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From the Editor -

| am pleased to present our annual issue — ‘TRN-2005’ to all the members, well
wishers and friends of ‘Society of Indian Record Collectors’ [SIRC]. In addition to
Mumbai, Pune, Solapur and Nanded, record collectors at small and remote
places such as Amravati and Tuljapur are doing very well in preserving the
records and the music. Now, we have new units functioning at Ahemadnagar and
Sangli in Maharsahtra.

This issue contains an interesting article on ‘Young Iran’ records, discographies
of Prof. Narayanrao Vyas, Smt. Heerabai Barodekar, Kumari Uma Bose (Hashi)
and clarinet nawaz: ‘Master Ebrahim’. Also included is the 1938 catalogue of
‘The Dadaphone Talking Machines Company of Mumbai, one of the oldest one
founded in C.1888.

Any suggestions, comments are most welcome.

- Suresh Chandvankar

- Editor
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Young Iran records

By - Amir Mansour, Iran

In summer of 1945, just after the end of World War I, the “All India Radio” New
Delhi invited some Persian artists and musicians to take part in the Persian
broadcasting. They were Badizadeh (vocal), Khaledi (violin), Zahedi (vocal &
zarb) Parvaneh and Kamoosi (tar). They stayed for about 6 months in India.

From left: Khaledi, Kamoosi, Badizadeh, Zahedi and Parvaneh
From: Memories of Badizadeh, p 298

They stayed in ‘Anglo American Camp’ in New Delhi for about four months and
had many performances in All India Radio, Delhi that was managed by Captain
House, an English officer of the Political Information of India. The troupe had
some concerts for Iranians in India and especially in Iran Embassy. Then they
went to Bombay (Mumbai) accepting the invitation of Mr. Rustam lrani, who was
representative of Persians of Mumbai. The troupe stayed in Mumbai at Colaba
for about two months before leaving for Iran by ship in February 1946.
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‘Young Iran’ records were yet another accomplishment of their stay in India and it
was an important event because of restarting Persian recordings after a gap of
several years. EMI had stopped recordings in Tehran in 1933 and the last
Persian recordings were taken in Aleppo, Syria in 1933. That was the second
recording session of Badizadeh in Syria and his third abroad.

Rameshni Brothers, were the owner of The United Iranian Co. of Bombay and
had an active business in recordings in Tehran and Bombay. After the contract
with the artists, the first recordings of Persian artists in India were taken in
Bombay by The National Gramophone Manufacturing Co. in early 1946 and
manufactured specially for the United Iranian Co. Bombay with a small quantity
to export to Iran and distribute in India.

There is no published report and no catalogue of this session and its records.
According to memories of artists, they had recorded over 80 records (about 160
sides). | have recorded matrix numbers between | 8966 and | 9131 and if all the
matrices had continuous numbers, may be more than 160 sides had been
recorded. It is possible that the Company used some in between matrix numbers
for some other recordings.

The catalogtfe numbers start at Ul 1001 for matrix numbers 1-8966 & 1-8967 for a
song in Mahoor mood, called Taj Mahal. The last known record of Young Iran is
Ul 1048 (matrix numbers 1-9052 & 1-9053) dedicated to the late Dinshah Irani
Solicitor.

Because of two label varieties located so far viz. “black & white” and “blue &
white”, we guess that the release of these records has taken place twice [re-
issued?] and the United Iranian Co. has selected about 100 matrices for pressing
50 records and Ul 1050 might be the last catalogue number.

Javad Badizadeh (1903-1980) was one of the most famous composer-singers
and had many recordings in Tehran (1929), Beirut & Aleppo
(1936 & 1939) and Berlin (1937) before second world war and
then became one the members of the Music Council in Radio of

Tehran. He has mentioned details of this journey in his

memories beside interesting pictures (two of them are used
here) and lyrics of about 20 songs in 44 pages of his book. [Ref. ‘Memories of
Seyyed Javad Badizadeh’, ISBN 946-312-590-4].



The songs on ‘Young Iran’ records (as Badizadeh mentions without referring to
any matrix or catalog numbers) are:

1] Iran and India, composer & singer: Badizadeh, songwriter: Mashyekh
2] Sobh e Bahar, lyrics by Meraat

3] Bahar e Tehran, lyrics by Meraat

4] Homa ye bineshan, lyrics by Meraat
5] Bad e Mehregan, lyrics by Meraat
6] Raz e Del, lyrics by Meraat

7] Kohan giti, lyrics by Meraat

8] Badeh e kohan, lyrics by Meraat

9] Dasht o sahra, lyrics by Nayyersina
10] Fasl e gol, lyrics by Nayyersina

11] Mah e delafruz, composer Badizadeh, lyrics by Nayyersma
12] Jan faza, composer Badizadeh, lyrics by Nayyersina

13] Nasim e sahari, lyrics by Mashayekh

14] Arezuye man, lyrics by Mashayekh

15] Ghebleh e omid, lyrics by Mashayekh

16] Tabiaat, lyrics by Mashayekh

17] Rahat e jan, lyrics by Mashayekh

18] Mey parast, lyrics by Mashayekh

19] Mah, lyrics by Mashayekh

20] Abr, lyrics by Mashayekh

21] Navid o shadi, lyrics by Nayyersina

22] Sorood e nowruzi, lyrics by Nayyersina
23] Abr e bahari, lyrics by Mashayekh

24] Yar e nazanin, lyrics by Homayoon

25] Booseh e shirin, lyrics by Mojarrad

26] Mehr e to, lyrics by Mashayekh

27] Tabrik e eyd, lyrics by Mashayekh

28] Golha shekoft, lyrics by Mashayekh

29] Bashar ey napak, lyrics by Banisoleyman
30] Yar e nazanin, lyrics by Mashayekh

31] Dars e sabr, lyrics by Mashayekh

32] Sorood e Azabaijan, composer, songwriter and singer: Badizadeh
Korayshim, singer: Ali Zahedi

33] Robabeh jan, singer: Ali Zahedi

After partition, Badizadeh went to Pakistan for concerts in Lahore and Karachi
and taking part in Persian broadcasting of Karachi Radio but he did not have any
recordings of this period.
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Saba is the most important violinist and a great composer in Iran
and Mahdi Khaledi was his best student and conductor of all
performances and recordings in troupe. He and his friend Ali
Zahedi who was a singer and zarb player, were coordinating the
programs. In 1947, they returned to India to record new songs in
, : i Bombay with the most famous female star of Iran, Delkash.

Khaledi

Although Aliakbar Parvaneh, the tar player was also in the group, we don't see
his name on ‘Young Iran’ records. Beside Persian artists, some unknown Indian
artists (on piano, clarinet, trumpet and saxophone) had accompanied the
orchestra during the recordings. These could be paid staff artists of The National
Gramophone Mfg. Company of Bombay.

Any comment and additional information to this article is most welcome.

amirmansour78@yahoo.com

Concert in Iranian Embassy, New Delhi 1946
From: Memories of Badizadeh, p 297
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Matrix
No.
| 8966
| 8967
1 8968
| 8969
| 8974
| 8975
| 8976
| 8977
| 8978
| 8979
| 8982
1 8983
| 8984

| 8985

| 8986
| 8987
I 9004
| 9005
1 9014
1 9016
1 9023
1 9024
1 9025
1 9026
1 9042
1 9043
| 9052
| 9053
I 9075
1 9076
1 9081
1 9082
| 9087
| 9088
19123
19124
19130
19131

Catalog
No.

Ul 1001
Ul 1001
Ul 1002
ul 1002
Ul 1022
Ul 1022
Ul 1003
Ul 1003
Ut 1004
Ul 1004
ul 1011
ul 1011
U1 1015
Ul 1015
Ul 1023
Ul 1023
Ul 1006
Ul 1006
Ul 1013
Ut 1013
U1 1010
Ul 1010
Ul 1014
Ul 1014
Ul 1008
Ul 1008
Ul 1048
Ul 1048
Ul 1042
Ul 1042
Ut 1005
Ul 1005
Ul 1043
Ul 1043
Ul 1034
Ul 1034
Ul 1021
ul 1021

Discography / listing of known ‘Young Iran’ records

Singer

Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Zahedi

Zahedi

Zahedi

Zahedi

Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Zahedi

Zahedi

Badi Zadeh
Badi Zadeh
Zahedi

Badi Zadeh
Badi Zadeh
Badi Zadeh
Badi Zadeh
Zahedi
Zahedi

Title

tasnif: Taj Mahal-1
tasnif: Taj Mahal-2

Iran & Hind-1

iran & Hind-2

Taraneh e Mahoor-1
TARaneh e Mahoor-2
Naghmeh e Farvardin-1
Naghmeh e Farvardin-2
Jashn e Noroozi-1
jashn e Noroozi-2
Aram e del-1

Aram e del-2

Mah e Man-1

Mah e Man-2

Mahalli Bakhtiyari

Nar e Shirin

Booseh e Shirin-1
Booseh e Shirin-2

Farr e Farvardin-1

Farr e Farvardin-2
Khosrow e Khooban-1
Khosrow e Khooban-2
Yar e Nazanin-1

Yar e Nazanin-2
Koraishem

Joon Joon

Khan Ashem Vohu-1
Khan Ashem Vohu-2
Shukh e Parivash
Violin Solo: Shoor
Azarbaijan

Iran e Ma

Del e Parishan
Emshab

Robabeh

Poker

Instrument: Bayat e tork-1
INstrument. Bayat e tork-2
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Orchestra

Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin}, Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb
Khaledi (violin), Kamousi (tar), Zahedi (zarb
Khaledi (violin), Kamousi (tar), Zahedi (zarb
(
(
(
(
(

), )
), )
(tar), )
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)

)

)

)

)

)

(
( ), (
Khaledi (violin), Kamousi (tar), Zahedi (zarb
Khaledi (violin), Kamousi (tar), Zahedi (zarb
Khaledi (violin), Kamousi (tar), Zahedi (zarb
Khaledi (violin), Kamousi (tar), Zahedi (zarb
Khaledi (violin), Kamousi (tar), Zahedi (zarb
Khaledi (violin)

Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Kamousi (tar), Zahedi (zarb)
Khaledi (violin), Zahedi (zarb)

Khaledi (violin), Zahedi (zarb)



Silver disc of Smt. Asha Bhosle

Smt. Asha Bhosle [b. September 8, 1933 at Sangli, Maharashtra], most popular female singer
of India will enter her early seventies this week. She first recorded in 1948 for Hindi
film — ‘Bhakta Gopal Bhaiyya' [music-Shankar Rao Vyas] at the age of 15 years.
Since then she has been singing for over 55 years and has sung over 11,000 songs
in almost all indian languages, of which major chunk, of over 7000, comes from Hindi
film songs. Although not recorded in the ‘World Records’, this seems to be the
highest number of songs recorded by an Indian artist so far.

In 1974, Gramophone Company of India Ltd. [EMI or better known as HMV]
felicitated Ashaji on account of Silver Jubilee of her recording career. On this
occasion, they brought out a souvenir titled — “Asha Bhosle — Play back singer
with a difference”, and a silver disc [7 EPE 0025, 45 rpm extended play record]
consisting of spoken words from great musicians of that time along with song
excerpts in Ashaji's melodious voice. Among these were Shankar [Baj uthegi hare
kaanch ki chudiya, Hare Kaanchki Chudiya (1967)], Madan Mohan [Jhoomka gira re,
Mera Saaya], Rahul Dev Burman [Dum maro dum, Hare Rama Hare Krishna], Ravi
[Tora man darpaan kahalaye, Kajal], Sachin Dev Burman [Raat akeli hain, Jewel
Thief], Kalyanji Anandji [Dil toota roye naina, Bazi], Laxmikant Pyarelal [Khat likhde
sanvariyake naam babu, Aaye Din Bahar Ke], and Naushad [Tora man bada papi,
Ganga Jamna)]. Most of these songs are from 1960-70, supposedly the golden
period of Hindi film songs.

Along with this record, the booklet contains wonderful B & W photographs. Front
silver cover contains an unusual tiny portrait of Ashaji with her face down. Inside
there is a gallery of over 16 photos consisting of 1] Asha Bhosle, six month old with a
mischief in her eyes, 2] Three sisters Asha, Lata and Meen with mother Mai 3] Lata
and Asha with father Master Deenanath 4] With Pt. Jawaharlal Nehru during a
program held at Nagpur 5] With Swatantryaveer V.D.Savarkar 6] With husband
G.P.Bhosle and eldest son Hemant Bhosle in the ethereal environs of Taj Mahal at
Agra 7] with the winning cricket team and 8] A grand family photograph of
‘Mangeshkar’s in traditional Maharshatrian dress code.

This record has become very rare and a collector’s item. With 50 years of Ashaji’'s
career will HMV bring out similar gold disc or fresh recordings of her Marathi
Natyasangeet and make it available to music lovers?

- suresh chandvankar

- Hon.Secretary, ‘Society of Indian Record Collectors’
- 801, Bhaskara, TIFR Hsg. Colony

- Navynagar, Colaba, Mumbai - -400 005.

- Phone 22 80 49 86
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THE CITY OF LONDON PHONOGRAPH & GRAMOPHONE SOCIETY LTD. (founded 1919)
Company Register No.3124250 Registered Charity No.105753%
Website - www.clpgs.orguk

Patrons:- Oliver Berliner, Frank Andrews, Brian Rust MR FRANK ANDREWS

46 ABOYNE AOAD
NEASDEN
NW10 OHA

TEL: 020-8450-5091
30 May 2005
Dear Suresh,
[ recently received from you the latest annual edition of The Record News,
No. TRN2004, accompanied by a CD. of reproduced Broadcast Records of the Indian artist,

Kesarbai Kerkar, for which I thank you very much.

My ears are not attuned to Indian Raag music and | have no criteria with which to
assess the performances on the Broadcast recordings as presented on the present CD disc.

. Nevertheless I have played over the first minute or so of all six tracks and was
pleasantly surprised that the melodic line was not so alien to my ears as I had erroneously
anticipated. There'does appear to be some affinity with some of the melodic strains to be
heard within the vocal Flamenco music of Spain, but the artistic style and format are entirely
different

I applaud the quality of sound transferred to the discs from the Broadcast Records,
and I am surprised to read, on page 15 of TRN, that the latest Marconi patented recording
process had been used Surprised, because I thought that any Marconi process under which
Vocalion of London’s records had been recorded, with the initial issues during 1926, had
disappeared from the scene, when the exclusive licence, owned by The Vocalion
Gramophone Co. expired in April 1931.

Besides the various Broadcast labels, other Vocalion Gramophone Co. labels had
carried a letter M with in a circle to denote the use of the Marconiphone process.

Obviously a new Marconi patented recording process had been invented and licensed
to Musical Products, Ltd. of Madras, but the M within a circle logo appears not to have been
used on their Broadcast labels of the 1930’s.

That the Indian Broadcast Records were made in England by The Crystalate
Gramophone Record Manufacturing Co.,Ltd. 1s consistent with the fact that The Vocalion
business had been acquired by Crystalate in March 1932 - { have already mentioned this in
my earlier letter to you '

I guess this 1s all I can write about at present. | am always extremely busy and I am
presently preparing my Autumn presentation for the London Society in London

[ wish you continuéd success with your own Society.
Yours sincerely

Frank Andrews.
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Professor Narayanrao Vyas (1902-1984)

Prof. Narayanrao Vyas, the younger brother of Shree Shankar Rao Vyas
(1898-1956), was born in Kolhapur in 1902. At the age of nine years, he
joined Gandharva Mahavidyalaya at Lahore where his elder brother had
already joined in ‘Gurukul’ system of music education initiated by Pandit
Vishnu Digambar Paluskar in 1901. After completing the education, under
the guidance of Pandit Paluskar, the two brothers came to Ahemadabad in
1922 and began to teach in the local Gandharva Mahavidyalaya branch.

In 1937 they came to Mumbai (Bombay) and opened the music school at
Dadar which they named as the ‘Vyas Sangeet Vidyalaya’ and is functional
even today. This was the period when talkies had well-established in India
and Bombay was one of the hubs of film industry. Shankar Rao Vyas took
this opportunity to enter the industry as a music director. He composed
music to over fifty talkie films in Marathi, Hindi and Gujrathi over the period
from 1937-55. However, Narayan Rao Vyas did not take up a career in the
film industry. He chose to remain a teacher and a concert performer. He
used to sing on All India Radio (AIR) too. He toured and traveled extensively
and sang in number of prestigious music conferences and concerts
throughout North India. He was one of the popular and most sought after-
vocalist of his generation.

In order to cash in on his popularity, Gramophone Company (HMV) in
Mumbai invited him to record for them in 1929. Until 1955, he cut over 150
records in 78-rpm format (i.e. 300 songs), each of three to three and half
minutes duration. These discs are 10/12 inch in diameter and made out of
breakable shellac containing classical/light classical Hindustani vocal music.
Some of these records were re-issued subsequently on ‘The Twin’ label.
The recorded songs are in Hindustani, Marathi and few are in Guijrathi.
Narayan Rao Vyas sang ragas using Marathi bandishes (some composed
by his brother Shankar Rao), and bhajans. His records were among the
biggest best sellers of his day and they brought him and the HMV Company
a very wide publicity through their retailers who published his photographs
in their catalogues. Some of his most popular records are:

Sakhi Mori Rum Jhum (Raga Durga), Neer Bharan Kainse Jaun (Tilak
Kamod), Tuma Jago Mohan Pyare (Bhairav), Neer Bharan Main Chali Jaat
Hun (Malkauns), Balam Mori Suni Ho (Mand), Bahut Sahi Tori Sanvariya
(Bhairvi).

He was very active even in his old age. During LP/EP era, he cut couple of
records of longer duration, one of which is a duet with his guru-bandhu
(colleague) Prof. Vinayakboa Patwardhan in raga Malguniji.

His most popular and all time favorite record for many years was released in
March 1934 (HMV HT 19) - Mishra kafi bhajan-‘Radhe Krishna Bol
Mukhase’. In the publicity catalogue he was presented with a photograph
wearing a turban and he was given titles such as ‘Sangeet Praveen’,
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‘Taanke Kaptan' and ‘Adhuntk Tansen’. His rendition of the bhajan became
so popular throughout North India that it was also sung by Bai Sunderabai
and Heerabai Barodekar on gramophone records. Narayanrao Vyas's
records were very popular among middle-class Maharashtrian families
during the late 1940’'s. The song text of his most famous bhajan is:

Radhe Krishna Bol Mukhase, Radhe Krishna Bol, Tero Kya Lagega Mol
Hath Pava Nahi Hilana, Das Bees Kos Nahi Chalana
Kuch Gire Ganth Nahi Chutana, Tern Manki Gundi Khol,
Tero Kya Lagega Mol
Radhe Krishna Bol Mukhase, Radhe Krishna Bol
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Prof. Narayanrao Vyas: list of 78rpm recordings

[HMV recordings made in Bombay ¢. 1929-1942; dates refer to record
advertisements in the HMV catalogues.]

1] July 1931 P 13503
2] Sep. 1930 P 13377
3] June 1930 P 13366
4] Sep. 1929 P 13304
5] Dec. 1930 P 13394
6] Sep. 1929 P 13296
71 Sep.1930 P 13447

8] Jan. 1931 N 3364

9] Feb. 1931 P 13458
10] April 1931 P 13480
11] Aug. 1931 P 13521
12] Oct. 1931 P 13530
13] Aug. 1931 P 13520

14] Oct. 1930P 13428

15] March 1932 FT 884

Gaud sarang

khabare naliti jani yarave

nir bharan maito chali jaat

manharwa mori re chunari

Todi tarana nadir dir tom tanana tan
Mishra mand balam mora suni ho
Bihag phulawale kant

Mishra pilu thumri  kadar pyare lage
Malkauns

Adana yeri mohe jane de
Deshi tilang shyam sundara madan
Gandhari

Bhairavi bahut sahi tori sawariya
Durga avinashi ha atma

Khamaj mand

Ragsagara 1
Ragasagar 2

Kafi
Bhairavi
[Gujrathi]

Lalat
Malgunji

Bihan prayer
Bhairavi prayer

Bhairav
Des

Jhinjhoti bhajan
Bibhas

Khamaj
Bilawal

Mishra kafi 1/2

Sindh kafi
Mand

31

janakinath krupa kari

ye mana hamir
ye mana hamir

koeyi sath nathi
mangal mandir chalo
maee ghungarawa

muraliki dhun

jaijagadisha hare
racha prabhu tune

jago brijara;
shyam tori bansuri

kahanke pathik kahan
chando Krishna jugal

bharat hamara desh hai
kawana badariya

radhe krishna bo! mukha se

patita ya dina[THE TWIN]
kuthe disasi tu ata rama
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16] March 1931 N 4138

17] April 1931 N 4118

18] May 1931N 4155

19] June 1931 N 4177

20] June 1931 N 5600

21] July 1931 N 5605

22] Feb. 1933 N 5633

23] March 1933 N 5638

24] May 1933 N 5647

25] June 1933 N 5049

26] July 1933 N 5658

27] Dec. 1933 FT 2970

28] Sep. 1933 HT 12

29] March 1934 HT 19

30] Jan. 1934N 5681

31] Oct. 1933 N 5059

Asa (dipchandi)
Bageshri (jhaptal)

thakur tawa sharnaee ayo -
binati suno mori

sodi na me tuj rama
wahi chinta tuzhi rama

Jangla dadra
Jogia (jhaptal)

Khamaj (tintal)
Multani (tintal)

gurune aisi chatak lawili
vandan kari tujla shrirama

Kamod(trital) jane na dungi
Miya malhar (trital) sadho manka maan tyago

Patdeep (trital) piya nahi aye
Jhinjhoti (dipchandi) baithi hai radha

Basant (tintal) piya sanga khelori
Gaud malhar(tintal) balma bahar aaee

Shankara mathe tere
Khamaj mand thumri balma chede

Bhupali barana naina

Bhupali soondhe bol

Durga sakhi mori rumjhum
Tilak kamod nir bharan kaise jaoon
Sindh kafi ugicha ka kanta

Lalat pranatapal tu asashi
Shree eri hun to aas na gaili

Kanada bhajan tu ghataka pat khol

Puriya sapneme aye

(V. Patwardhan)
Jhinjhoti mero to giridhar gopal
Todi (ektal) ab more rama
Todi (trital) patiya patakawa mora

Mishra kafi bhajan radhe krishna bol mukhase

Mishra mand balam mora suni ho
Bhimpalas dholana mere ghar awe
Hori Kafi eri mai kon jatanse

Yaman kalyan (jhaptal) prabhu to ramchandra
Jeevanpuri (jhaptal) sharana tuja yei to
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32] Sep. 1931 N 5316 Hamir (ektal) mangalamaya paramdeva
Mishra kalyan (jhaptal) hari hari ratan kar

33] May 1934 N 5693 Sarang (trital) vando santa sajana charan
Pahadi bhajan harina bhaje sab

34] June 1934 N 5698 Pilu thumri kamaniya kaheko bandhe
Jaijaiwanti jabte lagani ankhe mori

35] Aug. 1934 HT 26 Kedar banthan kaj chale aisi ko
Kedar (drut ektal) tum sudhar chatur bhaiyya

36] Oct. 1934 N 5721 Bihag ab to kab hoon kar janido
Brindabani sarang jamunatat shyam khele hori

37] Nov. 1934 N 5725 Bahar bhaj raghuvir shyam
Bhairavi - tum jago mohan pyare

38] Jan. 1935 N 5733 Sohoni sanwaro charawat gaiyya
Durga manamohan muraliwala

(Comp. By S. Vyas)

39] Feb. 1935 FT 5090  Tilang dinanath ab bal tumhari
Malkauns dhrupad ave raghuvira dhira lanka

40] March 1935 N 5741 Nayaki kanada langan mori lagi (S. Vyas)

Khamaj thumri ada jaan leti hai
41] April 1935 N 5102 Pilu jilha rama mala tu tari
Bhairavi chitta shantata rama

[Comp.V.N.Sukhtankar]

42] Aug. 1935 N 5766 Multani nainanunme aanabaana
Gara ankhiyan haridarsan ki

43] May 1936 HT 49 Malgunji paniya bharana chalijat
Malguniji ye baname charawat gai

44] Oct. 1936 N 5184 Bageshri ata rama payi mana lage
Mishra Pilu tu patita jagiya trata khara

45] Aug. 1937 N 15609 Basant (jhaptal) nawal raghunath nav
Kafi (jhaptal) aaj khelo shyam

46] Oct. 1938 N 15698 (Shankarrao Vyas) songs of s vyas
47] Oct. 1938 N 15700 song chel chabila nandlala

(Comp.S. Vyas)
Bhim kafi (trital) kahe karat mose raar
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48] Nov. 1938 N 16712

49] Feb. 1939 N 15743

50] Dec. 1941 N 25810

51] April 1942 N 15111

52] July 1942 N 26027

53] Nov. 1941 N 26091

54] Sep. 1935 N 88062

55] Sep. 1935 N 5831

56] N 5224
57] N 88049
58] N 5823
59] N 5890
60] N 5772
61] N 5788

Gunji kanada bolo bolo madhusudana
(Comp.S. Vyas)

Sorath (trital) eri sakhi nahi

Khamaj mand tore nain jadu bhare
Hansakinkini bajata nupur kinkini

Deshi mand (tintal) pharkat mori ankhiyan
Tilak kamod madhur gaan hari gawat

Mand dadra (trital) mohaka madhur madhur
song murali naad

Rageshri (tintal) banban bolat koyaliya
Jhinjhoti (dhumali) kanhaiya bajao bajao

Khambavati (ektal) chalori aaj sab sakhi mil
Pahadi (keharva)  mohit bhai sakhiya sari

Bhairavi (keharva) aji radha wrujame chali
Jhinjhoti bhajan (dadra) kahan ke pathik kahan

[Tulsidas bhajan]
Sindhura hori khelat jat kanhaiya
Bhajan mai maine govinda lino mol

[Comp.Prof.S.G.Vyas]

Khamaj (trital) kiti goda goda tawa murti
Jaunpuri (trital) rama gai tochi bhava ha

[Comp.Prof.S.G.Vyas]
Bhavani (trital) chando chando mose
Bhatiyar (tintal) jago jago pyare

[Comp.Prof.S.G.Vyas]
Tilang yeri radha pyari dulari
Bhairavi mat kar moha tu

[Comp.Prof.S.G.Vyas]

Khambavati (trital) mukhase bajawata bansuri
Bhinna shadja(trital) bajat sundar raga murali
[Comp. and organ accomp. By Prof. S. G. Vyas]

Bhavani madhuri bhari sun bansuri
Kaushiya bhajan ~ sumaran kar le mere mana

Sinhendra madhyamakan (karnataki)

karat batiyan
Purvi hariye maika sab sukha
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62] N 5797 Des tuhi ek mera madadgar hai

Puriya hari murli tori sudha
LP/EPE format
1] 7EPE 1230 (1961) Bageshri dit nahi lagta
Champak banme bajawat bansi
2] 7EPE 1357 (1969) Mishra kaft bhajan radhe krishna mukhase
Bihari jai jagadisha hare
Bhajan racha prabu toone
3] CP EALP 1314 (1967) Malgunji Khayal — banmen charavat
Tarana Tarana tintal

RPM

BNGRA N VERNACULAR RECDRDS

Prof: Narayanrao Vyas
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RECORDS FROM INDIA’S FIRST MULTICOLOUR PICTURE " SAIRANDHRI "
PRODUCED BY PRABHAT FILM COMPANY LIMITED IN 1933. MUSIC BY
MR.GOVINDRAO TEMBE. BY - MR.N.P.MULANI

PRABHAT RECORDS ARE MANUFACTURED AND PRESSED BY TELEFUNKEN
RECORD COMPANY OF GERMANY (MADE IN GERMANY)

FOR THE FIRST TIME SONGS WERE DIRECTLY RECORDED FROM THE
ORIGINAL SOUND TRACK. THE HANWND WRITTEN SONG TITLES IN
DEVNAGARI SCRIPT SEEN ON THE RECORD LABELS ARE BELIEVED TO BE
WRITTEN BY V.SHANTARAM WHO WAS IN GERMANY IN CONNECTION OF

THE COLORATION OF THE FILM & THE RECORDS WERE PRESSED ARQUND
THE SAME PERIOQD,

HINDI VERSION
_______________ MATRIX NUMBER SONG TITLE
PRABHAT RECORD No. 1 Jn - 18286 AARB NA DULAO
Jn - 19287 SARANGUN SHARM SE HO

PRABHAT RECORD Neo. 2 Jn - 19288 GULAMIKI GAM KO
Jn - 19289 MAN HARAT RANG PHULONKE

PRABHAT RECORD No. 3 Jn - 19290 AAIYE BAL NIRBALONKE
Jn - 19291 KUSUM KUMKUM AMIT

PRABHAT RECORD No. 4 Jn - 19292 KOI DUJC NAHIN
Jn - 19293 NISHIDINI SOCH RAHAT

PRABHAT RECORD No. 5 Jn - 19294 MANJU MURLI PARISAYA
Jn -~ 1%295 BALLAVA SPMAN BALI

CDEON SB 2108 Jn - 19296-ITI PARADASYA PANKI RUTLA
Jn ~ 19297 NAVBAHAR YEI LATIKANA

PRABHAT RECORD No. 7 Jn - 19298 YEI RE DHAVONIYA MADHUSUDANA
Jn - 19292 KUSUM KUMEKUM AMIT

PRABHAT RECORD No. 8 Jn - 19300 AAHA DHANVALA SAKHA
Jn - 18301 HE PAKSADAN NOHE

bess & L SRS i . o

A S enetheg e
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Book cover: ‘Sudha Kanthi Uma Basu

Pictures — From top:
Haren Chatterjee, Dilip Kumar Roy
Uma Basu and Vishmadev Chatterjee
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A Queen of Melody
Kumari Uma Bose (Hashi) — [22/01/1921 — 22/01/1942]

By — Shree Sushanta Kumar Chatterjee, Kolkatta

There is a saying.” Old men go to death, but death comes to the young. " This
became true in case of Uma Bose (Hashi)-a vocal music adorer. The sweetness
and the timber of her glorious voice and admirable command of taal (rhythm)
impressed all, although she had received very little serious training in music. Her
marvelous receptivity and power to render with meticulous perfection, the subtle
grace of Hindustani and modern Bengali music including Kirtans and Bauls
moved everyone to the depths. The emotional fervor of her songs mingled with
difficult tans, delighted all but very little is now available on gramophone records
for posterity.

Born of a Calcutta based, then respectable aristocratic family, Uma Bose (Hashi)
was the eldest daughter of Mr. Dharani Kumar Bose and Mrs. Prova Ghosh. Mr.
Bose was an England returned engineer specialized in reinforced cement
concrete. She was born on January 22, 1921 at 145 Dharamtolla Street, Calcutta
at her maternal uncle's house. The music lovers of the family welcomed the birth
of a baby by playing a record on the gramophone. Although her name was Uma,
she was also called Hashi.

" Music minded father Mr. Dharani Bose, entrusted his daughter Hashi, to Haren
Chatterjee, for music tessons. Mr. Harendranath Chatterjee in those days was
well known not only for his mastery over of all types of songs but also had cut a
number of gramophone discs. Uma Bose alias Hashi started her music career
only at the age of nine years. Kabi Atul Prosad Sen once went to Hashi's house
to listen to her songs. After listening, he expressed his blessings by teaching
Uma his self composed and tuned songs-'Daakey Koela Baarey Baarey'.

In June 1932, the gramophone company published first record of Uma Bose-a
duet with Harendranath Chatterjee-‘O Akash Bol Hamarey'. Next, in January
1935, her solo record of two Tagore songs came into the market. The songs
were: ‘Tomar Sur Sunaye’ and Sei Bhalo Sei Halo’ and the tune was set by
Dinendranath Tagore. Hashi was already fortunate to sing the Tagore song
before the great poet Rabindranath Tagore.

In 1937, she was introduced tc Dilip Kumar Roy (son of famous poet Dwijendra
Lal Roy) who had come to Calcutta for a short visit from Aurobindo Ashram,
Pondichery. Coached by him, some songs were recorded by the Gramophone
Company and she became literally adorned by the music lovers everywhere-her
records were even broadcast on BBC London.

45



In March 1938, when Mahatma Gandhi visited Calcutta at Sarat Bose's house,
Dilip kumar Roy brought Uma Bose before Gandhiji. Uma sang the famous
Meera bhajan ‘Mere to Giridhar Gopal’. Mahatmaji wrote on a piece of paper —

| will always call her nightingale” and penned his signature. Again in October
1938 at Peshawar, hearing the songs of Uma Bose, Gandhiji expressed himself
in these words, “The heart has no language, it speaks to the heart”. The songs
were, one duet with Dilip Kumar Roy 'Chakor Rakhoji’ and a solo song of Uma
Bose, ‘Aaj Sokhi Suno Bajato Bansuriya’.

In July 1939, a large number of musicians were traveling together in a bus from
Srihatta to Silchar for attending a music conference. Mr. Dharani Bose (who was
then a councilor of Calcutta Municipal Corporation) accompanied by his wife and
two daughters Uma and Renu, Son Tarun, sister in law Leela Mitra, the famous
actor Pahari Sanyal and his wife Mira Sanyal, music Director Jnan Prakash
Ghosh, Dilpi Kumar Roy and many others were together. In an unfortunate
incidence the bus had an accident and Mr. Dharani Bose died after this accident
in a hospital in Srihatta on July 5,1939. On September 7,1940, her brother
passed away after short illness. These two incidents brought down a disaster to
the family and they were unable to bear with the mental shock. From May 1941,
her own health started breaking down, Her pessimistic view towards life may
have enhanced her early demise.

Before leaving for Pondichery, Dilip Kumar Roy had also entrusted Uma with the
tuition of another great master Pt. Bhishma Dev Chatterjee. She learnt and
rendered this new master's ragas with great perfection. Her musical lessons
were often attended by music maestros such as Karamatullah Khan, Kabi
Jasimuddin, Sachn Dev Burman, Jnan Prakash Ghosh, and many others. Had
she not left prematurely, she would have certainly cut few more discs for the
Gramophone Company. She has sung over fifty songs in Bengali Hindi and in
Urdu. She visited Pondichery and other places for her music performances. Sir
Akbar Heidery of Hyderabad, a well known music connoisseur, was also
delighted to listen to Uma's sweet and glorious voice.

She received several letters from ‘Hotuda' (Dilip Kumar Roy), ‘The Mother'
(Pondichery) for revitalizing her mental state and carrying on her musical life.
Loved by all, for her cordial and affectionate behavior, simple way of living, intake
of most informal food and using ‘Swadeshi’ clothes. Uma was of introvert type. In
May 1941, she became seriously ill with pluracy and was soon moved to Ranchi
for better medical care. However, her health deteriorated further and on January
22, she passed away at the tender age of 21 years. For an artist who was
admired by Ustad Faiyaz Khan, Kesarbai Kerkar and many others, it was truly
exclaimed by Shri Aurobindo: “A passage towards higher state, which she was
not prepared for but towards which she was moving”.

Reference: Sudha Konthi Uma Basu — ‘A collection of literature on Uma Basu’
Published by Rama Chatterjee, Kolkatta.
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Her recorded songs were mainly composed and set to tune by Shree Dilip Kumar
Roy, Rahindra Nath Tagore, Atul Prosad Sen, Nishikanta, Ajoy Bhattacharya,
Sumirnol Basu, Subodh Purokayastha, Jasimuddin, A. A. Jalandhari. Sur Sagar
Himangshu Dutta set tunes to some of her songs.

List of gramophone records (HMV) of Uma Bose (Hashi): H. C. Haren Chatterjee

Month/Year Number Song title Lyric/Tune
1] June 1932 N 7003 O Akash Bol-[Baui] Atul Prosad Sen
Ke Tumi Bosi Nodi
[duet with H. Chatterjee]
2] Jan. 1835 N 7323 Tomar Sur Sunaaey Tagore
Sei Bhalo Sei Bhalo Tagore
3] N 7445 Shri Ramchandra Kripalu Bhajan-Tuisidas
Agon Na Dohey Bhajan-Kabir
4] 1936 N 7481 Kobey Bhuley Gacho H. Chatterjee
Banshi Tui Bajbi H. Chatterjee
5] Oct. 1936 N 9790 Jol Dekhitey Jamunatey  Jasimuddin
Ami Kano Taarey Jasimuddin
6] 1937 N 9837 Aaj Faguner S.Purokayastha/H.Dutta
Jharano Pattar Pothey
7] N 9916 Hori Hey Tuni A. P. Sen
[duet with H. Chatterjee]
Ki Sukhey Lo Kazi Nazrul
[H. Chatterjee]
8] Sept. 1937 N 9951 Andharer Ei Dharani Nishi Kanta
Montumi Krishi Kaaj Ram Prosad Sen
9] Jan. 1938 N 17027 Sunder Eso Aaj D. K. Roy
Fotey Ful Monger Ajoy Bhattacharya
10] May 1938 N 17070 Akasher Chand Matir S. Basu/ H. Dutta
Chand Kohey S.Purokayastha/H.Dutta
11] May 1938 N 17078 Oi Si Hori-Bhajan -/ H. Dutta
Jhulato Nand-Bhajan -/ H. dutta
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12] Oct. 1938

13] Nov. 1938

14] Dec. 1938

15] Jan. 1939

16] Feb. 1939

17] April 1939

18] 1939

19] July 1939

20]

21] Oct. 1939

22] Jan. 1940

23] April 1940

24] Aug. 1940

25] Dec. 1940

N 17200

N 17217

N 17232

N 17238

N 17248

N 17282

N 17289

N 17313

N 17343

N 17360

N 17405

N 17446

N 17494

HT 82 [127]

Bulbul Mon Ful-Modern  D. K. Roy
Muroii O Nritya D. K. Roy
Sey Kano Dekha D. L Roy
Tomai Guni Jano Shuni  D. K. Roy
[duet with H. Chatterjee]
Yu To Keya
Na Loyey Janney [duet with D. K. Roy]
O Amar Mon Bholano Jasimuddin
Radha Boley Bhairey Jasimuddin
Akuley Sodai Cholo D. K. Roy
fwith Dilip Kumar Roy]
Mona Sindhur Opar D. L. Roy

[sung by Dilip Kumar Roy]

Nirjhorini-Dance Song D. K. Roy
Nil Pori-Bhatiali Jyotirmala Devi / D. K. Roy

Aaj Sokhi Sunoto-Bhajan -
Tune Keya Kiya-Bhajan -
[with Dilip Kumar Roy]

Eso Ma Amritmoyee
Aadh Fota Chototara

D. K. Roy
Latika Devi/D,K,Roy

Ek Mohana Ki-Gazal -
Nibaha Ulpoth-Gazal -

Jiboney Moroney Eso D. K. Roy
Udasi Banshi Nupurey D. K. Roy
Sri Charaney Nibedon D. K. Roy

Ranga Jobaai Kaaj
Buddheodeb Bhattacharya/D. K. Roy

Roopey Borney Chondey D. K. Roy
Modhu Murcli Baajey D. K. Roy

Tobo Pronoy Pulak
Key Toharey

Nishikanta/D.K.Roy
Ramprosad/D K Roy

Bodhu Ki AarBolibo
Okey Gaan Geyey

Chandidas
D.L.Roy/D.K.Roy
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26] Sept. 1941 N 27208 Bhorer Pakhi Nishikanta
[with Dilip Kumar Roy}
Tomar Murotikhani
[Dilip Kumar Roy]

27] N 27231 Muroli Madhur Kahi-Thumri
[Dilip Kumar Roy]
Muroliwale Nondki Laley- Thumri
[Lyric; Abdul Asar Jalandhari / Sung By - Uma Bose]

28] Oct. 1942 N 27322 Dio Na Dio Na Nishikanta/D.K.Roy
Andharer Dorey-Toppa Kheyal D. K. Roy

29] N 27371 Holi Khelot Aaju Kanhai
[with Dilip Kumar Roy]
Nek Naami Sari Rokshot

Reissues:

11 7 EPE 1104 Aaj Gaguner Pratham Diney (N 9837)
(45 rpm) Aakasher Chand Hatir Fuleytey (N 17070)
Chand Kohey Chameli Go (N 17070)
Jhorano Pattar Pothey (N 9837)
Tune: Himangshu Dutt-Sur sagar

2] ECLP 2546 (1977) LP record (33 1/3 rpm):

Side | Roopey Borney Chondey (N 17446)
Jiboney Moroney Eso (N 17360)
Ke Tomarey Jaantey Parey (N 17494)
Bulbul (N 17200)
Andharer Dorey Gatha (N 27322)
Ranga Jobai Kaaj Ki Na (N 17405)
Aaj Sokhi Suno Bajato (N 17289)

Side i Akuley Sodai Cholo [with D. K. Roy] (N 17248}
Modhu Muroli Baajey (N 17446)
Sri Charaney (N 174035)
Nirjharini (N 17282)
Nilpori (N 17282)
Montumi Krishi Kaj (N 9951)
Muroliwaaley Nond Ki laley (N 27231)

** HMV also issued audio-cassette tape of this LP record.
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3] HMV STHV 24272 (July 1991) ‘Pushpo Ucho! Gaahey Kanoney’
one side has six songs of Uma Basu

4] SaReGaMa CDNF 142895 (Dec.2005) — ‘Smaroniyo Gaaner Sonkolon’
‘Jharano Patar Pothey — by Uma Bosu (Hashi)

Test records in possession with Mrs. Leela Mitra:

1] Aaji Tomar Kachey Bhasiya Jaai (16/12/1943)
2] Prokritir Ghomta Khani (01/08/1935)

3] Tuhi Modhu Tuhi Modhu (Sept. 1935)

4] Mono Jibon Haajhey (07/06/1937)

5] Piyasi Pran Jaha Chaai (-}

Uma Basu (Hashi)
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‘Gayan Heera’ Smt. Heerabai Barodekar (1905-1989)

Smt. Heerabai Barodekar has left behind a large number of gramophone
records ranging from the era of ‘acoustic/electrical’ recording technique to
the production of microgroove Extended Play (EP) / Long Play (LP)
records. She has recorded over 200 songs from 1923-1970. She was the
eldest daughter of Ustad Abdul Karim Khan and Tarabai Mane and sister of
Sureshbabu Mane, Krishnarao Mane, Kamlabai Barodekar and Saraswati
Mane (Rane). Heerabai took her early training from Sureshbabu. Later she
received rigorous taalim from Ustad Abdul Wahid Khan from 1918-1922.

\Ixu . Hiranay . 'BA}:()’DK.».R. _
A Hamw, firdya e,

[y A J-t " ' » .
o Shep g I gme
Odeon 107 Double sided Electrical Records Rs. $:8:0 eacht

Photograph from Odeon Records catalogue (C.1935)
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Tarabai Mane founded ‘Nutan Sangeet Vidyalaya’ in 1922 and Sureshbabu
Mane began to teach. Tarabai was very keen in trying every possible
medium that was useful in bringing the children in limelight and on the
concert stage. Bai Sunderabai (Jadhav) of Poona was very active and she
used to sing in concerts, cut gramophone records, play roles in films and
was also a staff artist on Bombay Radio Station. With her initiative, FIRST
gramophone record of ‘Miss Heerabai’ was cut in February 1923 (P 5687)
and contained ‘Shree Dattatreya’ Bhajans in ragas Pilu and Khamaj. Her
first public concert was held in 1921 in the annual gathering of Gandharva
Mahavidyalaya in Mumbai with the special invitation from Vishnu Digambar
Paluskar. Like her father, she was the FIRST singer to give ticketed
programs. Around 1930, drama wing of Nutan Sangeet Vidyalaya staged
number of old Marathi plays such as ‘Sangeet Saubhadra’, ‘Sanshay
Kallol’, ‘Manapman’ etc. Other plays viz. ‘Sadhwi Meerabai’, ‘Yugantaar’
and ‘Jagati Jyot’ were quite successful. This was the era when leading
female roles were played by male actors such as Bal Gandharva, Master
Deenanath, and others. Heerabai was the FIRST to play female roles on
Marathi stage. During 1937-47, she also acted in talkies ‘Survana Mandir’,
‘Pratibha’, ‘Sant Janabai’ ‘Municipality’ and a documentary film ‘Lalat’. Very
few songs from these films on gramophone records are available today.
Film reels and strips have already disappeared and lost to history. Since
1937, she was a frequent invitee to number of music conferences in North
India and a frequent broadcaster of All India Radio. She spent most of her
life in concerts and in teaching music to number of her disciples.

Awards and distinctions:

1] ‘Gayan Heera’ by Sir Chunilal Mehta in 1925. 2] ‘Gaan Kokila’ by Shri.
Dadasaheb Kharpade in 1926. 3] Sangeet Natak Academy Award in 1965. 4]
‘Padma Bhushan’ Award in 1970.

5] ITC Sangeet Research Academy Award in 1978.

References:

1] Dhanya Janma Jahala — By Rajaram Humne, Shree Vidya Prakashan,
Pune (1980)

2] Gaan Heera — Memoirs of Heerabai (in Marathi) — By Mrs. Shailaja Pandit
and Mr. Arun Halbe, Maharashtra Rajya Sahitya Sanskriti Publication(1985)
3] Sangeet Ratna -The Jewel of music-Khansaheb Abdul Karim Khan: A
bio-Discography, Michael Kinnear, Australia (2003) -

Few copies of this book are available with me.

- Compiled by — Suresh Chandvankar. Tel. 22 80 49 86
- e-mail: chandvankar@yahoo.com
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Records of ‘Gayanheera’ Smt. Heerabai Barodekar

Smt. Heerabai Barodekar (1905-1989) lived a long and successful life and
has left behind a large number of gramophone records ranging from the era of
‘acoustic/electrical’ recording technique to the production of microgroove
Extended Play (EP) / Long Play (LP) records. It is interesting to know about
these recordings towards the conclusion of her birth centenary event. Her
mother Tarabai Mane (alias Tahirabibi-wife of legendary Ustad Abdul Karim
Khan) wanted Heerabai to be a doctor, but young Champutai (Champakali)
had a natural liking towards music. She used to listen to the ‘talim’ that her
father gave to his brother Abdul Rahman and the disciples and then practice
herself privately. Abdul Karim Khan had noticed it but was not in favor of
teaching music to his daughter.

In 1922, due to domestic reasons, Tahirabibi left Karim Khan’s house with her
five children and soon settled in Pune. She had realized the potential of her
children in music and firmly decided to groom them in this profession. Hence,
she invited Ustad Abdul Wahid Khan (cousin of Karim Khan) for their training.
She took her maternal name/surname - Tarabai Mane for herself and
changed the names of children as — Sureshbabu Mane (Abdul Rahman),
Heerabai Barodekar (Champakali alias Champutai), Kamlabai Barodekar
(Gulab), Saraswati Mane [Rane] (Sakina, chotutai) and Krishnarao Mane
(Abdul Hamid alias Papa).

Period 1920-30 was the golden and the glorious one for Marathi musical
drama and also for music schools. In line with Arya Sangeet Vidyalaya of
Karim Khan, Tarabai founded Nutan Sangeet Vidyalaya and Sureshbabu
began to teach along with others. Heerabai took her early training from
Sureshbabu. Later on, drama wing of Nutan Vidyalaya staged number of old
Marathi plays such as ‘Sangeet Saubhadra’, Manapman etc. and all the
children were active in this new venture. Prof. N. S. Phadke of Pune wrote
play ‘Yugantaar and Mama Varerkar wrote ‘Jagti Jyot' and these also were
quite successful. This was the era when leading female roles were played by
male actors such as Bal Gandharva, Master Deenanath, Pendharkar and
others. Heerabai was one of the first to play female roles on Marathi stage.
Several songs from these plays were extremely popular and naturally
Gramophone Company saw lot of sales potential if the records were made.

Tarabai was very keen in trying every possible medium that was useful in
bringing the children in limelight. Bai Sunderabai (Jadhav) of Poona was very
active and she used to sing in concerts, cut gramophone records, play roles in
flms and was also a staff artist on Bombay radio station. She persuaded
several senior and much junior musicians and helped them in using these
powerful media. With her initiative, first gramophone record of Heerabai was
cut in February 1923 (P 5687) and contained ragas Pilu and Khamaj. Two
more records were cut in the same session and the label reads as Miss
Hirabai. During 1923-26, she cut over 20 songs on ten 78-rpm records in
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black label P series. These recordings use ‘acoustic’ technique of recording in
which a metal horn is used as a microphone. In all these recordings she has
sung pure classical raag such as — Kafi, Durga, Malkauns, Puriya, Kamod,
Bageshree, Bhoop, Bihag, Bhimpalas, Bhairvi and Shankara. After her
marriage with Mr. Manikchand Gandhi of Solapur in 1924, all the records
carried label as Mrs. Heerabai Barodekar. In 1926, she recorded two songs
from Marathi drama ‘Patwardhan’. No further records were issued for next ten
years.

Her first public concert was held in 1921 in the annual gathering of Gandharva
Mahavidyalaya in Mumbai with the special invitation from Vishnu Digambar
Paluskar. Soon, like her father, she began to give ticketed programs and they
were very well received. During 1929-33, along with her brother and sisters
she sang and acted in several drama produced by her own company. In 1934,
she acted in a talkie ‘Survana Mandir' produced by Menaka Pictures. Later
she also played roles in films such as Pratibha (1937), Sant Janabai (1938),
‘Municipality’ (1941) and a documentary film ‘Lalat’ in 1947 that was produced
by Nav Jhankar Films, Bombay. Very few songs from these films recorded on
gramophone records are available today. Film reels and strips have already
disappeared and lost to history.

In 1935, German ‘Odeory’ record manufacturing company was active in
Bombay and took large number of recordings in the field of classical music
and light music like ‘Marathi Natya Sangeet’. Once again, with the initiative
and encouragement of Bai Sunderabai all the Barodekar's and Mane’s
recorded prolifically for Odeon label. Sunderabai also successfully persuaded
Abdul Karim Khan to record for this label. Now, the ‘electrical’ recording using
carbon microphone was developed and hence the recordings were quite
clear. Khansaheb gave fine recordings after a gap of about 30 years. Earlier
in 1905, he had given over 25 recordings for Gramophone Company in
Bombay. Both father and children were meeting through the music recorded
on ‘Odeon’ label only. Heerabai has recorded over 60 songs on thirty 10-inch
diameter shellac records revolving at 78 rpm and playing for 3 minutes. Apart
from classical music, she has recorded Natyageet, Bhavgeet, Thumri, Gazal
and even skits and drama sets — ‘Sangeet Saubhadra’, ‘Shambharavi Mulgi’,
‘Mangal Devata’ and ‘Baivina Buva'. Later in 1942, due to merger of Odeon
Company with Columbia, several of these songs were reissued on ‘Columbia’
label. Some of her famous songs are — ‘Nandalala Naachre’, ‘Upavani Gaat
kokila’, ‘Brijlala Gade’, ‘Pandu Nrupati’, and ‘Radhe Krishna Bol Mukhase’.
These records were very popular and were best sellers.

With the advent of microgroove recording techniques, around 1960, some of
her most popular songs were reissued on Extended Play (EP) records. In
1957, Long Playing (LP) record titled, ‘History of Music in Sound — Part 1’ was
released in England and it contained one track of Heerabai's Todi -
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‘Kankariya Ji na Maro’ reissued from 78 rpm record. In 1962, she recorded a
LP record and sang Multani and Yaman. In 1968, she recorded a duet with
her sister Saraswati Rane singing raag’s Chandrakauns and Basant Bahar.
Both these records had beautiful photographs on cover and are now very rare
and have already become Collector’s Items.

In1934-37, ‘Odeon’ record catalogue, several photographs and song texts of
the recordings of Ustad Abdul Karim Khan and children are printed. Later,
many songs were reissued on Columbia label due to merger of two
companies. In 1984, an audio-tape containing Marathi songs of Karim Khan
[on side A] and Heerabai Barodekar [on side B] was released and the cover
carries photographs of father and the daughter. In 1998, again in ‘Classic
Gold’ series, several songs of Heerabai were released on audio-tapes and
now on CD’s. Let us hope to have her entire repertoire on MP3 or CD done
either by the Gramophone Company or by music lovers during these
centenary celebrations.

- Suresh Chandvankar

Referénces:

HMV Catalogues [1920-30], Odeon catalogues [1934-37]

HMV Odeon and Columbia discs from the collection of Mr. Prabhakar Datar

Gaan Heera — Memoirs of Heerabai (in Marathi) — By Mrs. Shailaja Pandit and
Mr. Arun Halbe, (1985)

Sangeet Ratna-The Jewel of music Khansaheb Abdul Karim Khan: A bio-

Discography, Michael Kinnear, Australia (2003)
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Records of Mrs. Hirabai Badodekar (Barodekar)

HMV Black Label Records: P series

1]

2]

3]

4]

3]

6]

/1

9]

P-5687 G-C-13 13416 (BD 232)
P-5687 G-C-13 13417 (BD 233)

P-5688 G-C-13 13418 (BD 234)
P-5688 G-C-13 13419 (BD 235)

P-5689 G-C-13 13420 (BD 238)
P-5689 G-C-13 13421 (BD 237)

P-6209 G-C-13 13891 (BD 1017)
P-6209 G-C-13 13892 (BD 1018)

P-6213 G-C-13 13893 (BD 1014)
P-6213 G-C-13 13894 (BD 1015)

P-6346 G-C-13 13900 (BD 1033)
P-6346 G-C-13 13901 (BD 1034)

P-6347 G-C-13 13902 (BD 1035)
P-6347 G-C-13 13903 (BD 1036)

P-6349 G-C-13 13905 (BD 1038)
P-6349 G-C-13 13904 (BD 1041)

P-8754 G-C-17 13246 (BK 249)
P-8754 G-C-17 13247 (BK 250}

10} P-9698 G-C-17 13817 (BK 256)

P-8254 G-C-17 13818 (BK 257)

Pilu
Khamaj

Durga
Kafi

Malkauns
Bhairavi

Durga
Kamod

Muitani
Puriya

Shankara
Bhoop

Bageshri
Bihag

Bhoop
Bhimpalas
(Aarati)

Jilha
Durga

jayantarai bhagawant
dharma sthapaneche
[Sung by Miss Hirabai]

krupa karore
majha anathasi
[Sung by Miss Hirabai]

prem bhave na bhave
arti avadhuta
[Sung by Miss Hirabaij

sakhi mori rumzum
lagire mori

aaisi kahan preet lagai
milire aai kavan piya

dev jawali antari
aaji ugavala

aata yoga sadha
saguna ramya murti

brahma nandam
sukh sahita dukh rahita

shantvaho manasa
ananda mani gudha

[From Marathi drama — Patwardhan}

Bihag
Bhairavi
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Odeon Records: SA / SS and SB series

1] SA 3001 S 588 Bageshri trata prabhu sakalancha
[From Marathi drama-Sadhwi Meerabai]
S 589 Bhimpalas sakhe mi murari vani pahila

[Composed by Mr. Vasant Shantaram Desail

2] SA 3003 Patdeep piya nahi aye
Hori Dipchandi hori khelo mose nand

3] SA 3008 S 592 Pilu ghera badari rama

S 585 Bhajan giridhar gopala
4] SA 3021 S 584 Mand hansavi nachavi hridayala

S 587 Bhairavi jagi aabhaas ha dawila

[From Marathi drama — Jagti Jyot]
5] SA 3027 S 593 Bhairavi sundar swarup jaake
| S 594 Bhajan chakar rakhoji sanvariya

6] SA 3030 S 580 Kafi kiti sukhakar ha bhaas

S 582 Mishramand  bol tujhe goad aasale
[From Marathi drama — Yugantar]

7] SA 3039 S 583 Bhairavi pada pankajate prabhuchya varoni
[From Marathi drama — Yugantar]
S 586 Tilang kathinata varin kashi
[From Marathi drama — Jagti Jyot]
8] SA 3042 S 578 Kafi vrujavanicha harital
[Composed by Prof. N. S. Phadke, M. A ]
S 585 Jaunpuri katu ya abala nama balwaan

[From Marathi drama — Jagti Jyot]

9] SA 3045 5 579 Patdeep adhir mana baware
S 581 Mand ghei vihangasam bharari
[From Marathi drama — Yugantar]

10]SA 3047 3048 3049 Sangeet Shambharavi Mulagi
111SA 3058 S 1133 Bhavgeet labhala mahatma neta

S 1134  Jhinjhoti dharila ka ruswa
[Composed by Mr. Vasant Shantaram Desai]
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12] SA 3063

13] SA 3065

14] SA 3068

15]SA 3070

16]SA 3072

171SA'3075

18] SA 3077

19] SA 3079

20]SA 3080

21] SA 3081

S 1139
S 1140

S 1131
S 1132
S 1618
S 1619
S 1616
S 1621
S 1620
S 1622
S 2166

S 2198

S 2199
S 2202
S 2298

S 2308

S 2168
S 2201

S 2299

S 2305

Patdeep piya nahi aye
Dipchandi  hori khelo mose nanda - hori

Tilang dhanya dhanya janki tu
Mand hi seva prabhuraj seva
[Composed by Mr. Vasant Shantaram Desai]

Durga prabhune vedhila dhenu
[Composed by Prof. N. S. Phadke, M. A ]
Jhinjhoti ramale tuzhya charant

[Suvarna Mandir,Composed by Mr. M.G. Rangnekar]

Bhajan payori maine ram ratana
Bhairavi hari nam bina jal jaiyyo
Mand priya bale zhani dhaav
[Suvarna Mandir, Composed by M.G. Rangnekar]
Abhang patita tu pawana mhanvisi narayana

Shankara  kiti soditi shar
{Composed by Prof. N. S. Phadke, M. A]
Kafi asachi dhavat yei mohana
[Composed by Mr. Vasant Shantaram Desai]

Kafi hon shyam nahi aaye
[Composed by Indrachandra Dadhich]
Bageshree bar bar kar hari

Des daya kashi nahi

[Composed by Mr. Vasant Shantaram Desai]
Shudh sarang vimal kavita

[Composed by Prof. N. S. Phadke, M. A.]

- mannetra guntate lubhdha jhale

[From Marathi drama 'Sangeet Saubhadral
Khambavati jayati jay mangala

[Composed by Prof. N. S. Phadke, M. A)

Gazal yaar akar hua mehman
[Composed by H. E. H. The Nizam of Hyderabad)
Bhairavi lagi mori bindiya
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22] SA 3084 S 2380
S 2381
23] A 245002a Ke 39
A 245002b Ke 43
24] A 245003a Ke 41
A 245003b Ke 44
25] A 245053a Ke 42
A 245053b Ke 45

26] A 245064a Ke 37
A 245064b Ke 38

27] A 245123a
A 245123b

Mishra mand upawani gaat kokila
[Tune and sung by Mrs. Hirabai Barodekar]
aata ayodhya nagarila
[Composed by Mr. Vasant Shantaram Desai]

Bhajan radhe krishna bol
Sut Sarang jare bhowra door

Mishra Pilu brijalala gade puravi
[From Marathi drama-Meerabai]
pandu nrupati janak jaya
[From Marathi drama — Sangeet Saubhadra]

Pilu kal khara kalikalka jhala
Bhairavi asara pasara shunna sansar

Yaman kalyan janmanas mandirat

Bhimpalas ruchirchi ha lyale
Pilu me aghana na shive bhiti mana
Mand sanshaya ka mani aala

[From Marathi drama — Sanshay Kallol]

[Songs from Hindi Film — ‘Pratibha’. June 1937]

28] SB 2201

29] SB 2202 S 2148

marmuwa kahepe baware
yeri aali aavo sajani

suman he wahile

S 2154 aaj sumangal hota
30] SS 4003 Tilak kamod bairan thadi
Bhoop tata bitata ghana singer

Announced, recorded but unpublished [C. late 1937]

SB-2386 HEERABAI BARODEKAR
Goswami Tulsidas [Shruti Natika] - Part 1
Goswami Tuisidas [Shruti Natika] - Part 2

SB-2387 HEERABAI BARODEKAR o
Goswami Tuisidas [Shruti Natika] - Part 3
Goswami Tulsidas [Shruti Natika] - Part 4
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The Twin Records

1] FT 2450 BD 1039 Tilak kamod tirathko sab chale
BX 257 Bhairavi matwale tore

2] FT 2491 BD 251 tarini nava vasana
BX 254 meeta bhashini

[Marathi drama-Patwardhan]

Columbia Records: VE series

1] BEX 268 Tilak kamod bairan thadi
Bhoop tata bitata ghana
1] VE 5001 Bageshri trata prabhu sakalancha
[From Marathi drama-Sadhwi Meerabai]
Bhimpalas sakhe mi murari

Also issued on GE 5001

2] VE 5006 Mishra mand upawani gaat kokila

aata ayodhya nagarila
3] VE 5010 Mand hansavi nachawi hridayala
Bhairavi jagi aabhaas ha dawila
4] VE 5015 Patdeep piya nahi aye
Hori Dipchandi hori khelo mose nand hori
5] VE 5016 Mand hi seva prabhuraj seva
Tilang dhanya dhanya janki tu
6] VE 5021 Kerwa mora bansi bajake
Bhairvi akeli mat jaiyo
7] VE 5025 CEI 19083 mani anand ha bharala
CEI 19084 manaramana sakhaya mohana

[Lyric: Mr. S. A. Shukla. Music: Panditrao Nagarkar]

8] VE 5027 Ke 39 Bhajan radhe krishna bol mukhase
Ke 43 Sarang ja re bhawanra dur
9] VE 5034 S 578 Kafi vrujavanicha harilal
[Composed by Prof. N. S. Phadke, M. A ]
S 585 Jaunpuri katu ya abala nama balwaan

[From Marathi drama — Jagti Jyot]
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10] VE 5038 CEI 19129
CEI 19130

11] VE 5039 CEI 19126 Todi

CEl 19127
12] VE 5046 CEI 19128
CEI 19131

13] VE 5056 CEI 18993
CEIl 18994

Thumri

dhanya janma jahala
nayan rokhuni baghata kan
[Composed by Mr. V. S. Desai]

kankariya ji na maro
kahe satavo shyam

rusala kan sakhi nandkumar
karuna kashi ye na
[Comp. By Mr. S. A. Shukla]

nandlala nachre [Comp. G. K. Datar]
vinavita shabari yaduraya
[Comp. Raja Badhe]

Columbia Records - GE Series:

1] GE 8171

2] GE 8220

3] GE 8247 Tilak Kamod
Marwa (Tarana)

4] GE 8562 CEI 60127
CElI 60128

tana mana dhana sab
rama nama leta mahatma

kiti goda gaun
Hansat mukha

akeli dar lagi (Thumri)
atatana derena

Vaijayanti mala
he kona madhuranana

[Lyric: Vasantrao Desai, Music: Shridhar Parsekar]

5] GE 8709 CEIl 60441
CEIl 60442

6] GE 8766 Deshkar
Thumri

7] GE 23222 CEI 61106
CElI 61107

hitaguja maniche sangu kunala
nama gheta ramat mama mana
[Comp. Vasantrao Desai]

hun to tore karan
kahe piya din rain

madhu madhura
disat na kashi nhamata

[Marathi drama: Vidyahanran, Lyric: Mr. K. P. Khadilkar]

8] GE 23230 CEI 61104
CEl161105

dahati bahu mana
shankahi nahi kali jya

[Marathi drama: Ekach pyala, Comp. Mr. V. C. Gurjar]
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9] GE 23299 CEI 61788
CEI 61789
[From Marathi drama — ‘Sangeet Saubhadra’]

10] GE 23333 CEl 62143
CEl 62144

11] GE 40002 CEl 62597
CE!162598

[Marathi drama. Vidyahanran,

vad jaun kunala sharan
vyartha mi janmale thor kuli

kiti sangu tula
pushpa parag sugandhit
[Marathi drama-5Saubhadra]

ala jo maja preme varaya
chadhala ravi tapa
Lyric: Mr. K. P. Khadilkar]

EP records

1] 7 EPE 1205
2] SEDE 3306

3] SEDE 3326

Shyam kalyan
Bhairvi

Puriya Kalyan
Aheer Bhairav

Bhimpalas
Bageshree
Mishra Pitu
Bhairavi

sawanki sanjh [1961]
bhajo madhur hari naam

ek pal batiya [1961]
rasiya mhara mharoji

ruchir chi ha lyale

trata prabhu sakalancha
brijlala gade

asara pasara

[From Marathi drama-Sadhwi Meerabai]

LP records

1] ECLP 2275

2] ECLP 2356

Multani ektaal

Yaman

Chandrakauns

Basant Bahar

kaun des gaye-vilampat [1962]
aisi kahan preet lagai-drut teentaal
sugar bana-vilampat-ektaal

mori gagar na bharan de

banake balaiya-vilampat ektaal [1968]
kahe ho-drut teen taat

barjo na mane-vilampat ektaal

Naveli kali-drut teentaal

+« COLUMBIA
i IV & S

700

K.AP
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Clarinet Nawaz Master Ebrahim [1915-1980]

Ebrahim Rahamat Ali, born at Ajmer in 1915 began to learn clarinet at the tender
age of eleven years. Clarinet entered India during British rule and became an
integral part of brass band and orchestra. Master Ebrahim, through over 250
Hindi film songs took this instrument to masses. He also learnt classical music
from Banne Khan of Merath, Zirekhan of Panipat, Rafique Gazanavi, and Dinakar
Rao Amembal.

He came to Mumbai and worked in Ranjeet Film Company’s music department
from 1934-36. Then he joined All India Radio as a staff artist and worked for over
six years. He joined HMV Gramophone Company in 1942 and worked with them
for over 25 years. He has accompanied with his clarinet for 6000 songs cut on
gramophone discs. He has worked with major music directors and singers in the
film Industry. Besides accompaniment, he also performed solo items and short
concerts of classical music on All India Radio stations. For several years, Ceylon
radio used to broadcast his clarinet in their morning session at 7.00 a.m. He used
to play in ‘Saaz aur Aawaz’ program on radio. However he is best known for his
solo tunes of famous Hindi film songs. HMV Company brought out over 100
records and they were very popular. In the beginning the credit on the HMV
record label was ‘E. R. Ali'. Columbia label records had name ‘Master Ajmeri’ and
later it settled to just ‘Master Ebrahim’.

Some of his most famous film tunes on clarinet are: Pyar kiya to darna kya
(Mughal-e-Azam), Aaja re pardeshi (Madhumati), Nain mile chain kahan (Basant
Bahar), Dilka khilona haye toot gaya (Gunj Uthi Shahanai), Leke pahela pahela
pyar (C. I. D.), Bholi surat dilke khote (Albela), Tu pyarka sagar hai (Seema), Wo
dekho jala ghar kisika (Anpadh).

Master Ebrahim also composed music for two films: Parbat Ki Rani (Leela Chira
Mandir, 1948) and Bigade Dil (A. M. Khan Productions, 1949). He also worked as
a co-music director for the films: Utho Jago (Ratnakar Productions, 1947 with
Aziz Khan), Bachelor Husband alias Kunwara Pati (Laxmi Productions, 1950,
with Saraswati Devi), Actor (Sarosh Pictures, 1951, with Aziz Hindi). His three
sons: Salim, Faroq and Igbal are also active in Film Industry and play clarinet
and vibraphone.

Master Ibrahim’s 78 rpm records were issued on HMV, Columbia and The Twin
labels and later some of them were re-issued on LP/EP formats and on audio
cassettes too. In December 2003, HMV released his 16 tunes on audio tape
(SPHO 834492) and on Compact Disc (CDF 130460) — “Mellow Gold (Memories
Forever) — Film Hits on Clarinet by MASTER EBRAHIM”. In January 2005, one
more cassette (SPHO 834573) and CD (CDF 130528) was released and it
contained 18 film tunes.
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Master Ebrahim’s music needs to be preserved for posterity. His sons are
collecting his 78 rpm discs and are looking for missing numbers. We herewith
present part of the list prepared by Mr. Igbal.

More information is available with:
Mr. M. Igbal Ebrahim — 128, Ali Umar Street, First Floor, Room Numbar 15,
Pydhonie, Mumbai — 400 003. Tel. 91-22-23 46 41 91.

- Suresh Chandvankar

- This is a translation of an article by Mr. Bholanath Arte (Mumbai)

- Courtsey: ‘Listener's Bulletin no. 126’ - January 2005. Ed. Harmandir Sinh
Hamraaz, Kanpur, India.
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MASTER EBRAHIM {AJMERI)

LIST OF DISC-RECORDS

Sr.No. FIM SONG DISC-RECORD No.
1. Mugle Azam Teri Mehfil Main Kismat
Pyar Kiya To Darna Kya (N.92541)
2. Raj Hut Ye Wada Karo Chand Ke (N.92578)
Chori Chori Pan_chi Banu Ban Ke
3. MAY A Tasveer Teri Dil Main {N.92647)

CHAR DIWARI Akela Tujeh Jane Na

g, AWARA Ghar Aya Mera Pardesi (N.92504)
HUM LOG Chum Chum Chum Baze Payal
5. BEJU BAWRA Tu Ganga Ki Mauj (N.92521)

O Duniya Ke Rakhwale

6. URAN KHATOLA Chale Aaz Hum Jahan Se (N.92563)
UNCHI HAWELI Dawlat Ke Zhute Nashe Main

7. ANMOL GHADI Mere Bachpan Ke Sathi Muzeh (N, 15904)
SHENAI Buch Ke Rehana

8. YAHUDI Meri Jzn Merl Jan {N.92615)

HAWDA BRIDGCE Int Ki Dugi Paan Ka lkka

9. DEVDAS Ab Age Teri Marzi (N.92572)
NAYA ADMI Azab Hai Ye Duniya
10. Gunj Uthi Sehnai Jeevan Main Plya Tera Sath Rahe (N.92629)
Dil Ka Khilona Haye Tut Gaya
1. RATAN Mil Ke Bichhad Gaee Ankhyan {(N.5982)

Pardesi Balma
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Sr.No. FILM

SONG.

DISC-RECORD No.

12. RATAN

. Ankhyan Mila Ke Jiya

Aye Diwalil-

(N.5981)

13. SASURAL
MODERN GIRL

Teri Pyari Pyari Surat Ko
Ye Mausam Rangeen Sama

(GE. 33046)

14, DEEDAR Huye Hum Jin Ke Liye (N.15941)
Bachpan Ke Din Bhula Na Dena '

15, MOTHER INDIA  Na Main Bhagwan Hoon {N.92592)
Ghunghat Nahl Kholun Gi

16. ANARKALI Dua Kar Game Dil Khuda Se (N.92524)
Zamana Ye Samjha Ke Hum Pee Ke

17 AAN | Aag Lagl Tan Man Main (N.92505)
Dil Main Chhupa Ke Pyar Ka

18, PROFESSOR Hamre Gaon Kol Aaye Ga (N.92658)

UNPADH O Dekho Jala Ghar Xisi Ka )
19 S0ON OF INDIA Dil Todne Wale Tujhe Dil (N.92659)

Aaj Chhedo Mohabbat Ki

" 20. PYASE PANCHHI
SASURAL

Pyase Panchhi Neel Gagan
Jana Tumhare Pyar

v, 92646)

2. BASANT BAHAR Naln Mile Chain Kahan {N,92585)
PYASA Sar Jo Tera Chakaraye
22, KOHINCOR Madhu Ban Maln Radhika Nache (GE. 33042}
Jadoogar Katil '
23,  MALHAR Bade Arman Se Rakha {N.15945)

BADAL

Sawan Ka Mausam Suhana
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Sr.No. FIM SONG DISC-RECORD No.

24, Dili Ka Thug’ Hum To Mohabbat Karega (N.92620)
MADHUMATI AajJa Re Main To Kab Se *

25, BABUL Punchhi Ban Maln Plyapiya Cane Laga ([N. 15936)
BEKARAR Dil Ko Laga Ke

26, AWARA Ik Bewafa Se Pyar Kiya ( N.,92503)
HumM LGG Bahe Ankhiyoon Se Dhara

29. BARSAT Hawa Main Udta Jaye {N.15926)

Mujhe Kisi Se Fyar Ho Gaya

28, GANGA JAMUNA Nain Lad lal Hai {N.92651)
JUNGLEE Ahesan Tera Hog Mujh pe
29, BAPI BEHAN Chale Jana Nahin (FT.17200)

Chup Chup Khade Ho

30. DILLAGI Murll Wale Murll Baza (F.T.17289)
Tu Mera Chand Main Teri ‘

a1, NAYA DAUR Mang Ke Sath Tumhara {N.92594)
Reshmi Salwar Kurta

32.Janam-Janam Ke Phere: Zara Samne To Aao (N. 92588}
PAYING-GUEST Zamana Kya Kahega

33, TOWER HOUSE Malin Khush Naseeb Hoon (GE.33050)
HUM DONO Main Zlndagl Ka Saath

34.Ab Dilll Door Nahin. Chun Chun Karti Aaye Chidiya (N.92585)
CHAMPAKALLI Na Jane Ye Chanda

35.. C.l.D. Leke Pahela Pahela Pyaar {N,92576)
DEVTA Aaye Chand Kal Jo Ana
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Sr.No. FILM SONG " DISC-RECORD No.
36. PARINEETA Core Core Hathon Maln (N.92535)
BOOT POLISH Theher Zara O Jane Wale
37. Dhool Ka Phool Tere Pyar Ka Asra Chahata Hoon (GE.33028)
' (CEI.62103-1)
38. Dhool Ka Phool Tu Mere Pyarka Phool Haln (GE.33028)
(CEl.62102-1)
39. KOHINOOR Zara Man Ki Klwadlya Khol (N.92643)
: (OJW.14977-1)
30: KAVI KALIDAS Unper Kaun Kare Vishwas (N.92633)
3 OJW.4593-1)
41, ANAADI Woh Chand Khila (GE.33019)
{CEL.61979-1)
42, C.I.D Ye Hai Bambai Meri Jaan {N.92573)
OJW. 3382-1.BTR.
43, UJALA Yalla Yalla Dil Le Gal (GE. 33025)
(CEJ.62066~-1)
4y, NAGIN Man Dole Mera Tan Dole (N.92556)
UDAN KHATOLA Ghar Aaya Mehmaan
45, ANMOL GHADI Kya Mil Gaya Bhagwan (N.5999)
KEEMAT Hum Se Khush Hal Zamana
46. SUBAHA KA TARA Chamka Chamka Subaha ka Tara (N.92551)
NAASTIK Kitna Badal Gaya Insaan
47. AWAARA Jab Sc Balam Ghar Aye (N.15940)
NAGINA Kaisi Khushi KI Hai Raat
48.  .ANAADI Sab Kuchh Sikha Ham Ne (GE.33219)

86

(CEI.61978)




Sr.No. FILM SONG DISC-RECORD NO.
49. MERE MEHBOOB Yaad me teri Jag. )
)
PARAS MANI Hasta Hua Noorani )
BAHURANI Balma Anadi ) TAE 1148 (EP)
BLUFF MASTER Govinda Aalare )
50. SON OF INDIA Aaj Chhedo Mohabat ki )
Dil Todne Waale )
)
PROFESSOR Hamre GAon Koi Aayega ) ' AE 17107 (EP)]
' )
ANPADH Wo dekho jala ghar kisika )
51. ROTI Ulaz Gaye Nainwa )
Aye prem tere Balhari ) FT 15477
52.. PANGHAT Main Hoon Kali matawali )
Door chala chal ) FT 15576
53. PAGDI Ek teer chalane wale )
GARHASTI O motor wali chhori ) FT 17168
54. PUNJI Balamware sajanware )
He mata Ab Jag Uthe hai ) T 19619
55. JAWAB Aaye Chand )
Door Desh ka ) FT 15486
56. ZAMINDAR Chhqta sa 'Sansar.' ) FT 15504
Duniya main Garibon ka )
57. CHAND Punchhi meri khushi ka )
Do dilon ko ye Duniya ) FT 15752
58, KANOON Aaye Jawani Jaye Jawani ) FT 15630
Sune Faryad meri )
59, KHANDAN Tu Kaup si Baqli me ) ET 15432
Mar gai Mar gai )
60. KISMAT Door Hato Aye Duniyawalo )
Dhire dhire aare Badal ) FT 15524
61. PUNJI Ab koi tute hyye dil ka sahara )
Gadi wali dupatta uda jay re ) FT 15620
62. BASANT Ek duniya basa le )
Tum ko mubarak ho ) FT 15469
63. KISMAT Ab tere siva kaun mera )
Ghar Ghar main Diwali ) FT 15523
64. ASHA Zara ruk ruk ke ) N 92595
Tu na Aaya )
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Sr. No. FILM 'SONG DISC-RECORD NO.

65. PAPI Le le gori pehen le gori )
La de mohe Balma. ) N 92533
66. LADKI Main Hoon Bharat ki Nar ) N92536
Insan jo rota hai )
67. SHAGOOFA Apna Pata bata de )
Ye hawa ye sama ) N 92530
68. SATTA BAZAR Zara theroji Abdul Gaffar ) N 92633
) OJW 4594-1.
69. BHAIl BHAI Mera Naam Abdul Rehman ) N 92573
OJW 3381-IBTR.
70. .NAYA ADMI Ajab Hai ye duniya ) N 92572
OJW 3377-IBTR
71. SAMADHI Gore gore O Banke chhore ) N 15932
SHAYAR Ye Duniya Hai )
72. TEEN BATTI Nach mere man naach )
CHAAR RASTA ) N 92527
AURAT Naino se nain huye chaar )
Talio na Tale )
74. SHIRIN FARHAD Rah Reh ke dil ye pukare ) N 92581
INSAAF Allah ki Nazron mein. )
75. CLARIONET Main to Dilli se ) :
' FT 15404
FiuM i
TARJ. Snéoia Naao Chali Re. )
76. CLARIONET 1. Tarj )
TARJ )
KHANDAAN Tu Kaunsi Badli me mere g FT 15432
chand Hai Aadja. )
77. CLARIONET Duniya Deewani )
TARJ Aram Kahan Hai. ) FT 15319.
78 . SEEMAA Tu pyaar Ka Sagar hou
ArEET galfed Master Ibrahim (4] 32 e
___________ Clarioned —Tune from 1 f Clarionet—Tune from T
film ‘Dard’” J , film ‘Kajal’
FoEE a5 —FaE e fe ) FT17038( Fdeash-enasd dgrema
—)'Jb- C"‘))M —)'Jlag & U8
‘JO 2 g:;('iég’ AKJ (‘,4_.3 Ui{)(’b,
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BOOK REVIEW

“Sangeet Ratna:The Jewel of Music “- A Bio-discography.

Mr. Michael Kinnear has published this book from Australia recently. Around
1973, Mr. Kinnear chanced to listen to Abdul Karim Khan's gramophone records
and was fascinated with the music. He then decided to write a bio-discography of
Karim Khan. This book is the cutcome of painstaking research that continued for
over thirty years.

Khan Saheb Abdul Karim Khan (1873-1937) was a legendary Indian vocalist of
20" century. Born at village ‘Kairana', in North India, Abdul Karim Khan learnt
music from his father Kale Khan. He left his native place in 1890 and never
returned. He spent his entire life in Maharashtra. Initially he served in Baroda
State. He fled away with Tarabai Mane who belonged to royal family, and settled
at Miraj in Maharashtra. He then established Music schools (Sangeet Vidyalayas)
at ‘Belgaum, Miraj, Pune and Bombay. He also pioneered in organizing ticketed
shows of classical music that were mainly for collecting funds in aid of the
schools that he had established. He also served in Mysore State where he was
honored. This book traces back the life sketch of Karim Khan and his efforts in
teaching, popularizing and research in Indian music. Half the book is devoted to
his musical as well as personal life. His wife Tarabai Mane left him in 1922 and
worked hard in setting up career of her five talented children viz. Abdul Rehman
(Sureshbabu Mane), Champakali alias Champutai (Heerabai Barodekar), Gulab
(Kamalabai Barodekar), Sakina alias Chottutai (Saraswati Mane {Rane}) and
Abdul Hamid alias Papa (Krishnarac Mane). This was a big jolt to Karim Khan
and although he continued his career, his music changed totally with pathos and
became full of sorrow. He then married his disciple Bannubi Latkar and settled in
Miraj. He passed away on a railway platform in 1937 while returring from a
concert tour from South India.

Other half of the book describes his gramophone records (discography).
Khansaheb made recordings in two sessions — first in 1905 in Bombay at S.
Rose & Co. — a place near present Rhythm House opposite Jehangir Art Gallery.
He cut 32 songs for 90-150 seconds duration each and this singing is quite
forceful and exhibits his skills at very young age. [About 22 songs were reissued
by HMV in 1984 under ‘Chairman’s Choice’ series]. He then refused all the offers
for recording. In 1832, Bai Sunderabai persuaded him to cut records for German
Odeon Company that was recording in Bombay. So, during 1932-36 he recorded
over 25 songs of 4-5 minutes duration each. These included Classical, light
Classical, Marathi Drama songs, Bhajans and Canarese songs and also Been
playing records. Micahel Kinnear gives a detailed and scientific account of the
records (discography) along with the label photographs of the discs and of the
test records that were sent to Karim Khan for his approval prior to issuing in
market.
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This book also gives historical account and details of several important events
that took place in Karim Khan's period. We also have details about life career
and recordings of Tarabai and children, his brothers Abdul Latif and Abdul
Haque, his Uncle Abdul Wahid Khan, Rahimat Khan Huddu Khan, Roshan Ara
Begum and Saraswatibai Mirajkar (Bannubi Latkar)

The book is lavishly decorated with large number of black and white photographs
and maps and a nice portrait of Karim Khan on cover. The back page contains
Karim Khan in recording session for ‘Odeon’. In 1937, while celebrating his birth
centenary Mr. Balkrishnaboa Kapileshwari had published a 900-page book in
Marathi. An English translation was also published subsequently. However there
was no book issued on his life, music and records. Khan Saheb’s several records
have been issued on LP’s audiocassettes and on compact discs. This book will
provide the listeners with the life story of Karim Khan and thus will add to their
listening pleasure.

“ Khan Abdul Karim Khan — A Bio-Discography “, Published in Australia, (2003),

290 pages.

— by Michael Kinnear, Australia, ISBN 0 957735553 Paperback 22.5x16 cm
Price Australian $ 65 plus postage.

- Suresh Chandvankar,

- Hon.Secretary, ‘Society of Indian Record Collectors’

- 801, Bhaskara, Tifr Hsg. Complex, Navynagar, Colaba
- Mumbai- 400 005

e Bl A o Km A B Derghy
Mkd K

91



H_E__a_s__

_____________ . =__=

)

“g—

11005. ,o».-m?,l»_._- vus|

. ! |sasurermuy @EOE

y_.:c%x | mnonmm

t

93 ,,s,»?u S

15218940 77

= w&w@t u_m 32 OJ

..3




A Discography of Hindustani and Karnatic Music

A discography of Indian recordings issued on microgroove discs - and
cassettes, covering the penod between the carly 1950°s to the end of
1983. Detailing Indian and International releascs, transfers — and reissues
of over 2,700 recordings of classical and semi-classical music. Also
containing information about earlier recordings from the carly 1930°s
onwards - otiginally issued on 78-rpm discs — and reissued on
microgroove discs. With appendices and indexes to artists, musical
genres and styles.

Published 1985, pp. xviii, 594, Cloth Bound US$85
ISBN 0313 24479 0 Greenwood Press — Discographies No. 17

Order from: _
Greenwood Press, 88 Post Road West, P.O. Box 5007, Westport, CT 06881-5007,U.S.A.

The Gramophone Company’s Iirst Indian Recordings - 1899 -1908
A discographical study of Indian recordings taken in London in 1899,
.and at various places in India between 1902 and 1907, detailing all
known or traced recordings. Together with a study of the development of
the sound recording industry in India

With appendix and indices.

Published 1994, pp. xxiv, 285 pages, with illustrations in the text

ISBN 81-7154-728-1 Popular Prakashan Pvt. Litd., / Sangam Book
Paperback and Cloth Bound editions published. Cloth AS 45 plus post

The

e aphone The Gramophone Company’s Indian Recordings - 1908 to 1910
Company™ ﬁ Second volume in the series of discographical studies on the recordings
I rdian taken in India and released by The Gramophone Company, Ltd.,
Recortin between 1908 and 1910, detailing all known and traced recordings.
With a detailed historical examination of the development of the sound
recording industry in India up to 1914.

With appendices on numbering blocks and matrix serials.

Published 2000, pp. xx, 364, with illustrations in the text

ISBN 0957735502 Paperback 24.5-cm x 16-cm.  AS$ 60 plus post

1 1 130

The Gramophone Company's Persian Recordings - 1899 to 1934

A Discography of recordings taken in Persia by The Gramophone
Company, and its successor concems, from 1899 to 1934. Witha .
history of the activities of various recording companies who operated in
Persia and the sessions conducted at Teheran and London of Persian
repertoire. With a supplementary discography of recordings Persian
taken by the Columbia Graphophone Co., Ltd., between 1928 and 1934.
With appendices on numbering blocks and matrix serials.

Published 2000, pp. xv, 193, with illustrations in the text

ISBN 0957735510 Paperback 24.5-cm x 16-cm A$ 45 plus post
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Announcing: NOW AVAILABLE

‘An important new discography

The Zon-o-phone Record

A Discography of recordings produced by the International
Zonophone Company, and associated concerns in Europe and the
Americas. 1901-1903. With a history of the company’s

international activities, and a Supplement on reissues and
transferred recordings.

With Bibliography and indices.

Emie Bayly and Michael Kinnear

ISBN 0 9577355 2 9 Paperback 22.5 x 16-cm. A$80, plus post.

Order From: Michael Kirnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084

Or: Ernie Bayly, 19 Glendale Road, Bournemouth, BH6 4JA, Englaund, UK.
{£35 pounds — plus post}

Announcing: NOW AVAILABLE

Another important new discography

Nicole Record 4
A discography of the “Nicole Record’. With a history of Nicole

Fréres, Limited, and The Nicole Record Company, Limited, and
assoclated companies.

[A numerical listing of all known recordings produced by The

Nicole Record Company, Limited, from 1903 to 1906. Together
- with information about reissued and transferred recordings.]

With Bibliography and indices

Michael Kinnear

Published 2001, pp. xx, 288, pages, with illustrations in the text.

ISBN 09577355 3 7 Paperback 22.5 x 16-cm. Price A$60 plus post

Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084

04

Published 2001, pp. xviii, 494 pages, with illustrations in the text.




Announcing: NOW AVAILABLE

An important new Bio-discography

On the Life and work of the Legendary Hindustani vocalist

Khan Sahib Abdul Karim Khan {1872 — 1937}

Sangeet Ratna — The Jewel of Music
Khan Sahib Abdul Karim Khan - A Bio-Discography

A Biography and Discography of Khan Sahib Abdul Karim Khan
(1872-1937) — with numerous rare and previously un-published

- photographs .
The discography details all Abdul Karim Khan's recordings from
the 1905 sessions for The Gramophone Co., Ltd., and the 1934-36
sesstons for the Odeon label — through Ruby Record Co., Bombay,
along with details of unissued recordings, out-takes — and reissues.
With numerous illustrations and label examples.
Published 2003, pp. xiv, 290, pages, with illustrations in the text.
ISBN 0 957735553 Paperback 22.5 x 16-cm. Price A$65 plus post

Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084

-----------------------------------------------------------------------------------------------------------------

Announcing: NOW AVAILABLE

An Encyclopaedia of the 78-r.p.m. Record Labels of India

The 78 r.p.m. Record Labels of India

An Encyclopaedia of the 78-r.p.m. record labels produced in India
and elsewhere, covering all known record labels and histories of
the producing concerns from 1899 through to the late 1960’s.
With a Supplement on the numerical series of the major labels,
and an Appendix on the record labels of non-Indian and Asian
repertoires made in or associated with India.

With examples of most record labels and other illustrations.

Published 2003, pp. xx, 496, pages, with illustrations in the text.
ISBN 0957735545
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Committee members -

1] Mr.Narayan Mulani - President
2] Mr.Suresh Chandvankar - Hon.Secretary
3] Mr.K.R.Merchant - Treasurer

Honorary members -

1] Mr.V.A K Rangarao, Madras
2] Mr.Harmindarsingh Hamraaz, Kanpur
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Life Members -
A] From India -

1] (Late) Prof.S.R.Mehta, Nadiad, Gujrat
2] Mr.Prabhakar Datar, Pimpri, Pune

3] Mr.C.P.Padhye, Ambernath, Mumbai
4] Mr.Shailesh Gosavi, Mumbai

5] Mr.M.Sulaiman, Cochin

6] Mr.Rajeev Goenka, Calcutta

7] Mr.Moreshwar Patwardhan, Mumbai
8] Mr.K.R.Tembe, Dombivli
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29] Mr.N.Parthasarthy, Hyderabad
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30] Mr.D K. Mulaokar, Mumbai

31] Ramnath Pandit Centre for fundamental research in Indian theatre, Talegaon.
32] Akhil Bharatiya Gandharva Mahavidyalay Mandal, Miraj

33] Dr.O.P.Kejariwal, New Delhi
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AIMS AND OBJECTIVES

The Society of Indian Record Collectors

‘ll.,r-l!ends to bring together ali persons,
Institutions interested in-

“PRESERVATION,
PROMOTION AND RESEARCH”

In all aspects of Indian musical culture, [t
intends to-

Bring together all music lovérs for social
communication by way of listening to the
recorded music.

*u

Publish a quarterly/annual journal - “THE
RECORD NEWS” - in which research
articles, reviews, notices, reports, new
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published.

*** Freely disseminate information between
the members of the society about the
collectors of old records, their collactions with
an emphasis on the preservation of old
records and recordings.
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- Reading Indian Record Labels - Part 7
‘Singer Record’ and ‘James Opera Record’(Michael Kinnear)
- In the Matter of Mahomed Hussailn (Naginawale)
(Michael Kinnear)
- Lecture notes on Pandit Omkarnath Thakur
(Prof.S.R.Mehta)”
- Fourth annual Report of SIRC (Suresh Chandvankar)

VOLUME 17 - JANUARY 1995

- Lecture notes on Great Thumri Exponent - ‘Siddheshwari Devif
(Prof .5.R.Mehta)

- ’The Romance of Recording’-India-Articles I,II and III
(William C.Gaisberq)

- Notes on the articles [I-III] - "The Romance of Recording’
{(Michael Xinnear)

VOLUME 18 — APRIL 1995

Lecture notes on Ustad Bade Ghulam Ali Khan:Life,Gayaki and
records (Prof.S.R.Mehta)
- Notes on Late Mr.V.B.Allas Bapurao Pendharkar
(Suresh Chandvankar)
- Discography of Late Mr.V.B.Alias Bapurao Pendharkar
(Michael Xinnear)
- Letters to the Editor
- Collector‘s Items (Mr.S.K.Chatterjee)

VOLUME 19 - JULY 1995

- Rare record of Late Mr.Morarjibhai Desai
- Note on Pandit Ram Narayan
{ Suresh Chandvankar)
- Discography of Ustad Allaudin Khan (Michael Kinnear)
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- Lecture notes on : Vilayat Hussein Khan (Prof.S.R.Mehta)
~ Discography of Vilayat Hussein Khan (Michael Kinnear)
- Letters to the Editor

VOLUME 20 - OCTOBER 1295

e e e e i e e e P A A e e e e e T ke

- Reading Indian Record Labels - ‘Ramagraph’
‘The history of Ram-A-Phone and Ramagraph records’
(Michael Kinnear)
- The Rama-phone catalogue (September 1907) (Michael Kinnear)
- ‘Bal Gandharva’-revisited (Michael Kinnear)
- The Record Collector (Mr.Bill Dean Myatt)
- Report on SIRC activities [July 19%4-June 1995]
{Suresh Chandvankar)

- Note on Ramkrishnabuwa Vaze (Suresh Chandvankar)
- biscography of Ramkrishnabuwa Vaze (Michael Kinnear)
— SIRC news from Mumbail,Pune,Goa,Nanded and Solapur

VOLUME 22 — APRIL 1996

- Notes on Mehboobijan of Solapur (Jayant Raleraskar)

~ Discography of Milss Mehbubjan of Solapur (Michael Kinnear)
- Letters to the Editor

~ SIRC news from Mumbai and Pune

VOLUME 23 — JULY 1956

— CD Review:Inayat Khan-The Complete Recordings of 1909
{Suresh Chandvankar)

~ Cassette Review:’Natya Geet Ganga-Shakuntal Te Kulvadhu
{1880-19421% - (Suresh Chandvankar)

- Letters to the Editor

~ SIRC News from Mumbai,Solapur and Tuljapuxr

— The Record Collector - Mr.Andre’ Brunel,Paris,France

VOLUME 24 ~ OCTOBER 1996

——— e — e e . e — R ——

- Biographical note on Mr.J.L.Ranade
{Suresh Chandvankar)
- Discography ©f Mr.J.L.Ranade
(Mr.J.L.Ranade and Mr.Michael S.Kinnear)
— .S5IRC news from Solapur,Goa,Nanded and Tuljapur
- Letters to the Editor
~ Report of SIRC activities [July 1995-June 1996]

104



VOLUMES 25 & 26 - JAH./APR. 1997
- The uncrowned king -of the legendary Bengali songs -
Mr.Krishna Chandra Dey (Blind Singer)
By - Mr.Sushanta Kumar Chatterjee
- Discography of Mr.Krishna Chandra Dey (Blind Singer)
By - Mr-Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear
~ The Record Collector - Mr.Sushanta Kumar Chatterjee

VOLUMES 27 & 28 - JUL./0CT. 1997
- Discography of Dr.Rabindranath Tagore
By - Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear
- ‘Vande Mataram’on gramophone records
By - Mr.Suresh Chandvankar
— The record collectors - Mr.K.R.Tembe
- Report of SIRC activities [July 1996-June 1997]

VOLUMES 29 & 30 — JAW./APR.1998

— i ——— —— —

— Gandharva Hero - Late Mr.G.M.Londhe
By - Mr.A.G.Londhe

- Discography of Mr.G.M.Londhe
By - Mr.Michael Kinnear

- Letters to.the Editor

- Was Jazz Recorded in India 7

-~ By - Mr.Jochn A.Payne

~ Discography of Faiyaz Khan
By - Mr.Michael Kinnear

TRN-1999 {Annual Issue]

- SIRC news from Solapur, Nanded, Tuljapur and Baroda

- Bai Sundarabai Jadhav of Poona - by Suresh Chandvankar

- Discography of - Bai Sundarabai of Poona - by Michael Kinnear
- Letters to the Editor

- Vande Mataram - Revisited - Mr.S. K Chatterjee

- The pre-commercial era of wax cylinder recordings in India - Mr. Amitabha Ghosh

- Report on SIRC, Mumbai activities.
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TRN-2000
- SIRC news from Pune, Solapur, Nanded, Tuljapur and Baroda
- Vande Mataram — Breath of Indian Patriotism — by Suresh Chandvankar

- Vande Mataram — National Anthem, National song or a cuitural song? — by
Suresh Chandvankar

- Vande Mataram Re-re-visited [List of gramophone records] — by Suresh
Chandvankar and Sushanta Kumar Chatterjee '

- Notes on the talk of Dr. Ashok Ranade on ‘Yande Mataram' — by Suresh
Chandvankar

- Ustad Rahimat Khan — Life and Discography — by Michael Kinnear
- The grarlnoph;one and the Theatre Music — by Narendra Kamal Shrimali

- Centenary of indian gramophone records - by suresh Chandvankar

TRN - 2001

- SIRC news from Pune, Solapur, Nanded, Tuljapur and Baroda

- Prof. M. N. Chatterjee, Life and discography — by Sushanta Kumar Chatterjee

- Zohrabai Agrewali, a literature survey — by V. V. Navelkar & Suresh
Chandvankar.

- Zohrabai Agrewali — recordings for the ‘Gramophone’ and discography — by
Michael S. Kinnear

- Report of the ARSC-IASA 2001 London conference - by Suresh
Chandvankar

- Discography of Bismillah Khan's 78 rom records — by Michael S. Kinnear

- Shahanai Nawaz — by Suresh chandvankar

- Lifesketch of Moghubai Kurdikar (1904-2001) — by Suresh Chandvankar

- Discegraphy of Moghubai Kurdikar = 78 rpm records — by Michael S. Kinnear
- Discography of Ravi Shankar = 78 rpm records — by Michael S. Kinnear

- Discography of Ali Akbar Khan = 78 rpm records — by Michael S. Kinnear
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TRN - 2002

- Edison’s Phonograph Patent Declaration for India - by Mr. Stephan Puille,
- Songs from records - by Shibashis Bandopadhyay, Kolkatta
- My name is Gauhar Jan - by Suresh Chandvankar, Mumbai.

- Rambhau Quawal - Life and records - by - Mr. Sudheer Peshwe, Tuljapur

TRN - 2003

- The Rotating Discs — by Suresh Chandvankar
- K. L. Saigal Birth Centenary Special — by Suresh Chandvankar

- ‘An encyclopaedia of 78 rpm record labels of India’
Book review by — Suresh Chandvankar

T T e e o e B o o S S S i S S o e e e e o o o e e e o A L e e e o o i o e
s T e T e s S S T e e s R R R R R R E T T T T T T e e s s s S e I R T e s E s s ===

TRN - 2004

- Broadcast label story — by Suresh Chandvankar

- Broadcast Record catalogues and the transcript

- Living music from the past — New CD release

- Kesarbai Kerkar — One of my heroines — by Dr. Ashok Ranade
- Delber Records — by Amir Mansoor, lran

- Books on records and Discography — by Michael kinnear

e
et e — e e A e ]

AATAC 3N sfeTda Ieis daacH

(SIRC)
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