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4] Broadcast record catalogues- December 1936 and April 1937.

December 1936 catalogue is in Gujrathi language and contains fourteen pages.
The front cover portrays a picture of Anwari and Yusuf Effendi and the back page
shows an advertisement of main catalogue and Broadcast needles. It also
mentions ‘The Musical Products Ltd’. at Mumbai, Madras, Calcutta and Colombo.
This catalogue is printed by Shree Suryakant Printing Press at 8, Bhangwadi,
Mumbai-2. For each record — a photograph and brief write up of the artist is
given. Full song text of some songs is also given.

Catalogue entries: December 1936:

1] YOUSUF EFENDI & KHURSHID

G. B. 3019 Pyari Prem Sunder — Film-‘Sipahi Salar’
Darsah Bina Tarasat — Film ‘Kimiyagar’

2] YOUSUF EFENDI (Saroj Star)

G. B. 3011 Aaho Jari Na Kar Pyari — Film-'Sipahi Salar’
Be Khuda Itana — Film-'Sipahi Salar’

3] SAVITRIBAI

B. 3018 Marungi Nayanki Maar-Nach
Mora Piya Najariya-Nach

4] SARLADEVI (Imperial Star)

G. B. 3017 Priya Jabse Premka — Film ‘Laylo Nahar’
Har Ghadike Gamse Dil- Film ‘Laylo Nahar’

5] MISS ANWARI! JAN (Benares)

G. B. 3024 Nai Rame Jawaniya Katena-Kajri
Hale Dole Balam Bina-Dadra

6] MISS SHAH JAHAN

B. 3014 Bharare Najar-Dadra
Jakhmi Teere bazarse-Dadra
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7]

MASTER SHANTILAL B. SHAH KHAMBATI

B. 3053 Jinraj Tame-Jain Stavan

Manava Mano Anand-Jain Stavan

This catalogue also lists popular records-

1]B.
2] B.
3] B.
4] B.
5] G.
6] G.
7] B.
8] G.
9] B.

3001  Shivrani Ghosh

3021  Broadcast Garba Party
3020 Master Shantilal

3023 Peara Saheb

R. 3025Miss Khurshed (Film Star)
R. 3022. B. G. 2207 and B. G. 2052
G. 2049 Miss Anwari Jan (Benares)
4037 Bai Kesarbai

2161 Master Krishnarao Tendulkar

10] B. 2361 Bashir Quwal
111 R. 4042 Miss Rasoolanbai
12] B. 2141 Shantilal

13]Y. 2054

14] B. 2053 Gulab Bai

Damodar Purushottam Sharma

Master Vasant Amrut

Also given is the price list of Broadcast records —

Record prices:

Blue Label 10" Rs. 2-12-0
Yellow 10" Rs. 1-12-0
Orange 10"  Rs. 1-12-0
Red 9" Rs. 2-0-0
Blue 9” Rs. 1-08-0
Gold 8" Rs. 1-12-0
Red 8" Rs. 1-08-0
Blue 8" Rs. 1-04-0
Gold Label 12" Rs. 4-08-0
Red 12" Rs. 4-08-0
Blue 12" Rs. 3-08-0
Gold 10" Rs. 4-0-0
Blue 10" Rs. 3-8-0
With Green Stamp

Red 10” Rs. 2-12-0
Blue 10" Rs.2-12-0
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5] April 1937 catalogue is in Gujrathi, Hindi and Urdu languages and
contains eightteen pages.

The front cover portrays a picture of Bai Saraswatibai Fhatarphekar and Master
Shantilal (Khambati) and the back page shows an advertisement of Broadcast
Sole Distributors for Gujrat, Kathiadwad, Nairobi and Singapore. It also mentions
‘The Musical Products Ltd’. Bombay, Madras, Calcutta and Colombo. Head
Office: Madras. This catalogue is printed by Shree Suryakant Printing Press.
Bombay-2.

Catalogue entries: April 1937:
1] BAI SARASWATIBAI FATARFEKAR

B. 3051 Ishgmen Huve Badnaam-Quwali
Badal Gaye Naina-Pilu

2] MASTER MEHENDI RAZA QUWAL

B. 3055 Ya Ali Adarkani
Noor Aaj Chamaka

3] MASTER NAFES AHEMAD

B. 3056 Mahammad Teri Chamake
Klipperwale Sainyaa

4] MASTER MOHAMMAD YAKUB AND PARTY

B. 3057 Kabhi Dilmen Uske-Quwali
Haathse Dil Bhi Gaya-Gazal

5] MASTER M. S. JOLI

B. 3058 Be Gadiyan Paar Kari
Mar Gayi Gashi Walia

6] MASTER SHANTILAL B. SHAH KHAMBATI

B. 3053 Jinraj Tame-Jain Stavan
Manava Mano Anand-Jain Stavan
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EPILOGUE
Acknowledgements and an appeal

This was a very difficult and challenging work since very little documentation has
been done over last 60 years. The great work of this short-lived record label was
on the verge of extinction. Mr. Michael S. Kinnear, from Australia had written
about this label in the magazine published in U.K. [The Hillandale News, No. 176,
October 1990, p. 117-121]. Recently, he has written in detail in his latest book on
78-rpm record labels of India’. This served as the starting point for my search.
Mr. Frank Andrews, London has kindly written to my queries and | have included
his letters in this issue. | am thankful to both of them.

Mr. Michael Kinnear also sent me photocopies of some catalogues that he had
obtained from Mr. S. K. Pandit of Mumbai. Mr. Harmandir Singh Hamraaz of
Kanpur sent me original catalogue of Broadcast January-October 1935. Mr.
Sushanta Kumar Chatterjee of Calcutta sent me details of Bengali records on
Broadcast label and also recordings of the songs. Mr. Preetam Menghani of
Ulhasnagar gave me very rare record sleeves and records. Mr. Narayan Mulani,
Ashok Thakurdesai, Bhalchandra Meher and V. V. Navelkar of Mumbai gave me
several records for transfer and helped me in developing the Broadcast
catalogues. Prof. Rajeev Patke of Singapore has put up Broadcast sound clips
on his web page. Mr. Salim Mohammad sold me several Broadcast records of
South Indian repertoire from his shop in chor bazzar. However, no catalogues of
Broadcast Records recorded and released from Madras, Calcutta and Colombo
have been located so far.

| am thankful to all the above-mentioned friends and members of ‘Society of
Indian Record Collectors’. Towards the end of this project, Society of Indian
Record Collectors and Underscore Records Pvt. Ltd. have jointly released a
Compact Disc of Broadcast Records of legendary female vocalist Smt. Kesarbai
Kerkar that contains a booklet with very rare photographs. | am thankful to Smt.
Shubha Mudgal, Dr. Aneesh Pradhan and all team members of Underscore
Records Pvt. Ltd. for their whole-hearted support in producing this CD.

An appeal

| hope that future historians and researchers shall find this work useful. | am
aware that this work is far away from complete and am looking forward for any
additional information that needs to be added to this work. Any new findings such
as disc records, record sleeves, record catalogues, articles, newspaper
advertisements, photographs are required for developing the history and
discography of Broadcast Records. It is estimated that over 250 titles have been
produced during 1933-37. The recordings mainly contain classical music, both
vocal and instrumental and from North as well as South India.

- Suresh Chandvankar
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‘Kesarbai Kerkar: One of my heroines’

— Lecture delivered by Dr. Ashok Ranade at Karnataka Sangh Hall on
December 26, 2004. On the occasion of release of release of Kesarbai
Kerkar's CD of Broadcast Records.

On 19" of May in 1968, | wrote an article on Kesarbai Kerkar in Marathi
newspaper ‘Maharashtra Times. Next Sunday, there was a box item. It was a
short, brief, curd, cutting letter from Kesarbai Kerkar herself saying that | do not
know who this Ashok Ranade is, | have never given him my photographs and |
never told him to write on me. So she absolved all responsibilities of everything
that | was saying about her in that article. Later on in the same year Ustad Bade
Gulam Ali Khan Saheb died and | attended the condolence meeting. As a student
of music | talked about him and the new kind of awareness of lyricism that he
breught first time in the Hindustani music. In the first line among the listeners was
Kesarbai Kerkar. And of course, Kesarbai Kerkar never looked, she stared at
you, she never.came, but she arrived, she wanted to look into your eyes so that
you will submit to her. It was authorative all over. | looked at all the persons
around her but never looked at her. Then there was a function to felicitate her
arranged by Gomantak Maratha Samaj and that was in Kelewadi in Sangh
Mandir and the organizers wanted me to speak on her in her presence. When |
spoke, | did not dare to look at her. Around that time, Indira Gandhi was in power
and her seat in politics was bit wobbling. All the editors were debating how long
would her government last. So | made a comment, ‘| do not know how far
women'’s rule lasts, but this woman’s rule will last longer referring to of course
Kesarbai. Then, Bombay University music department was to be inaugurated on
14™ January 1969 and as the first director of the department it was my duty to go
to her and invite her formally. Naturally | went to her house, pressed the bell. She
was of course ready. | asked in Marathi “Yeu Ka"? ‘May | come in?’ She said,
‘Ithaparyant Aalach Aahat Tar Ya'. - ‘As you have come thus far, you may enter’.
She was sitting in a chair at one corner and | was asked to sit in another chair
almost near the door. There was a profound silence for over two minutes and she
was looking at me. | gathered all the courage this time and looked back at her
this time. This was because, | said to myself, “ Now | represent University music
department, it has its own dignity and prestige, and | come to you with goodwill,
respect and best intentions so | do not have to be afraid of anything, even you!
Then after enough silence to cow me down, she asked me, ‘Are you the same
person who wrote on me?’ | said. ‘Yes’ Then she asked, ‘'You spoke on Bade
Gulam Ali Khan in Aryan Education Society’s Hall’'. ‘Yes’, | said. Then | said, ‘|
also spoke on you in Kelewadi'. Then there was another profound silence. ‘Now
in your article you have said.....", so she started quoting chapters and words. This
is the part of the argument that is why | am narrating these stories and not
describing part of her autobiography. “I had singled out Kesarbai Kerkar from that
Gharana, from the Doyens of all Jaipur Gharana, in addition to Mallikarjun, as the
only musician who deviated from Jaipur norms to give us better music”. That was
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the argument that | had made. She said, ‘In your article, you have said that
perhaps this kind of aalapi came to me because | learnt from Ustad Abdul Karim
Khan, but | never learnt from him for more than six months, | was a small child
then’. But then | asked her, “Tell me, you sang ‘Hazarat Turkaman’ in Chhabildas
High School, you sang ‘Sohela Nand’ in Laxmibaug, you sang this raga in
Chikistak High School, you sang this bandish in Marwadi, and this had lot of
aalapi which people do not do in your gharana. How did it come to you?” Then
she said, ‘Well, that was because of Ustad Barkatullah Khan’ So naturally not
from Jaipur gharana. My point was served, so | kept quiet very diplomatically.
Then she said, ‘Ok. You said, in Ustad Bade Gulam Ali Khan Saheb you found
lyricism’. Then | intervened and said, * Now we are discussing music, can | draw
the chair near to you'? And | told her that | am Gajananboa’s Shagird as you
know, and he regards you highly, you are like my grandmother. So, if you allow
me, | will come there and discuss music?’ She said, ‘Yes, come’. Then we began
to discuss music and only music. Then | asked her, ‘What about your
intonations? It is not a flat ‘aakar’. It is a resonant aakar that has also a thumri
lagao in it'". The way you say ‘Haan’ is not heard in any other musician. Now this
was a rare thing. Then she ruminated over it and said OK. | asked her, "You have
heard so many musicians, who is the best musicians in your estimation? She
said, ‘Bhaskar Boa Bakhale’. | asked, ‘What about Master Krishnarao? Because
he was from the same lineage and different kind of music’. She said, ‘Kay Nataka
Karato?’ [What a singing with a drama?]. It was true that Master was singing with
lot of drama in it. | asked, ‘What about Bal Gandharva?’ and she said, ‘It was
very sweet and everybody forgot the grammer of music when they listened to it.’
What a wonderful way of estimating a musician? Then | asked about many
musicians since | was adding to my education. After this discussion, then | told
her that | have come to invite you for the inauguration of music department. She
agreed and demanded for a special car. | assured that and while | was going
away she came upto the door to see me off and said, ‘You are clever, but ask
and then write’. Then she came, inaugurated and commented on everything
around and the entire function was full of gaiety and at the same time there was
genuine interest in doing something concrete about music. | learnt that musicians
are sincere at heart and if you are able to approach with sincere attitude they
open up their heart and tell you the truth, otherwise they treat you as a journalist.

So, When Kesarbai was in her prime, as you know, it was a late arrival for her [in
her forties] and | was looking up some facts and they were fascinating. She was
born in 1890’s when Marathi drama ‘Mrichhakatik’ was staged. Here was a
Vasantsena again who perhaps never found her Charudutta. Whole of her life, |
felt was a battle against a kind of puritanism which she felt she wants to
overcome, and at the same time she had to live in a particular accepted
framework which indicated and perhaps dictated behaviors of women musicians
at that time. | have felt it hundred times that the way she imposed her authority
and everything was simultaneously an assertion of a truth and also a rebellion.
She rebelled against these conventions. She would sit like a male musician
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would and that is because she felt that she was giving something as substantial
as male musician would.

When she was eight years old and began to learn music, it is interesting to know
the things happening around. Dadasaheb Kharpade was inviting Kanchani to
sing in ‘Pola’ festival in Nagpur, Heeralal Sen was to try to record a whole
dramatic performance on celluloid films, recording machines had arrived and
political speeches were also recorded. And here was Kesarbai born and learning
music and later on she was going to say that | am not going to sing on radio
because ‘Paanwala Bhi Sunega Mujhe’. And there is a point in what she said,
because she felt that indiscriminate circulation of music is not in the interest of
music and musicians. It was the guided kind of discriminate listening music would
do the trick. | grew up in Girgaon and | am growing up in Bandra. In my days, | do
remember whether it is Laxmi Baug, Sahitya Sangh, Chikitsak or Chhabildas
- every Saturday/Sunday there used to be a music performance. In August you will
always have ‘Barsi’s’. All great musicians will come in. | have heard all the great
musicians from Ustad Tirakhawa to Amir Khan Saheb, you name the musicians
and we have heard them. This is because people felt that exposure to music in
that atmosphere was a conducted tour of musical excellence and one would say
- Oh! This is good music, this is why it is called good music, this is how the music
is to be appreciated.

In 1921, Kesarbai's rigorous taalim began with Alladiya Khan Saheb. That was
the year, when Siddheshwari had her first performance. After she had sung
thumri's, Ustad Faiyaaz Khan was supposed to sing but he refused to sing,
saying that the way she has sung nobody else can have better music after her,
let us terminate the concert now. And he said, after Gauhar Jan she will wear the
crown of thumri singing. He said this in 1921 about Siddheshwari and | will tell
you an encounter between Kesarbai and Siddheshwari. It is not in vein that | am
mentioning these names. You know Kesarbai used to sing thumri's and some of
them were extremely well sung. They were again in a classical mould, very
austere in a way, they were not ‘adakariki’' thumri but they were thumri’s alright. |
have heard her ‘Babul Mora’ and was terribly disturbed after listening to it and |
asked myself, ‘How is it that this sounds powerful and tender at the same time?’
And then | found that she has not changed the ‘Swara’, she was singing in
‘Pancham’, not in ‘Madhyam’ but ‘Pancham’. Now you can see how it will change
the total timber of what she was presenting. She could do that because by shear
practice she had increased the span of her voice that you will listen to in her
recordings. She has gone upto ‘Komal Dhaivat’ — Taar Saptak. Pancham to
Dhaivat easily, easily to ears, but for her it was lot of mehanat [practice] but she
did it. | was telling you about Siddheshwari and Kesarbai! Kesarbai was singing
at Indian Merchant Chamber at Churchgate and | distinctly remember that she
was singing raga Purvi and not in a way in which Purvi is usually sung. This was
one of her rarities. After that raga, she started singing thumri and at that point
Siddheshwari came in and sat in the audience. Kesarbai saw her and stopped
singing thumri. Siddheshwari said, ‘Bai, What is this? Please continue’. She
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looked at her and said, ‘Taalim milti to tumhare sirpe baithake gaati’. [Had |
received proper training | would have sung thumri better than you] This is again
humility and a kind of self-confidence and simultaneous expression of both. It is
not correct to sing thumri in your presence, that means admitting her greatness
and at the same time | can sing this too had | received the proper training, so no
puritanism involved in music. Around 1921, many things were happening. Morris
College was established and music magazine was introduced to give a
comprehensive music education. Vishnu Digambar Paluskar was organising
conferences where Prof. Scrinzi was playing piano. Prof. B. R. Deodhar was
given a scholarship to learn western music, Dhundiraj Paluskar was given a
scholarship to learn violin from an ltalian player. And Kesarbai was learning from
Ustad Alladiya Khan. Alladiya Khan was not singing music of the past but he was
singing the music of the present that he had shaped. He was genius because he
had set up a tradition emanating from himself. And that is what she was learning.
She continued to learn till she was 46 years old. In 1930, she was recorded but
the recordings were not released. She was not merely repeating what Ustad
Alladiya Khan had told her to sing, but adding to her music from the other
influences. She had discussed number of ‘Kanadas’ and explained to Prof.
Deodhar and that shows here was a thinking musician.

What was her greatness? Authority? Yes. Voice - Was it a sweet voice? No. Was
it a good voice? Yes. Was it resonant? Yes. How was the ‘Aakar'? Powerful?
Yes. But was power the only thing? No. She would modulate that. She was
moulding her voice while singing through pronunciation of words. She was a
deviationist in so many things and is evidenced in her recordings. She gives us
now in all these recordings, things which you feel - Ok. Can | sing this today as
today’s music? Or do | feel that this is yesterday’s music? You can ask these
questions and your answers will be very interesting. With this you can judge the
relevance of the musicians. That is why such events are important.

Kesarbai's music in this compact disc shall bring back musical style and idiom in
circulation again. That is why this kind of exposure is important. Listening to
music! Listening and hearing are two different things. Otherwise music is
overheard today. Listening sessions is right thing to do. | started this long time
ago in 1969 in music department in Bombay University, and all the record
collector friends have been my colleagues since then. In Kesarbai’'s raga Desh
on this CD, you will find tappa taans, married with Jaipur way of progression in
her thumri you will find that lagao, in her bhajans you will find that kind of lagao.
She never spared her tabalji, she never spared anybody for that matter. She
stopped singing and as one of my younger friend Deepak Raja has written that
she was perhaps the first performer who retired voluntarily. In Apte’'s house she
declared that this will be her last performance. Later on she used to use swara-
peti and do sadhana to herself. | suggest to you all that this really needs to
become a movement now of listening music from the past deliberately. Heritage
is something that inspires you to go further than what wes- has been given to you.
Kesarbai would be one of the examples of such heritage that represents tradition.
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Delbar Records

By: Amir Mansour, iran

“Delber “ is a Persian private label, manufactured by ‘The National Gramophone
mfg co. L.T.D.” of Bombay in 1947. Hossein Ostowar, one of the lranian
important pianists who had recorded many songs at Tehran on Columbia label in
late 1928, was the main sponsor of Delbar records. Two younger artists,
Nasrollah Minbashian and Fathollah Minbashian, share in this project and after
preparing songs , Nasrollah Minbashian and Fathollah Minbashian take a trip to
Bombay without orchestra and they believed that orchestra would be find easily.
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Delbar label contains just five records or ten sides and ten songs with a beautiful
white — navy label and a dancing girl with the name of factory in red.
All the songs are composed and lyrics are written by Nasrollah Minbashian and
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Fathollah Minbashian except record H 505-b (matrix No. 9528) that is composed
and written by Fathollah Minbashian, and record H 503-b (matrix No. 9529)
which is composed by Sarshar and the words by Fathollah Minbashian. These
last songs have been arranged by Nasrollah Minbashian.
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The records have a similar sleeve which looks like a complete catalogue and
inform all of records, sides and names of the songs and price of the records
(125 Rials=3 to 4us$) that seems too expensive in those days.
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Complete discography of Delbar Records

matrix
No. Rec. No.  kind Title artists Orchestra

N. & Ken Mac & his
9517 H501 foxtrot  delbar e tannaz F. Minbashian band

N. & Ken Mac & his
9518 H504 waltz kenar e jooybar F. Minbashian band

N. & Ken Mac & his
9519 H501 tango  kooy e delbar F. Minbashian band

N. & Ken Mac & his
9520 H505 tango  tireh shab F. Minbashian band

N. & Ken Mac & his
9521 H503 rumba  az faraghash F. Minbashian band

N. & Ken Mac & his
9522 H502 foxtrot  arezooy e del F. Minbashian band
i N. & Ken Mac & his
9523 H504 tango  barsare kooyat F. Minbashian band

y N. & Ken Mac & his

9524 H502 foxtrot mehreto F. Minbashian band

N. & Ken Mac & his
9528 H505 tango  bar hal e zaram F. Minbashian band

N. & Ken Mac & his
9529 H503 tango  dideh e geryan F. Minbashian band
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JAB DIL HI TOOT GAYA

HIGHLIGHTS OF THE COMPENDIUM OF

KUNDAN LAL SAIGAL
[11th April 1904 - 18th January 1947]

Dates of Release : 3rd April 2004 at Ahmedabad by Maestro Dilip Dholakia
4th April 2004 at Rajkot by Writer-Novelist Rajnikumar D.Pandya
4th April 2004 at Jammu by Shri S.K. Sinha, Governor, J&K

] A unique monumental and bilingual complete reference compendium [8" x 11.5"] on glazed

white paper carrying full script of 185 known songs in all languages of the Immortal Singer
K.L.Saigal.

0 A humble and sincere tribute presented jointly by the experienced compilers Har Mandir
Singh 'HAMRAAZ' [Compiler @ Hindi Film Geet Kosh series] of Kanpur and Harish
Raghuwanshi [Compiler : Mukesh Geet Kosh, Gujarati Film Geet Kosh, writer of Inhein Na
Bhulana] in 472 pages.

0 Details of 185 [Hindi film songs : 110, Non-film (Hindi) songs : 37, Regional (Film and non-
film) songs : 38] known songs in all languages of the Immortal Singer with full text presented
bilingually i.e. Hindi & English.

] More than 100 rare photographs frorﬁ films, family, events, contemporaries, etc., etc.

O Tribfite paid by Maestro Naushad Ali in poetic form.

0 Saga of both the compilers' odyssey.

OSummary ('K.L. Saigal - At A Glance') highlighting the life and importént events of K.L. Saigal.

0 Informative write-ups on Saigal's relationship with New Theatres, Hindusthan Record, etc.,
etc. with photographs.

0 Write-up on tribute being pald by Sri Lanka Broadcasting Corporation for the last 5 decades
with photographs.

0 Informative bilingual (Hindi-English) articles written by the mentors and contemporaries of
the Immortal Singer like R.C. Boral, Pankaj Mullick, Pahari Sanyal, B.N. Sircar, Phani Mazumdar,
Kanan Devi, Suraiya, Anil Biswas, Nmn Bose, etc., etc. with photographs.

0 Full details (Bilingual) of 39 films (Hindi : 31, Bangla : 7, Tamil : 1] with which K.L.Saigal was
connected with still photographs.

[IPhotographs of cover pages of film publicity booklets of Hindi and Bangla films of K.L. Saigal.

| Publisher : Mrs. Satinder Kaur, 'Dreamland’, H.1.G.-545, Ratan Lal Nagar, Kanpur 208 022

India; : 91-512-2281211; e-mail : hamraaz18@yahoo.com; web-sites - http://saigal.hamraaz.org &

http://hamraaz.org

0 Price : Rs.600/- (Paperback), Rs.800 (De luxe), Rs.950 (Leather-bound). Postage:Rs.50/-
[Bank drafts to be made payable to 'Mrs.Satinder Kaur' for Kanpur]

OBook Size : 9"x 115" OTotal No. of pages : 472 OPhotographs : 100 *
Compilers :
1. Har Mandir Singh 'Hamraaz' [Kanpur] Date of birth : 18.11.1951

Education : Graduate, serving in the State Bank of India, Zonal Office, Kanpur.
Experience : Compiler of Hindi Film Geet Kosh series

2. Harish Raghuwanshi [Surat] Date of birth : 15.10.1949
Businessman - Electronic items shop [Vision House, Surat]
Experience - Compiler : Mukesh Geet Kosh, Gujarati Film Geet Kosh,
Writer : Inhein Na Bhulana
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Order from: _
Greenwood Press, 88 Post Road West, P.O. Box 5007, Westport, CT 06881-5007,U.S.A.

The
Gramophene
Company’s

anl‘.ﬁﬂ

Recordings

1504 to 1418

2

A Discography of Hindustani and Karnatic Music

A discography of Indian recordings issued on microgroove discs ~ and
cassettes, covering the period between the early 1950s to the end of
1983. Detailing Indian and International releases, transfers — and reissues
of over 2,700 recordings of classical and semi-classical music. Also
containing information about earlier recordings from the early 1930°s
onwards — originally issued on 78-rpm discs — and reissued on
microgroove discs. With appendices and indexes to artists, musical
genres and styles, '
Published 1985, pp. xviii, 594, Cloth Bound US$85
ISBN 0313 24479 0 Greenwood Press — Discographies No. 17

The Gramophone Company’s First Indian Recordings - 1899 -1908
A discographical study of Indian recordings taken in London in 1899,

.and at various places in India between 1902 and 1907, detailing all
‘known or traced recordings. Together with a study of the development of

the sound recording industry in India
With appendix and indices.
Published 1994, pp. xxiv, 285 pages, with illustrations in the text

'ISBN 81-7154-728-1 Popular Prakashan Pvt. Ltd., / Sangam Book

Paperback and Cloth Bound editions published. Cloth A$ 45 plus post

The Gramophone Company’s Indian Recordings - 1908 to 1910
Second volume in the series of discographical studies on the recordings
taken in India and released by The Gramophone Company, Ltd.,
between 1908 and 1910, detailing all known and traced recordings.
With a detailed historical examination of the development of the sound
recording industry in India up to 1914,

With appendices on numbering blocks and matrix serials.

Published 2000, pp. xx, 364, with illustrations in the text

ISBN 0657735502 Paperback 24.5-cm x 16-cm.  A$ 60 plus post

The Gramophone Company’s Persian Recordings - 1899 to 1934

A Discography of recordings taken in Persia by The Gramophone
Company, and its successor concerns, from 1899 to 1934, Witha .
history of the activities of various recording companies who operated in
Persia and the sessions conducted at Teheran and London of Persian
repertoire. With a supplementary discography of recordings Persian
taken by the Columbia Graphophone Co., Ltd., beiween 1928 and 1934,
With appendices on numbering blocks and matrix serials.

Published 2000, pp. xv, 193, with illustrations in the text

ISBN 0 957735510 Paperback 24.5-cm x 16-cm A$ 45 plus post

114

B I N Y N T T Y AN N N N T T e N N




AGY

Annocuncing:

NOW AVAILABLE

An important new discography -

H  The Zon-o-phone Record

A Discography of recordings produced by the International
Zonophone Company, and associated concerns in Europe and the
Americas. 1901-1903. With a history of the company’s
international activities, and a Supplement on reissues and
transferred recordings.

With Bibliography and indices.

Published 2001, pp. xviii, 494 pages, with illustrations in the text.

Erie Bayly and Michael Kinnear

ISBN 0 9577355 2 9 Paperback 22.5 x 16-cm. A$80, plus post.

Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084

Or: Ernie Bayly, 19 Glendale Road, Bournemouth, BH6 4JA, England, UK.
{£35 pounds - plus post}

Announcing:

NOW AVAILABLE

Another important new discography

Nicole

Nicole Record

A discography of the ‘Nicole Record’. With a history of Nicole
Fréres, Limited, and The Nicole Record Company, Limited, and
associated companies. -

[A numerical listing of all known recordings produced by The
Nicole Record Company, Limited, from 1903 to 1906. Together

- with information about reissued and transferred recordings. ]

With Bibliography and indices

Michael Kinnear '
Published 2001, pp. xx, 288, pages, with illustrations in the text.
ISBN 0 9577355 3 7 Paperback 22.5 x 16-cm. Price A$60 plus post

Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084
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Announcing: NOW AVAILABLE

An important new Bio-discography

On the Life and work of the Legendary Hindustani vocalist

Khan Sahib Abdul Karim Khan {1872 - 1937}

Sangeet Ratna — The Jewel of Music
Khan Sahib Abdul Karim Khan - A Bio-Discography

A Biography and Discography of Khan Sahib Abdul Karim Khan
(1872-1937) — with numerous rare and previously un-published
photographs .

The discography details all Abdul Karim Khan's recordings from
the 1905 sessions for The Gramophone Co., Ltd., and the 1934-36
sessions for the Odeon label — through Ruby Record Co., Bombay,
along with details of unissued recordings, out-takes — and reissues.
With numerous illustrations and label examples.

Published 2003, pp. xiv, 290, pages, with illustrations in the text.
ISBN 0 957735553 Paperback 22.5 x [6-cm. Price’ A$65 plus post

Order From: Michael Kinnear, P.O. Box 11, Heidelberg, Victoria, Australia, 3084

.................................................................................................................

Announcing: NOW AVAILABLE

An Encyclopaedia of the 78-r.p.m. Record Labels of India

The 78 r.p.m. Record Labels of India

An Encyclopaedia of the 78-r.p.m. record labels produced in India
and elsewhere, covering all known record labels and histories of
the producing concems from 1899 through to the late 1960’s.
With a Supplement on the numerical series of the major labels,
and an Appendix on the record labels of non-Indian and Asian
repertoires made In or associated with India.

With examples of most record Jabels and other illustrations.

Published 2003, pp. xx, 496, pages, with illustrations in the text.
ISBN (957735545




SIRC MEMBERS

Committee members -
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2] Mr.Suresh Chandvankar - Hon.Secretary
3] Mr.K.R.Merchant - Treasurer
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1] MrV.A . K.Rangarao, Madras
2] Mr.Harmindarsingh Hamraaz, Kanpur

Life Members -
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15] Mr.A.D .Shirshat, Mumbai
16] Dr.S.D.Patil, Mumbai

17] Mrs.Prabhavalkar, Mumbai
18] Mr.Rantideb Maitra, Calcutta
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- Reading Indian record labels - Part One - Gramophone and
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— Surshree Smt.Kesarbai Kerkar - A Discography
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(Prakash Kamat)

- The Record Collector, - Mr.Mallappa Ankalgi,Solapur
(Jayant Raleraskar)

- Biographical Note on Bal Gandharva (Suresh Chandvankar)

—~ Discography of Bal Gandharva (Michael Kinnear)

- Stamps on Records (Adam Mlller)

VOLUME 11 - JULY 1953

- Gani Galyatali Gani Manatali (Moreshwar Patwardhan)

- Records of Multifaceted Ravi Shankar (K.R.Tembe)

- Records of Hindi Film Songs Composed by N.Dutta
(Pradeep Acharya)

— ‘Surshree Snt.Kesrabai Kerkar’ (Prof.S.R.Mehta)

- Discography of Surshree Smt.Kesrabai Kerkar
(Michael Kinnear)

- Reading Indian Record Labels - ’/ Sun Disc Record ’
(Michael Kinnear)

VOLUME 12 - OCTOBER 1993

- ’Ustad Faiyazkhan’ - A living legend in his life
time (Prof.S.R.Mehta)

- Music recording in digital format (Mr.Sunil Dutta)

- Letters to the editor

— The record collector - Mr.Philip Yampolsky

- Third annual report on SIRC activities - 1992/93
(Suresh Chandvankar)

VOLUME 13 - JANUARY 1994

- Galaxy of musicians (Dr.Prakash Joshi)

- Record details - ‘Shakuntal to Kulvadhu’ (Prabhakar Datar)
- Discography of Moujuddin Khan (Michael Kinnear)

- Records wanted - Wants Lists

- Collector’s items

~ Book Reviews / Announcements

VOLUME 14 -~ APRIL 1994

~ Discography of Jankibalil df Allahabad (Michael Kinnear)
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VOLUME 15 — JULY 1994

— Records of Mr.Sudheer Phadke - (Mr.K.R.Tembe)

- Records of the programme:’Gani Manatali / Galyatali’
(Mr .Moreshwar Patwardhan and Mr.Prabhakar Datar)

- ’‘Records of Mr.Datta Davjekar’ - (Mr.Prabhakar Datar)

- Khan Saheb Abdul Karim Khan:Life,Gayaki and records

Lecture notes (Prof.S.R.Mehta) _

— Collector’s Items (Mr.Suresh Chandvankar) .

- An appeal for the information on ‘National Gramophone
Company’ (Mr.Michael S.Kinnear)

- Letters to the editor

VOLUME 16 —~ OCTOBER 1994

e e e e ey e e

- Reading Indian Record Labels - Part 7
’Singer Record’ and ‘James Opera Record’(Michael Kinnear)
- In the Matter of Mahomed Hussain (Naginawale)
(Michael Kinnear)
- Lecture notes on Pandit Omkarnath Thakur
(Prof.S.R.Mehta)
- Fourth annual Report of SIRC (Suresh Chandvankar)

VOLUME 17 - JANUARY 1995

e e e e e e e e e -  — —— —_———— ——— ——

- Lecture notes on Great Thumri Exponent - ’‘Siddheshwari Devi’
(Prof.S.R.Mehta)

- ’The Romance of Recording’-India-Articles I,II and III
(William C.Gaisberq)

- Notes on the articles [I-III] - ‘The Romance of Recording’
(Michael Kinnear)

VOLUME 18 - APRIL 1995

e e e e e e e e e e At

Lecture notes - on Ustad Bade Ghulam Ali Khan:Life,Gayaki and
records (Prof.S.R.Mehta) . '
- Notes on Late Mr.V.B.Alias Bapurao Pendharkar
(Suresh Chandvankar)
- Discography of Late Mr.V.B.Alias Bapurao Pendharkar
(Michael Kinnear)
- Letters to the Editor
- Collector’s Items (Mr.S.K.Chatterjee)

VOLUME 19 - JULY 1995

- Rare record of Late Mr.Morarjibhai Desai
- Note on Pandit Ram Narayan
(Suresh Chandvankar)
- Discography of Ustad Allaudin Khan (Michael Kinnear)
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- Lecture notes on : Vilayat Hussein Khan (Prof.S.R.Mehta)
~ Discography of Vilayat Hussein Khan (Michael Kinnear)
~ Letters to the Editor

VOLUME 20 — OCTOBER 1995

- Reading Indian Record Labels - ‘Ramagraph’
"The history of Ram-A-Phone and Ramagraph records’
(Michael Kinnear) '
- The Rama-phone catalogue (September 1907) (Michael Kinnear)
- ’‘Bal Gandharva’~revisited (Michael Kinnear)
- The Record Collector (Mr.Bill Dean Myatt)
- Report on SIRC activities [July 1994-June 1995]
(Suresh Chandvankar)

VOLUME 21 - JANUARY 1996

- Note on Ramkrishnabuwa Vaze (Suresh Chandvankar)
- Discography of Ramkrishnabuwa Vaze (Michael Kinnear)
- SIRC news from Mumbai,Pune,Goa,Nanded and Solapur

VOLUME 22 — APRIL 1996

- Notes on Mehboobjan of Solapur (Jayant Raleraskar) .
- Discography of Miliss Mehbubjan of Solapur (Michael Kinnear)
- Letters to the Editor

- SIRC news from Mumbai and Pune

VOLUME 23 - JULY 1996

- CD Review:Inayat Khan-The Complete Recordings of 1909
(Suresh Chandvankar)

- Cassette Review:’Natya Geet Ganga-Shakuntal Te Kulvadhu
[1880-1942]’ - (Suresh Chandvankar)

— Letters to the Editor

- SIRC News from Mumbai,Solapur and Tuljapur

- The Record Collector - Mr.Andre’ Brunel,Paris,France

VOLUME 24 — OCTOBER 1996

- Bilographical note on Mr.J.L.Ranade
(Suresh Chandvankar)
— Discography of Mr.J.L.Ranade
(Mr.J.L.Ranade and Mr.Michael S.Kinnear)
- SIRC news from Solapur,Goa,Nanded and Tuljapur
- Letters to the Editor A ,
- Report of SIRC activities [July 1995-June 1996]
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VOLUMES 25 & 26 — JAW./APR. 1997
- The uncrowned king of the legendary Bengali songs -
Mr.Krishna Chandra Dey (Blind Singer)
By - Mr.Sushanta Kumar Chatterjee
- Discography of Mr.Krishna Chandra Dey (Blind Singer)
By - Mr~Sushanta Xumar Chatterjee and Mr.Michael S.Kinnear
— The Record Collector - Mr.Sushanta Kumar Chatterjee

VOLUMES 27 & 28 — JUL./OCT. 1897
- Discography of Dr.Rabindranath Tagore
By = Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear
- ‘Vande Mataram’on gramophohe records
By - Mr.Suresh Chandvankar
- The record collectors - Mr.K.R.Tembke
- Report of SIRC activities [July 19%6-June 1997]

VOLUMES 29 & 30 - JAN./APR.1998

~ Gandharva Hero - Late Mr.G.M.Londhe
By - Mr.A.G.:Londhe

~ Discography of Mr.G.M.Londhe
By - Mr.Michael Kinnear

-~ Letters to the Editor

- Was Jazz Recorded in India ?

- By - Mr.John A.Payne

- Discography of Faiyaz Khan
By - Mr.Michael Kinnear

TRN-1999 [Annual Issue]

- SIRC news from Solapur, Nanded, Tuljapur and Baroda

- Bai Sundarabai Jadhav of Poona - by Suresh Chandvankar

- Discography of - Bai Sundarabai of Poona - by Michael Kinnear
- Letters to the Editor

- Vande Mataram - Revisited - Mr.S. K. Chatterjee

- The pre-commercial era of wax cylinder recordings in India - Mr. Amitabha Ghosh

- Report on SIRC, Mumbaj activities.
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TRN-2000
- SIRC news from Pune, Solapur, Nanded, Tuljapur and Baroda
- Vande Mataram — Breath of Indian Patriotism — by Suresh Chandvankar

- Vande Mataram — National Anthem, National song or a cultural song? - by
Suresh Chandvankar

- Vande Mataram Re-re-visited [List of gramophone records] — by Suresh
Chandvankar and Sushanta Kumar Chatterjee

- Notes on the talk of Dr. Ashok Ranade on ‘Vande Mataram’ — by Suresh
Chandvankar

- Ustad Rahimat Khan — Life and Discography — by Michael Kinnear
- The gramophone and the Theatre Music — by Narendra Kamal Shrimali

- Centenary of Ihdian gramophone records — by suresh Chandvankar

TRN - 2001

- SIRC news from Pune, Solapur, Nanded, Tuljapur and Baroda

- Prof. M. N. Chatterjee, Life and discography — by Sushanta Kumar Chatterjee

- Zohrabai Agrewali, a literature survey — by V. V. Navelkar & Suresh
Chandvankar.

- Zohrabai Agrewali — recordings for the ‘Gramophone’ and discography — by
Michael S. Kinnear

- Report of the ARSC-IASA 2001 London conference — by Suresh
Chandvankar

- Discography of Bismillah Khan’s 78 rpm records — by Michael S. Kinnear

- Shahanai Nawaz — by Suresh chandvankar

- Lifesketch of Moghubai Kurdikar (1904-2001) — by Suresh Chandvankar

- Discography of Moghubai Kurdikar = 78 rpm records — by Michael S. Kinnear
- Discography of Ravi Shankar = 78 rpm records — by Michael S. Kinnear

- Discography of Ali Akbar Khan = 78 rpm records — by Michael S. Kinnear
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TRN - 2002

- Edison’s Phonograph Patent Declaration for India - by Mr. Stephan Puille,
- Songs from records - by Shibashis Bandopadhyay, Kolkatta
- My name is Gauhar Jan - by Suresh Chandvankar, Mumbai.

- Rambhau Quawal — Life and records - by - Mr. Sudheer Peshwe, Tuljapur

TRN - 2003

- The Rotating Discs — by Suresh Chandvankar
- K. L. Saigal Birth Centenary Special — by Suresh Chandvankar

- ‘An encyclopaedia of 78 rpm record labels of India’
Book review by — Suresh Chandvankar

. AT PIREM
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AIMS AND OBJECTIVES

The Society of Indian Record Collectors
intends to bring together all persons,
Institutions interested in-

“PRESERVATION,
PROMOTION AND RESEARCH”

in all aspects of Indian musical culture. It
intends to-

*  Bring together all music lovers for social
communication by way of listening to the
recorded music.

**  Publish a quarterly/annual journal - “THE
RECORD NEWS” - in which research
articles, reviews, notices, reports, new
releases small advertisements, etc. will be
published.

*** Freely disseminate information between
the members of the society about the
collectors of old records, their collections with
an emphasis on the preservation of old
records and recordings.

MEMBERSHIP FEE

(Inclusive of the Journal subscription)

Annual Membership Rs. 600
Overseas Us $60
Life Membership Rs. 6000
Overseas Us $ 600

{Annual term - July to June}

sd/-
{Suresh Chandvankar)
Hon. Secretary
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© The Society has enrolled 150 members so
far. It has units functioning at Solapur, Nanded,
Pune, Tuljapur, Baroda & Goa.

©O Thirty Volumes of the quarterly journal -
“THE RECORD NEWS” and two annual issues
TRN-1999 & 2000 have been published so far.
Life members are entitled to all the back issues
of the journal. [Post Packing and binding
charges extra - Rs. 800 in India, US $ 75/-
overseas)

IMPORTANT: Subscription should be sent by
cheque / draft / pay order / International Money
Order (I.M.O.) only and should be drawn in
favour of -

“SOCIETY OF INDIAN RECORD
COLLECTORS”

NOTE: QOutstation cheques will not be accepted
unless accompanied by an adequate amount
of bank commission.

THE RECORD NEWS

ISIN 097(. 7M1

THE JOURNAL OF THE SOCIETY OF INDIAN RECORD COLLNCTUNRS

FEATURE ARTICLE IN THIS ISSUE

SOLAPUR
TULJAPUR
BARDDA

records. J
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