASTER'S VOICE P 804 Jan 1916

- MAJOODDIN KHAN

Na Piyam Aata Hai Muddat Se Na Yaar Aata Hai
- GAZAL [HINDUSTANI]
c/w 8-12127 «.GRAMOPHONE CONCERT RECORD Jun 1911
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3 MONJUDDIN KHAN - Discography

100290 8-12129 MAJOODDIN KHAN
" Piray Mori Ankhiyan Raja Hamse Na Bola

- DADRA [HINDUSTANI ]
c/w 8-12105 .GRAMOPHONE CONCERT RECORD Feb 1910
c/w 8-12105 .HIS MASTER'S VOICE P 804 Jan 1916
NOTE * That The Gramophone Company, Ltd., Calcutta - reissued

the recordings from the 22 December 1908 sessions - in
September 1927 - gives support to the report that
Monjuddin Khan passed away on 3 December 1926.

Both HIS MASTER'S VOICE - P9144 and P9145 - were deleted
before January 1931,

O T ¢
MONTTOIN CAICE
CALJOTUTTA.

Pl
e s ee- e
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SIRC NEWS FROM SOLAPUR

BY - MR.Jayant Raleraskar,Hon.Secretary SIRC-SOLAPUR.

154 A,’Indiranagar’,Bijapur Road,Solapur - 413 004.

During the period of this report,we presented two
programmes as detailed below -

1) ’ Sachindev Burman and Dev Anand ’ - a video
compilation - On October 17,1993. Following 35 songs from old
films were presented. The songs selected were mainly composed
by S.D.Burman and filmed on Dev Anand.

Tadbirse Bigadi Hui Tadbir Bana Le (BAZZI) / Debhi Chuke Hum
Dilka Nazarana (JAL) / Ye Raat Ye Chandani (JAL) / Mastaram
Banke Jindagi (TAXI DRIVER) / Jaye To Jayen Kahan (TAXI DRIVER)

/ Teri Duniyamen Jinese (HOUSE NO.44) / Phaili Hui Hai Sapnoki
Chadar (HOUSE NO.44) / Hum Bekhudimen Tumko (KALA PANI) /
Achhaji Main Hari Chalo (KALA PANI) / Hum Hai Rahi Pyarke (NAU
DO GYARAH) / Kalike Roopmen (NAU DO GYARAH) / Aakhonmen Kya Ji
/ (NAU DO GYARAH) / Kya Ho Phir Jo Din Rangila (NAU DO GYARAH)
Dhalati Jaye Chunariyan (NAU DO GYARAH) / Chup Hai Dharati
Chup Hai Chand Sitare  (NAU DO GYARAH) / Nazar Lagi Raja Tore
Bangalepar (KALA PANI) / Jeevanke Safarmen Rahi (MUNIMJI) /
Dilki Umange Hai Jawan (MUNIMJI) / Hai Apna Dil To Awara
(SOLWAN SAAL) / Phul Gendava Na Maro (FANTOOSH) / Hamen Aaj
Koi Na (FANTOOSH) / Apni To Har Aah Ek Tufan Hai (KALA BAZZAR)
Khoya Khoya Chand (KALA BAZZAR) / Rimzimke Tarane Leke (KALA
BAZZAR) / Dilka Bhanvar Kare Pukar (TERE GHAR KE SAMNE) / Tu
Kahan Ye Bata (TERE GHAR KE SAMNE) / Dukhi Man Mere (FANTOOSH)
Dekhnemen Bhola Hai (BAMBAI KA BABU) / Diwana Mastana (BAMBAI
KA BABU) / Raat Akeli Hai (JEWEL THIEF) / Hothopen Aaisi Baat
(JEWEL THIEF) / Nag Nrutya (GUIDE) / Tere Mere Sapne (GUIDE) /
Piya Tose Naina Lage Re (GUIDE) / Gata Rahe Mera Dil (GUIDE).

* The songs were recorded on video cassette tape. The
entire cost of recording/cassette was sponsored and donated to
SIRC,Solapur by Mr.Nagvi. Mr.Nagvi is a great fan of Dev Anand
and his film songs. He works with MSEB, Solapur. SIRC Solapur
is grateful to him for this unusual gift which unabled us in
presenting this memorable programme.

* % Mr. Mohan Sohoni,President - SIRC Solapur took lot of
efforts in collecting and editing the songs for this
compilation. Also Mr.Santosh Shriram helped us a lot in
realising this ambitious project.

*** As in the past, Pore brothers made a catchy invitation
card - shown alongside - specially for this programme.

****x Mr. Jayant Raleraskar,Hon.Secretary,SIRC - Solapur
presented the programme. The Sevasadan Hall was completely
full and around 300 music lovers attended the programme.

*xx** We are thankful to all the music lovers,Mr.Naqvi,Pore
brothers and management of Seva Sadan High School for their
continuing encouragement and patronage.
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2) ’ Sumadhur Naushad ‘- a compilation on audio cassette.
This presentation was held on December 27,1993,at Sevasadan
High School.
* The programme on Naushad also was ambitious one. We played
42 songs from old films from his first film - ’‘Premnagari’ to
Sohoni-Mahiwal. We tried to include all the singers who sang
for Naushad during his career.
** Despite the long duration of the programme about 200
listeners were present for the session. The programme also
included the excerpts of what Naushad said about Indian music
and our heritage and this gave an added dimension to the
presentation.
*** The programme was presented by both Mr.Ashok Thobde and
Mr.Jayant Raleraskar. We alsoc received a letter of
appreciation from Mr.Naushad in response to the invitation
sent to him by SIRC for this programme. In his letter he has
appreciated the work of SIRC in Solapur. Song details are -—

i e D L T ——

Gopika Vallabh Radheshyam (PREMNAGAR) / Sunoji Pyari Koyaliya
(SANYAST) / Panchi Ja (SHARADA) / Kar Lijiye Jannat Ke Nazare
(SHAHAJAHAN) / O Janewale Balamava (RATAN) / Rumzum Barse
Badarava (RATAN) / Udan Khatole Pe Ud Jaun (ANMOL GHADI) /
Aawaj De Kahan Hai (ANMOL GHADI) / Bhulnewale Yaad Na Aa
(ANOKHI AADA) / Afsana Likh Rahi Hun (DARD) / Chhoriki Jaat
Badi Bewafa (CHANDANI RAAT) / Meri Ladli (ANDAZ) / Aayi Sawan
Ritu Aayi (MELA) / Ye Jindagike Mele (MELA) / Murliwale
(DILLAGI) / Is Duniyamen Ae Dilwalo (DILLAGI) / Raat Rangili
Mast Nazare (DULARI) / Nadi Kinare (BABUL) / Husnawalonko Na
(BABUL) / Tarari Aarari (DASTAN) / Meri Kahani Bhulnewale
(DIDAR) / Tu Gangaki Mauj (BAIJU BAWARA) / Aaj Gavat Man Mero
(BAIJU BAWARA) / Marna Teri Galimen (SHABAB) / Chandana Ka
Palna (SHABAB) / Lo Pyarki Ho Gayi Jeet (JADOO) / Tasvir
Banata Hun (DIWANA) / Mohabbat Ki Rahonmen (UDAN KHATOLA) /
Ghar Aaya Mehman (UDAN KHATOLA) / Holi Aayi Re (MOTHER INDIA)
/ Umariya Dhalti Jaye (MOTHER INDIA) / Mera Bichada Yaar
(SOHONI MAHIWAL) / Tumhare Sang (SOHONI MAHIWAL) / Madhubanmen
Radhika (KOHINOOR) / Shubh Din Aayo (MUGHAL-E-AAZAM) / Ye
Dilki Lagi (MUGHAL-E-AAZAM) / Dhundo Dhundo Re Sajana (GANGA .
JAMNA) / Mujhe Huzur Tumse (SON OF INDIA) / Kaun Gali Gayo
Shyam (PAKEEZA) / Mere Mehboobmen Kya Nahin (MERE MEHBOOB) /
Khuda Nigehban Ho (MUGHAL-E-AAZAM) / Aanewaleko Aana (SOHONI
MAHIWAL)

NAUSHAD 2-1-94.
"Ashiana’Carter Road,Bandra,Bombay - 400 050.

Dear Jayant Raleraskar,

Received your letter and glad to know that there are
still some music lovers of bye—gone era of the golden melody
period.I wish you all a very best of musical life. Regards,

Yours Sincerely,
sd/-
(Naushad Ali)
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RECORDS WANTED — " All the records are by late singer Mukesh "
Mr M.G.Birulkar, Shreyas Apartments, Hetgi Road, Solapur-413 003.
wants records / recordlngs as detailed below -

1] HMV N 26726 / Moorti (1945) / Bulo C.Rani

2] HMV N 26899 / Rasili (1946) / Hanuman Prasad

3] HMV N 35122 / Tohfa (1947) / M.A.Raut

4] HMV N 35308 / Gunijan (1948) / Ashok Ghosh

5] YOUNG INDIA MP 814 / Shree Rambhakta Hanuman (1948)
/ S.N.Tripathi ' '

6] YOUNG INDIA MP 815  / Shree Rambhakta Hanuman (1948)

-/ S.N.Tripathi '

7] HMV N 36083 / Thes (1949) / Snehal Bhatkar

8] HMV N 36084 / Thes (1949) / Snehal Bhatkar

9] COLUMBIA GE 8506 / Preet Ka Geet (1950) / Shyambabu Pathak

10] HMV N 51940 / Sultan-E-Alam (1956) / S.Mohinder

11] HMV N 55661 / Aanjam (1968) / Ganesh

12] HMV EP 45AE 1338 / Dagabaaz (1970) / Dilip Roy

13] HMV N 56009 / Bhavana (1972) / Jaideo

14] HMV EP 7EPE 7265 / Pal Do Pal Ka Saath (1978) / Shyamsagar

15] HMV LP ELRZ 47 / Non Filmi Songs / Murlimanohar Swaroop

16] HMV EP 45N 88420 / Non Filmi Songs / Mukesh / Jafar

17] HMV N 88164 / Non Filmi Songs / G.N.Joshi / M.Rajasthani

18] HMV N 16396 / Non Filmi Bhajans

19] HMV N 88473 / Non Filmi Songs / Kishore Desa1 / Acharya
Tulsi

20] HMV N 35327 / Non Filmi Songs / Lalit Goswami _

21] HMV LP 3AEX 4006 / Chitmik Bijulee (1969) / Bhupen
Hazarika - in Aasameese

22] HMV'N 62361 / Saptapadi. (1962) / Marathi Fllm

23] HMV EP 7EPE 6258 / Samaya (1976) / Bhuwan Hari - in Orissi

241 HMV EP T7EPE 9001 / Nanak Dukhiya Sab Sansaar (1971) / Prem
3Dhavan

**x WANTED ** '

Mr.Steven Lederman 435 Sherbourne St.# 22 Toronto Ontario
CANADA M4X-1K5 Telephone (416)515-9223. wants Jewish / Yiddish
recordings of all sizes shapes and speeds,especially NAFTULE
BRANDWEIN (and all his psuedonyms) and Mickey Katz. Needed for
research reference library now being compiled in Toronto! Also
interested in other "Clarinet related" World music recordings:
Turkish,Bulgarian, Russian etc.

'Mr Louis Mehta, 1010 Kressler Road, Allentown PA 18103 6041, USA.
wants Indian Classical LPs by all artists and LPs/EPs by
Saigal, Pankaj Mullick. Also film music of forties and fifties.
Should be in good condition.Send your 1lists. Also needed :
" Baby Elephant Walk "™ by The Supremes - probably the name of
‘the local group that played in Taj Mahal Hotel in the
early/mid seventies. '

25



“c" * BURNING

$5-2213

e
o
o™ 2L D
. . 4
3 IWg “dio) dsnpy euIGwo)
N (opury siuueq)
(ftls i hi=—~y0)

3A01 DNINHNG
8v:z S

V-€122-5S

wdigy

87, sdweig oyy g teuwns 'Q T
‘luewuedWOoDde [R30A

A31S34d SI1AT3

Mrayy lo’f',,'; oug0s m“‘;l‘:“s‘};:g‘““
4N0) 501 A

26




, ss.2213
“cn STEREO
IN—Z 9 - 5 LOSFTCEADR

Burning Love It's a Matter of Time

BR) TIT4X - TLRY—

INYRALEMESL > TRE
THEFAORREBOTIiGbOAV Y
1272« RAZ2XT7 - H=-Fo NI -+ &

CABALA TR (A {27,

(SX~88) DHMATORNITSIBATLL

RING Loy, RERINY ¢ ADWE AL
WEZLTRCDNIELEL 2T HS,
Uhtooigkizis "ozt 2
FoVUAFZA AR (2328
ODTMGCMARMUULAZAF —J - KX L L0
FPOR2UWTLERY = A T =, (K
TR TV, SN MEMENS i
8¢, RETI0HALMAL, SWBIDONW
g b I TS (R 2y AF—
PERYRAZL - R IAE R EPANLY. & t 5
HOBL LKL, 6Fcr2nn58
FrVRAAMAT T LARWARC A =/
CYARITORYRI ) - Ll R TT2FA
H3A»519M 2 TISOME T o= b+ 7
T—LAIAT (ADBHACL2BOHAN
TVAINT R LNHUREE 2 8T 2
LIIMBZ ALY, 2BH L. 3EHLY
Lo s 7L Ay —nARIL &2 "8
W LAEDLVLOTHAS,

ET IR BN T SMunIz8 190112 %
v a My PRAETTHI, €N~ NIE
TR LLILANOBRKL 2 7128
Thd, Y 7RELTIZ THMANOLT,
TrYAunnmn, IIKCMMLERD, Adi
N~ =v 7D 7 ,(Burning Love) (27
SA N FOME - TSV T L HO
HdT ot~ Bind "6ITCRRED,
{It's A Matter of Time) " b=+ %
> FDIHI—FTIIL T ITAP LA
DK - fpall, MKE LT (s - AT X
EE e o P e A
AgDEDL) D -HLF—CAT TR

{(Z7RF 5 b, 7= F  LI2— FBIK) &
DEBLTVSE, Yy TALAIRLY (&
DH= ARSI CRLNP ¢ 72800
BEDLFMA) & WikS & HiZ/¢5 2D
YERA=—L a5, ERIZLEDL
VARIBUSNS, BHIHHD X v 5 ¥
1Ay 7 AT AN 5 THA EW
SrSRHNLILTIVIENEZEER S,

(BAH X

I BURNING LOVE

God Almight

| feet my lemperture rian
Higher and higher

It's burnin through to my soul

Girl. Girl, Girl. Girt

You goana set me on fire

My brain is llamin

[ don’t know which way o go
.

Your kiasen lift me higher

Like the swaet song of a choir

You lixht my mornin shy

With burnin love

Ooh, Och. Ooh

I feet my temperture risio
Help me unfllsme me

I muat ba a hundred and nice
Burnin. burnin, burnin

And sothing can cool me (yeah)
1 just might turn o smoke

Hut | fesl fine

Cause your Jift me higher
Like the aweet songs of a chair
And you light my morais shy
With burnin love

11's comin closer

The flames snre now lichia my body
Wan't you help me

| leel like I’m alinin away

It's hard w br
My shest is u heavin

Lord have marecy

I'm bursin the whold away (yead)
Your hissas lift me highar

Like the sweat songs of & choir
You light my morsia sky

Wud burnia love

Wil burain love

Aak, Aah burain love

I've got the bot, hot buruia love
The bot. bot burnia love
The bot, bot burnia love
The bot, Dot burnin fove
The bat, bot burnin love
The Mot bot burnin love

MIT'S A MATTER OF TIME

It's & matier ot time before ! go back there

A wmatter of lime before | go bome

I have been away from ber now for a long Lime
And ['ve Jived the lifa ] thought that tt should ba

Well. it'a a long, loag way
From mow to maybe same:
And tbe way you love i
Ab. 1t's & maller of time {
Balore | go back thers

A maiier of Lime (ch Lord: belura | go bome

3 killing me
4 mauer of Lme)

It's & loag way | koow (it's » loag way | know)
Apd the goin a1a’t eaxsy

She'll see me ayaio

It's a maiter of time

1 sk I'l) take a traia

Part way to New Oriaans

Just 12 sea bow far | get aiong the way

But the trains don'l rua too oftea. oaly sometimss
So | guesas I'd better wait asolrer day

It°s & matter of tima {it's a maiter of time)
Bajfore [ go back thers

A matter of lime belore | go bome

11's o loag way | know laag.

(It°0 a long way | haow) laay

And the goim nin't essy

She’ll see me ag:
Just 2 mattar of time
She’'ll e me | know
1t's & mattar of tima
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music e shankar jaikishan
___lyrics o harindranath chattopadhyaya

Mthough we hail from different lands,
Ne share one earth and sky and sun,
Remember, friends, the world is one.

We want all enmity to cease,

For we want peace, we all want peace.
We want no hate, we want no strife
Since we ware born lor love and life.
Come, let us chant while joining hands,
We shall not rest till wars are done.
Remember, friends, the world is one.

We have met here to dream and build,
We want our dreams to be fulfilled.
We have come here to dream and plan
A world of joy and hope for man,

A world his dignity demands,

A world that we shall see begun.

The she I love is & beautiful, beautiful
dream come through,

I love her, love her, love her, love her,
so will you. '

Because she thinks it pleases me,
Like a cat, 8 rat she seizes me,

She tickles me, she teases me,

She warms me up, she [reezes me.

I love her, love her, love her, love her,
what shall I do.

0 she is a flower lovely and rare,
Her beautiful body seems to bear,
The magical mood of morning air,

" And black as night is her raven hair,

1 love her, love her, love her, love my love is true.

Remember, [riends, the world is one.

cover designlmohanmurali
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PANDIT
GAJANANRAO
JOSHI

Gajananrao was born at Bombay in
the year 1911 and was initiated nto
the art of music by his father Pandit
Anant Manohar, who was himself a
very distinguished vocalist, having
had lraining lrom the late Pandit

. Balkrisnaboa Ichaikaranjika;. He,

tnerefore. beiongs to the Gwalior
Saghooi of Music. Later he had the
good fortune of learning from great
gurus hke Ramknshnaboa Vaze,
Ustad Bhurjeekhan and Ustad
Vilayat Hussain Khan. He thus
rightly claims to follow different
Gharanas and has imbibed the
best trom each of them, Panait
Gajananrao Joshi, aithough known
as a vocalist of no mean ability, has
a nation-wide repulation as a violin
player of tha top-order. In the art of

COLLECTOR’S ITEMS

o —_——

ECLP 2330

PANDIT GAJANANRAO JOSHI

VIOLIN

[= SIDE ONE

RAGA : BNEEMPALAS

TALA : TEENTAL

RAGA: DES
TALA : TEENTAL

artiste, because he did not have any
lessons from any expert violinist but
evolved his own technique and style
by intensive practice tor over 20 years.
Being a thoroughly groomed vocatist,
his performance on violin is full of
all the rich and colourtul display
that an accomplished singer alone
can give, His bowing is perfect and
his treatment 1o the Ragas is a fine
specimen of pure, chaste and
fascinaling artistry.

SIDE ‘ONE

This side has two items. The first
one is a Khayal in Raga Bheempalas
and the second one is a Thumree in
Raga Des.

RAGA : BREEMPALAS

Raga Bheempalas is a very popular
Raga usually rendered in the after-
noons and it invariably succeeds in
giving the performer and the
audience a grand start. Pandit

viohn playing, he is a self-mad

Joshi starts the Raga

development in a leisurely style and
S00Nn succeeds in  creating an
atmosphere of delicately sensuous
mood . He winds up with a fow
thriliing taan-patterns,exhibiting his
proficiency and mastery over the
instrument.

RAGA : DES

Raga Des is usually expounded
during the first part of the night. it
has a pensive mood and an atmo-
sphere of separation and pathetic
urge pervades ils expositon. The
maestro, wilh the use of subtie note-
phrases, brings out the desired
eflect. giving masterty flourishes with

his bow.

SIDE TWO

This side also has two pieces. The
first one is Raga Maru-Bihag and
the second one Raga Bhairaw.

SIDE TWO

RAGA : MARUBINAG
TALA: JHAPTAL
RAGA : BiALRAVL

TALA : TEENTAL

RAGA : MARU-BIHAS

A sub-melody of the Main Raga
Bihag, 1t is also rendered during
the first part of the night and has a
romantic mood. it 1s mmensely
popular with listeners. Pandit
Gajananrao Joshi gives a vivid
picture of the raga in a composition
confined to a rhythmic cycle of ten
beats known as Jhaplal.

RAGA : BHAIRAVI

Bhairavi by convention is always a
concluding piece in a concert. It
permits the use of all the twelve
notes and a performer has therefore
the fullest scope to display his skill
in the selechion and judicious use of
any notes from out of them. The
piece rendered by the maestro on
this side is an ideal specimen
depicting the beauty and grace of
\he raga and speaks volumes for the
yreat artistry ot the performer,

T34 GRAMOPHONE CO. OF
oA (PRIVATE) LED.

LONG PLAY 33
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SIRC NEWS FROM NANDED

During the period of this report,we presented number of
programmes as detailed below -

1) ‘Bhule Bisare Geet ’ - On November 6, 1993. Following
songs from old films were presented.

e e e e e, ———,— e e e E—— ———————————— —— — ——_———— —— —_——— e ——_—— —— ———— i ——

1] Maya Machhindra / 1932 / Govindrao Tembe / Chhod Aakashko
- Sitare / - / Govindrao Tembe. _
2] Puran Bhagat / 1933 / K.C.Dey / Javo Javo Ae Mere Sadho /
Kumar / R.C.Boral.
3] Amrutmanthan / 1934 / Shanta Apte / Raat Aai Hai Naya Rang
. Jamaneke Liye / - / Keshavrao Bhole.
4] Dil Ki Pyaas / 1935 / Kamala Jhariya / Nandlala Gopala /
Aga Huq Kashmiri / Master Nagardas.
5] Achoot Kanya / 1936 / Devikarani and Ashok Kumar / Main
Banki Chidiya / J.S.Kashyap / Saraswatidevi.
6] Manmohan / 1936 / Surendra and Bibbo / Tumhine Mujhko Prem
Sikhaya / Jhiya Sarhaddi / Ashok Ghosh.
7] Amar Jyoti / 1936 / Shanta Apte / Suno Suno Banke Prani /
/ Master Krishnarao.
8] Dharmaveer / 1937 / Indira Wadkar / Pyare Mohan Ghar Aavo /
— / Annasaheb Mainkar.
9] Gramophcne Singer / 1938 / Surendra / Kahe Akela Dolat
Badal / Jhiya Sarhaddi / Anil Biswas.
10] Kapal Kundla / 1939 / Pankaj Malick / Piya Milan Ko Jana /
— / Pankaj Malick
11] Thokar / 1939 / Wahidanbai / Achhe Isa Ho / P.L.Santoshi /
Gyandutt.
12] Jawani Ki Reet / 1939 / Kanandevi / Loot Liyo Man Dheer /
Aarzoo / R.C.Boral.
13] Pukar / 1939 / Miss Sheela / Tum Bin Hamri Kaun Khabarle /
Kamal Amrohi / Meer Saheb.
14] Aadmi / 1939 / Shanta Hublikar / Aab Klsllye Kalki Baat /
Munshi Ajij / Master Krishnarao.
15] Main Hari / 1940 / Khan Mastana / Panghat Pe Ek Chhabili
/ Kamal Amrohi / Meer Saheb.
16] Bandhan / 1940 / Leela Chitnis and Ashok Kumar / Chal Chal
‘ Re Naujawan / Pradeep / Saraswatidevi.
17] Chitralekha / 1941 / Ram Dulari / Neelkamal Muskaae /
Kedar Sharma / Ustad Jhande Khan.
18] Khajanchi / 1941 / Shamshad Begum and Chorus / Sawanke
- Najare Hain / Valisaheb / Gulam Haider.
19] sikandar / 1941 / Chorus / Jindagi Hai Pyarse / Pandit
Sudershan / Meer Saheb. _
20] Pardeshi / 1941 / Khurshid / Pahale Jo Mohabbat Se /
D.N.Madhok / Khemchand Prakash.
21] Jhula / 1941 / Arunkumar and Rabhmatbano / Main To Delhise
Dulhan / Pradeep / Saraswatidevi.
22] Doctor / 1941 / Pankaj Malick / Chale Pavanki Chal /
- RAarjoo Lakhnavi / Pankaj Malick.
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2) On November 7,1993 - Records of ’‘Surshree Smt.Kesarbai.
Kerkar’ - on account of her Birth centenary. Following records
were played -

1] Nand / Ba Re Sainyaa. 2] Kukubh Bilawal / Devi Durge.

3] Jivanpuri / Hun To Jaiyo. 4] Desi / Mare Dere Aavo.

5] Maru Bihag / Rasiya Ho Na Ja. 6] Malkauns / Main San Meet

7] Lalat / Ghatan Lagi rain. 8] Paraj / Aankhiya Mori.

9] Durga / Rasika Na Re. 10] Bhairvi / Kahe Ko Dari Part 1&2.

3) On November 20,1993 - Records of ’ Bapurao Pendharkar

and Vishnupant Pagnis ’ - on account of their Birth centenary.

Following records / recordings were played -

A] Late Mr.Bapurao Pendharkar - DRAMA / LYRIC / SONG TITLE

1] Bhavgeet / Govindagraj / Rajhans Majha Nijla.

2] Sanyashacha Sansar / B.V.Varerkar / Niradhar Jive Jagata.

3] Shaha Shivaji / Y.N.Tipnis / Ha Gagan Patit Mari Dinkar.

4] Shree / N.G.Kamtnurkar / Pashu Matra Khachit Ganala.

5] Turungachya Darat / B.V.Varerkar / Lanchhana Uga Mana.

6] Satteche Gulam / B.V.Varerkar / Bodhaya Na Kaay Man.

7] Sanyashacha Sansar / B.V.Varerkar / Ba Re Panduranga.

8] Rakshasi Mahatvakanksha / Veer Vamanrao Joshi / Me Nav
Bala Jogin Banale.

1] Marathi film Saint Tukaram / 1936 / Aanik Dusare Maj Nahin
Aata / Keshavrao Bhole.

2] Marathi Drama Nandkumar / Man Jane Na / - /.

3] Marathi film Saint Tukaram / 1936 / Aadhi Beej Ekale
-/ Keshavrao Bhole. .

4] Hindi film Saint Tulsidas / 1939 / Ban Chale Ram Raghurai

5] Sanskrit Pada / Patitam Dinodhharanam.

6] Marathi film Saint Tukaram / 1936 / Vanu Kiti Re Sadaya
/ Keshavrao Bhole. ,

7] Marathi film Saint Tukaram / 1936 / Aamhhi Jato Aamuchya
Gava / Keshavrao Bhole.

4) On November 21,1993 - Records of Hindi film songs
composed by ROSHAN - on the ocassion of his 26th death
anniversary.

1] Baware Nain / 1950 / Geeta Dutt and Mukesh / Khayalonmen
Kisike / Kedar Sharma.

2] Humlog / 1951 / Lata Mangeshkar / Chhun Chhun Baje Payal
Mori / Adil-Udhhav.
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3] Malhar / 1951 / Lata Mangeshkar and Mukesh / Kahan Ho Tum

Jara / Kaif Irfani.
4] Nau Bahar / 1952 / Lata Mangeshkar / Aeri Main To Prem
Diwani / Satyendra Athhaiya. :

5] Anhoni / 1952 / Talat Mahmood / Main Dil Hun Ek Arman Bhara
/ Satyendra Athhaiya.
6] ShiSham / 1952 / Mukesh / Ek Jhuthisi Tasalli Wo Mujhe /
Jhiya Sarhaddi.
7] Ragrang / 1952 / Lata Mangeshkar and ‘Talat Mahmood / Dile
Bekarar So Ja / Kaif Irfani.
8] Sanskar / 1952 / Talat Mahmood / Mohabbatke Jhute Saharon
Ne Loota / Shailendra.
9] Malkin / 1953 / Lata Mangeshkar / Mohabbatne Kya Kya
Tamashe Dikhaye / Rajendra Krishna.
10] Taksal / 1956 / Lata Mangeshkar / Dil Bhi Tera Hum Bhi
Tere / Prem Dhavan. ‘
11] Barsat Ki Raat / 1960 / Manna Dey,Asha Bhosle, Sudha
Malhotra and S.D.Batish / Kawali — Na To Karvan Ki Talash
Hai / Sahir Ludhiyanvi.
12] Babar / 1960 / Sudha Malhotra / Salame Hasrat Kabool Kar
Lo / Sahir Ludhiyanvi.
13] Tajmahal / 1963 / Suman Kalyanpur and Minoo Puroshottam /
Na Na Na Re Na / Sahir Ludhiyanvi.
14] Chitralekha / 1964 / Mohammad Rafi / Man Re Tu Kahen Na
Dheer Dhare / Sahir Ludhiyanvi.
15] Noorjahan / 1967 / Suman Kalyanpur / Sharabi Sharabi Ye
Sawan Ka Mausam / Shakeel Badayuni.
16] Dil Hi To Hai / 1963 / Asha Bhosle and Chorus / Kawali -
Nigahen Milane Ko Ji Chahata Hai / Sahir Ludhiyanvi.

5) On December 11,1993 - Records/recordings of Swararaj
Chhota Gandharva on the ocassion of his 75th birthday.

1] Devmanoos / Nagesh Joshi / Dilruba Madhur Ha.

2] Manapman / K.P.Khadilkar / Bhali Chandra Aase Dharila.

3] Mrichhakatik / G.B.Deval / Rajninath Ha Nabhi Ugavala.

4] Suvarnatula / Vidyadhar Gokhale / Ragini Mukha Chandrama
sung by Prasad Savkar,Composed by - Chhota Gandharva.

5] Shastriya Gayan - Raga - Basanti Kedar Drut Teental
— Mandarva Kaise Aaun Piya Aab.

6] Devmanoos / Nagesh Joshi / Sukhvit Ya Sansara.

7] Devmanoos / Nagesh Joshi / Chand Majha Ha Hansara.

8] Manapman / K.P.Khadilkar / De Haata Ya Sharanagata.

9] Suvarnatula / Vidyadhar Gokhale / Ratihun Sundar Madan
Manjiri / sung by Prasad Savkar.
Composed by - Chhota Gandharva.

10] Shastriya Gayan - Kajari - Boondan Rasan Lagi Raja

11] Devmanoos / Nagesh Joshi / Chhali Jeeva Daiv Gati Aati.

-12] Mrichhakatik / G.B.Deval / Jeth Mitra Satpatra Pahayala.



6) On December 12, 1993 — Records of Hindi film songs
written by great lyr1c1st — SHAILENDRA -on the ocassion of his
27th death annlversary.

FIIM / YEAR OF RELEASE / SINGER / SONG TITLE / COMPOSER
1] Barsat / 1949 / Lata Mangeshkar and Mukesh / Patli Kamar
Hai / Shankar Jaikishan.
2] Awara / 1951 / Lata Mangeshkar Manna Dey and Chorus / Tere
Bina Aag Ye Chandani / Shankar Jaikishan.
3] Daag / 1952 / Lata Mangeshkar / Preet Ye Kaisi Bol Re Duniya
/ Shankar Jaikishan.
4] Anarkali / 1953 / Lata Mangeshkar / Aaja Aab To Aaja / C.
Ramchandra. ’
5] Bhaisaheb / 1954 / C.H.Atma / Najarne Kahe Diya / Ninoo
Mujumdar.
6] Shree 420 / 1955 / Lata Mangeshkar Mukesh Manna Dey and
Chorus / Ramaiyya Vastavaiyya / Shankar Jaikishan.
7] Chori Chori / 1956 / Lata Mangeshkar and Manna Dey / Jahan
Main Jati Hun / Shankar Jaikishan.
8] Ek Gaon Ki Kahani / 1957 / Talat Mahmood / Jhumere Mera
Dilbhi Jhume / Salil Choudhury.
9] Yahudi / 1958 / Mukesh / Ye Mera Diwanapan Hai / Shankar
Jaikishan.
10] savera / 1958 / Lata Mangeshkar and Chorus / Nadiya Ke
Pani / Shailesh.
11] Anari / 1959 / Lata Mangeshkar / Tera Jana Dil Ke Armano
Ka Loot Jana / Shankar Jaikishan.
12] Kala Bazzar / 1960 / Geeta Dutt / Sach Huve Sapne Tere /
S.D.Burman.
13] Chhote Nawab / 1961 / Lata Mangeshkar / Ghar Aaja Ghir
Aayi / S.D.Burman.
14] Sangeet Samrat Tansen / 1962 / Mukesh / Jhoomti Chali Hava
/ S.N.Tripathi. .
15] Begana / 1963 / Mohammad Rafi / Phir Wo Bhulisi Yaad Aayi
Hai / Sapan Jagmohan.
16] Door Gagan Ki Chhaonmen / 1964 / Kishorkumar / Koi Lautade
Mere Beete Huve Din / Kishorkumar.
17] Teesari Kasam / 1966 / Asha Bhosle / Paan Khaye Sainyya /
Shankar Jaikishan.
18] Anuradha / 1960 / Lata Mangeshkar / Sanvare Sanvare /
Pandit Ravi Shankar.

7] On December 25,1993 - Records of songs sung by Smt.Manik
Varma - on the ocassion of her felicitation by Maharashtra
Govt. She was honoured with ’Lata Mangeshkar Puraskar’ (1993).

1] Bhavgeet / Vajavi Pava Govind / G.D.Madgulkar / Sudhir
Phadke.

2] Bhaktigeet / Amrutahuni Goad Naam Tujhe Deva / Saint Namdeo
/ Bal Mate.
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3] Natyapada (Swayamvar) / Karin Yadu Mani Sadana /
K.P.Khadilkar.
4] Marathi film Dev Pavala (1950) / Ja Muli Shakuntale Sasari
/ G.D.Madgulkar / P.L.Deshpande.
5] Bhavgeet / Tujhi Re Ulati Saari Tarha / G.D.Madgulkar
/ Sudhir Phadke.
6] Bhaktigeet / Naka Vicharu Dev Kasa / R.N.Pawar / Dasharath
Pujari.
7] Natyapada (Swayamvar) / Swakul Tarak Suta / K.P.Khadilkar.
8] Bhavgeet / Mani Majhiya Natale Gokul / Sudhanshu / Vitthal
Shinde.
9] Shastriya Sangeet - Raga Bhatiyar - Drut Teen Taal / Piya
Milanke Kaaj.
10] Marathi film Umaj Padel Tar (1960) / Ghananeela Ladivala
/ G.D.Madgulkar / Sudhir Phadke.
11] Bhaktigeet / Kshanabhar Ughad Nayan Deva / R.N.Pawar
/ Dasharath Pujari.
12] Bhavgeet / Ithech Aani Ya Bandhavar / Sudhansku / Vitthal
Shinde.
13] Bhaktigeet / Vijay Pataka Shreeramachi / Yogeshwar
Abhyankar / Bal Mate.
14] Marathi film Dev Pavala (1950) / Kabirache Vinato Shele
/ G.D.Madgulkar / P.L.Deshpande.
15] Bhavgeet / Savalach Rang Tujha / G.D. Madgulkar
/ Sudhir Phadke.
16] Natyapada (Swayamvar) / Nrupkanya Tava Jaya / K.P.Khadilkar
17] Shastriya Sangeet — Raga Bhairavi Thumri - Akeli Mat Jaiyo.

8) On December 26,1993 - Records of Hindi.film.songs
composed by — HUSNALAL-BHAGATRAM - on the ocassion of their
25th death anniversary.

1] Chand / 1944 / Manju‘/ Do Dilonki Ye Duniya / Kamar
Jalalabadi. .

2] Pyarki Jeet / 1948 / Suraiyya / Tere Nainone Chori Kiya /
Rajendra Krishna.

3] Pyarki Jeet / 1948 / Surinder Kaur / Itni Dur Hai Huzur
Kamar Jalalabadi.

4] Badi Bahen / 1949 / Lata Mangeshkar and Premlata / Chup
Chup Khade Ho / Rajendra Krishna.

5] Jal Tarang / 1949 / Lata Mangeshkar / Loot Gayi Ummidonki
Duniya / Rajendra Krishna.

6] Sawan Bhado / 1949 / Lata Mangeshkar / Teri Is Dorangi

Duniyamen / Mulkraj Bhakri.
7] Bazzar / 1949 / Lata Mangeshkar and Rajkumari / Jara Sunlo
Hum / Kamar Jalalabadi.

8] Aadhi Raat / 1950 / Lata Mangeshkar and Mohammad Rafi /
Hamen Duniyako Dilke Jakhma / Asad Bhopali.

9] Chhoti Bhabhi / 1950 / Lata Mangeshkar / Darde Judai Hai /
Kamar Jalalabadi.

10] Pyarki Manzil / 1950 / Lata Mangeshkar and Husnalal / Ae
Chand Jara Sunlo / Shewan Rizvi.
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12]
13]
1‘4]
15]
16]
17]
18]
19]

20]

Birhaki Raat / 1950 / Lata Mangeshkar and Mohammad Rafj
Chhotasa Afsana Hai / Sarshar Sailani.

Afsana / 1951 / Lata Mangeshkar / Abhi To Main Jawan Hun /
Gaphil Harnalwvi.

Kafila / 1952 / Kishorkumar / Wo Meri Tarar Yun Chale Aa
Rahen Hain / Vrujendra Gaud.

Kafila / 1952 / Kishorkumar and Lata Mangeshkar /
Laheronse Poochlo / Vrujendra Gaud.

Farmaish / 1953 / Talat Mahamood / Mohabbatki Hum Chot
Khaye Huve Hain / Kamar Jalalabadi.

Aansoo / 1953 / Lata Mangeshkar and Mohammad Rafi / Sun
Mera Sajana / Kamar Jalalabadi.

Adale Jehangir / 1955 / Talat Mahamood / Ae Meri Jindagi
Tujhe Dhoondu Kahan / Kamar Jalalabadi. )
Mr._.Chakram / 1956 / Lata Mangeshkar / Sainyya Tori
Bainyyamen / Nakhshab.

Apsara / 1961 / Talat Mahamood and Asha Bhosle / Hai
Jindagi Itni Hasin / Kamar Jalalabadi.

Pyarki Jeet / 1948 / Mohammad Rafi / Ek Dilke Tukde Hazar
Huve / Kamar Jalalabadi.

- P.T.Shastri, 32, ’Chaitannya’,Bhagyanagar,Nanded - 431 602.
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3012-R Archival Tone Arm Sale

The finest archival tone arm available from the world leader in high-end
tone arm design

© 1992 AUDIO “78" Archival Supphies®

ison sale!!
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When the original Series | 3009 and 3012 were first introduced in 1959 they were instantly recognized as the finest tone arms
available, designed not only for LP playback but for the rigorous demands of the broadcast industry, mastering engineer and
serious music lover. In 1962 a major upgrade was instituted with the introduction of the Series Il. By 1975 the demands of the
industry had changed and, in conformance with their aim of supplying the finest tone arms available, SME introduced the Series
I Improved. This was in response to the trend toward lighter weight, very high compliance cartridges. The “Improved” featured
both a fixed and removable headshell version.

In recognition of the need for a state of the art tone arm that was ideally suited not only for LP reproduction but also met the unique
demands of 78 rpm, 16 inch transcription, vertical “hill-and-dale” disc, acetate and metal playback, a thorough redesign of the
dertaken. The result was the 3009-R and 3012-Rintroduced in 1980. This arm represents the epitome of tracking
ess and versatility needed by those who choose to use a wide variety of cartridges; affording both more sonic
ility to play any disc source. Indeed, the 3012-R is universally recognized as the premier production arm for
eer, audio archivist and music lover who seeks both the flexibility of choosing from a wide variety of playback
cartridges and- ho?lﬁdesires the capability of reproducing all disc sources. The audio leads were aiso significantly upgraded.

Conforming to precedent; SME chose to continue to offer two versions, a 3009-R and 3012-R. The 3012-R differs from the former
in having a longer arm tube {hus.| .improving tracking accuracy while enabling the playback of 16 inch discs. While affording these
advanlages, the 3012 does requnre a larggr turntable base because of the increased distance between the turntable center spindle
and arm pivot. Both the 3009-R and 3012:R= esigned 1g.accept a fluid damper which further improves tracking The damper
kits are inexpensive and easy to install. SME alS8omr damper kits for earlier models.

In order to provide some guidance to the selection of tone rms, ton& r eﬂg\consnderah should be kep in mind. One of
the principal considerations in designing a tone arm is mass. The effect of & in éfident on the weight and
compliance of the cartridge used. The Series Hi was introduced i 1977 to. acgomm rance of light weight ultra

high compliance cartridges. As the state of the art progressed it became apparent thaLll 'T weig al hlgh c Iiance did not
automatically translate into better sound. In addition, such ca uld only bg ] Ia K. The, fsuch
arms also made them unsuitable for the vast majority of phono m éiiéiléﬁlé WhICH T8 ealucn,pom liafite:
weight category. ; %

Many high-end audio enthusiasts have recently opted for heavy, low compli : . r\d_ge's. These cartridges tend
to be extremely expensive and do not allow the user to replace the stylus. The cart r* ge THEs st bacfo the manufacturer

for stylus replacement. In 1986 SME introduced the SME V designed specifically for s grfidgag Upon its introduction it was
universally recognized as the finest tone arm of its type in the world. < )

3009-R and 3012-Rremain
s tracking of alldisc sources

For the audio archivist, mastering engineer, record collector and the vast majority of m
the finest tone arms available providing maximum safety for vaiuable recordings while in3|
and the flexibility of choosing among the widest range of phono cartridges currently avai

Sale ends DECEMBER 10th!

SME 3012-R - Regular Price: $689.95 Genuine SME Headshells
SALE PRICE: $499 00! w/mounting sachet: $36.95

SME Fluid Damper Kits: $49.95
SME 3009-R - Regular Price: $649.95 SME P-1 Spacer: $12.95
SALE PRICE: $469.00!

Tone arm orders include $10.00 shipping & insurance AU DIO “78” Archival Supplies®
All orders shipped insured UPS - Street address ONLY'!

All orders must be received by December 10, 1992. P- 0. BOX 387
Pacifica, CA 94044

SMA WE masm Tel: [415] 359-7431

© 1992 AUDIO 78" Archival Supplies®
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CHIT - ANAND

CHIDANAND DATTATRAYA
NAGARKAR (1919-1971) was a versatile
genius by any standard. It was left to his
guru, Acharya S.N. Ratanjankar, to discern
the merits and abilities of his worthy
shishya. That explains why the Acharya
assigned to him the onerous task of setting
up Bharatiya Sangit-Nartan Shiksha Peeth
under the aegis of the prestigious
Bharatiya Vidya Bhavan in Bombay.

Nagarkar headed the institution with
distinction for 25 years. Around him was a
galaxy of excellent teachers to help him
carry forward the affairs of the institution.
And, with the unstinted co-operation of
his colleagues, he groomed a large number
of students in the unique tradition
bequeathed by his guru’s guru Pandit
Vishnu Narayan Bhatkhande.

Nagarkar was a sensitive performing
artiste, devoted teacher and efficient
organiser rolled into one — and something
more. He was also a composer of
uncommon merit, with a string of melodic

innovations and compositions to his credit.

It is a tragedy that a large number of them
are not available in written word. Thanks
to the relentless effort on the part of his
disciples, ardent admirers and close
friends, it Kas been possible to bring to

light 50 of his compositions of which a few -

are in ragas composed by him.

Some more compositions about which
incomplete information is available have
also been included.

(Continued on second flap)

Rs.80/-

g aE
@hit - Anand

Chidanand Nagarkar
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Besides these, this book carries a brief
life-sketch of Nagarkar written by Vasant
Panshikar, one of Nagarkar’s devoted
shishyas, and a touching tribute by Mohan
Nadkarni, well-known author,
musicologist and critic. Both the articles
provide a few glimpses into the life and
career of the great artiste and thereby add
to the value of the publication.

This book also contains tributes from his
students Vasant Panshikar and Vasanti
Kodikal and from his guru-bandhu

Dt. S.C.R. Bhat and from his colleague at
the Bharatiya Vidya Bhavan,

S. Ramakrishnan. Chitra Bailur, an
admirer, has also contributed a sketch of
Nagarkar.

A section giving Nagarkar’s views on
different aspects of music has been given;
as also some specimens of his work in
manuscript.

A number of rarc photographs of
Nagarkar, collected after great cfforts,
embellish this book.

CHIT-ANAND
Chidanand Nagarkar

© Durgabai Nagarkar,
Gurucharan Nagarkar
Geeta Mavinkurve
Kanti Karnik
(for compositions)
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Cassette 2 A: Bairagi Bhairav

Cassette 1 A: Kaishlki Ranjani: Eri Mayi Piva

- Ektaal.

naman sanatan Vilambit
Hun to abhagan Madhya

Tal.
B: Basant Nabike Darbar - Vilambit

Ektal Barkha Ritu Bairan

Vilambit -

- Teen

Drut - Teen Taal.

Karim Nam Tero

Vilambit - Tilwada Bichhua chhum

chhananan Drut - Teen Tal.

B: Miya malhar:

Tilwada Bharani na jaye Kanhaiya

Drut -

Teen Tal
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The Gramophone Company's First
Indian Recordings 1899-1908

Michael Kinnear

The rich tradition of Indian music, zealously guarded
and nurtured by its exponents, has been carefully
handed down the centuries and spread throughout
the country. However, it was only with the advent
of the gramophone disc in the early twentieth cen-
tury, that Indian music of all kinds — classical and
popular, Hindustani as also Karnatic — was cata-
pulted into the international arena and began to draw
ardent audiences the world over.

This painstakingly researched, unique volume, a
definitive discography of Indian music, is a trib-
ute, not just to Indian music, but also to an institu-
tion, whose contribution to Indian music has
uncontestably been monumental — The
Gramophone Company.

The author has compiled the history of the
Gramophone Company and its successor compa-
nies’ activities in India, the recording expeditions it
undertook in the country during which time the
commercial disc records were reproduced at
Hanover, Germany, and valuable information about
the company’s personnel. A complete discographical
listing by matrix number of all known and trace-
able recordings taken on the recording expeditions,
the re-pressings and re-release of these recordings
(subsequent to the transference of the master discs
from Hanover to Calcutta and the opening of a disc
record pressing plant at Calcutta in 1908) has been
documented. With a foreword by Frank Andrews, a
detailed bibliography, index and index of recording
artists, this book is bound to be a valuable docu-
ment for music lovers as also technical experts.

ISBN 81-7154-728-1 Rs. 200.00

Michael S. Kinnear
was born at Adelaide,
South Australia in 194S5.
He began his working
career in the music in-
dustry in 1962. He has
worked in all aspects of
the music and sound
recording industry in-
cluding recording, pro-
ducing, marketing, re-
search and collecting of
all types and styles of
music, as well as involvement in presentation and
production of live concerts and tours of both West-
ern and ‘Oriental” musicians.

Over the past three decades he has been very deeply
involved in research into the origins and develop-
ments of the sound recording industry, particularly
in regard to annotating the sound recordings of India,
Asia and the Middle East.

He has published a number of articles in a variety
of journals with a specialized interest in sound re-
cording along with giving many talks on the subject
in Australia, England and India.

His book A Discography of Hindustani and Karnatic
Music  was published by Greenwood Press, USA
in 1985. Since then he has been preparing materi-
als for a comprehensive discography of Indian re-
cordings, and to detailing the activities of the nu-
merous sound recording companies that have been
active in India, Asia and the Middle East over the
past several decades.

He is a Founder-member of the Society of Indian
Record Collectors, and is presently engaged as a
special consultant to major record companies with
an interest in preserving and promoting the musical
heritage of India as represented in sound record-
ings.

PRINTED IN INDIA

By Printsman, 18A/11, Doriwalan, New Delhi-110005 and Published
by Ramdas Bhatkal for Popular Prakashan Pvt. Ltd.
35-C. Pandit Madan Mohan Malaviya Marg
Tardeo, Bombay 400 034
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A dazzling array of the great names of Indian music comes’
to life in this book. Lively anecdotes, revealing personal
glimpses, reflect G. N. Joshi’s decades-long and '
continuing close association with the most famous
musicians of India. :

G.N. Joshi spent most of his workmg life with the s
Gramophone Company of India, after leaving his first
profession, the law. He also submerged his own great

talents and recognition as a singer in the task of obtaining |

for posterity the immortal recordings of the great -
musicians described in this book. In many cases, his

recordings are now the only live contact we have with the et

great ones’ musical skills.

Here he also tells, humorously and lovingly, of the kind of
“people he found the musicians to be, and the _
circumstances, sometimes amusing, sometimes deeply

touching, in which the recordings were made.

Orient Longman
JOSHI: DOWN MELODY LANE Cover: Vasant Pradhan
‘ V Orlent Longman '

ISBN 0861314824
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CONTENTS OF THE BACK ISSUES OF -

~ Reading Indian record labels - Part One - Gramophone and
Zonophone Records (Michael Kinnear)

— Surshree Smt.Kesarbai Kerkar - A Discography
(Suresh Chandvankar)

VOLUME 2 - APRIL 1991

A short introduction to Discography (Bill Dean-Myatt)
Letters to the Editor

Reading Indian record labels - Part Two - Nicole Record
(Michael Kinnear)

Discography of Late Pandit Kumar Gandharva (K.R.Tembe)

VOLUME 3 - JULY 1991

Peculiar Records (Suresh Chandvankar)

Records of 0ld Marathi Bhavgeete (Prabhakar Datar)

Reading Indian record labels - Part Three - Beka Record
(Michael Kinnear)

Canned Concerts (Prof.R.C.Mehta)

VOLUME 4 - OCTOBER 1991

- Records of our national songs (Suresh Chandvankar)

- Records of the music composers from the oblivion.
(S.Jayraman)

— Records of classical music in film songs (Prabhakar Datar)

Reading Indian record labels-Part Four - Odeon Record and

Odeon (Michael Kinnear)

First annual report on SIRC activities -1990/91

VOLUME 5 - JANUARY 1992

— Jugalbandi on records (K.R.Tembe)

— Records of Raga Marwa and Raga Shree (V.R.Joshi)

— Records of film songs of Madan Mohan (Pradeep Acharya)

— Khayal and Thumri gayaki of Late Miss Gauhar Jan of Calcutta
(Prof.S.R.Mehta)

— Letters to the Editor

— The First Indian Disc Record Manufacturers (Michael Kinnear)

— Preserving the musical past of India through old Gramophone
Records (Suresh Chandvankar)
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VOLUME 6 - APRIL 1992

— Records of Desh Bhakti Geete (S.Jayraman)

— Records of old Marathi Bhavgeete (S.A.Sukhtankar)

— Records of Classical music and Popular songs
(Prabhakar Datar)

— Records of Marathi Film Songs - 1930-1960
(Prabhakar Datar)

- Reading Indian record labels - Part Five - Pathe and
Pathephone (Michael Kinnear)

VOLUME 7 - JULY 1992

- Musical tribute to Late Pandit Kumar Gandharva through old
Gramophone Records (K.R.Tembe)
- Records of Late Master Deenanath Mangeshkar
(Prabhakar Jathar and Ram Page)
— Records of Hindi film songs composed by O.P.Naiyyar
(Jayant Raleraskar)
— Mera Naam Jankibai of Allahabad (Prof.S.R.Mehta)
— Letters to the Editor:
- W.S.Burke - The First Disc Record Artist of India
(Michael Kinnear)
— " English " Indian Gramophone Numbers
(Frank Andrews and Michael Kinnear)
— A Review of an audio cassette -
"Swaranjali - A Homage to the Maestro"™ (Suresh Chandvankar)

VOLUME 8 - OCTOBER 1992

- Rare records of Asha Bhosle’s Marathi Songs (Sharad Dalvi)
— Rare Hindi Film songs by Lata Mangeshkar on video
(Prakash Joshi)
- Records of Late singer Mukesh (P.T.Shastri)
- Records of Bal Gandharva - Ek Smaran (Prabhakar Datar)
— Biographical note on Late Mr.K.L.Saigal
(Suresh Chandvankar)
- Discography of Late Mr.K.L.Saigal (Michael Kinnear)
- Second annual report on SIRC activities - 1991/92
(Suresh Chandvankar)

VOLUME 9 - JANUARY 1993

- Moujuddin Khan - Notes on Biography and Discography
(Prof.S.R.Mehta)

— Glenn Miller Army Air Force Band and his records
(E.F.Polic)

- Discography of Late Miss Gauharjan of Calcutta
(Michael Kinnear)
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VOLUME 10 - APRIL 1993

- Hindi Film songs composed by C.Ramchandra on video
(Prakash Joshi)

— Records of old Marathi Bhavgeete (Prabhakar Datar)

- Records of unforgetable songs of forgotten composers
(Prakash Kamat)

— The Record Collector - Mr.Mallappa Ankalgi,Solapur
(Jayant Raleraskar)

- Biographical Note on Bal Gandharva (Suresh Chandvankar)

— Discography of Bal Gandharva (Michael Kinnear)

~ Stamps on Records (Adam Miller)

VOLUME 11 - JULY 1993

- Gani Galyatali Gani Manatali (Moreshwar Patwardhan)

- Records of Multifaceted Ravi Shankar (K.R.Tembe)

- Records of Hindi Film Songs Composed by N.Dutta
(Pradeep Acharya)

— Surshree Smt.Kesrabai Kerkar (Prof.S.R.Mehta)

- Discography of Surshree Smt.Kesrabai Kerkar
(Michael Kinnear)

- Reading Indian Record Labels - ’ Sun Disc Record '
{Michael Kinnear)

VOLUME 12 - OCTOBER 1993

— Ustad Faiyazkhan - A living legend in his life
time (Prof.S.R.Mehta)

~ Music recording in digital format (Mr.Sunil Dutta)

- Letters to the editor

- The record collector — Mr.Philip Yampolsky

- Report on SIRC activities (July 1992-June 1993)

Each volume of TRN also contains news and reports from
Bombay, Solapur,Nanded and Pune branches.

SOCIETY OF INDIAN RECORD COLLECTORS

FORMED IN 1990. AND INTENDS TO -

* BRING ALL MUSIC LOVERS AND RECORD COLLECTORS TOGETHER FOR
SOCIAL COMMUNICATION BY WAY OF MEETINGS/LISTENING SESSIONS.

* PUBLISH A QUARTERLY JOURNAL - " THE RECORD NEWS " - 1IN
WHICH RESEARCH ARTICLES,REVIEWS,NOTICES AND ANNOUNCEMENTS,
REPORTS, NAMES OF THE NEW RELEASES ETC. WILL BE PUBLISHED.

* FREELY DISSEMINATE INFORMATION BETWEEN MEMBERS OF THE
SOCIETY ABOUT THE COLLECTORS OF THE RECORDED MUSIC, THEIR
COLLECTIONS WITH AN EMPHASIS ON THE PRESERVATION OF THE OLD
RECORDINGS.
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