RAHIMAT KHAN 2

Rahimat Khan, born in about 1860. The younger Haddu Khan was at the Durbar of Banda for
some years during the 1840’s, but returned to Gwalior in his later years. Haddu Khan also had a
daughter who was given in marriage to Bande Ali Khan, the legendary Beenkar of Kairana.

Following the death of his father, Haddu Khan in about 1870 and his elder brother Chote
Mohammed Khan at Gwalior, Rahimat Khan is thought to have resided at Husanpur-Lohari for
some years and then wandered about India for some time earning his living as a ‘street
musician’.

At Varanasi in the early 1890’s, Rahimat Khan came into contact with Vishnupant Chhatre (b.
1840 at Akalkhopar, Jamkhandi State - d. 1905 or 1908 at Indore) Vishnupant Chhatre had
learnt music from Haddu Khan at Gwalior, and later set up a touring ‘circus company’ in which
he engaged Rahimat Khan as a musician in about 1892. Rahimat Khan is said to have remained
with ‘Chhatre’s Circus’ up to 1899 at least. In 1900, Rahimat Khan attended a music
conference held at Khatmandu, Nepal, under the auspices of the Maharaja.

With Vishnupant Chhatre’s support, Rahimat Khan gave recitals in many princely states, and at
the turn of the century he took up residence at Kurundwad, a town and state of the same name
some sixteen miles south of Miraj. Although the Chiefs of Kurundwad, particularly Chintaman
Rao Raghunath (b. 1850 - r. 18767) [alias Bala Saheb Patwardhan] and his son Balchand Rao
Chinatmanrao [altas Anna Saheb Patwardhan] were known as great patrons and sponsors of
music, there is no evidence to confirm if they patronized Rahimat Khan. Following the death of
Vishnupant Chhatre in about 1905 (or 1908) Rahimat Khan is said to have had little interest in
giving recitals, although he was always obliging when asked to do so, including public concerts
held at Wilson College, Bombay.

Pandit Vishnu Digamber Paluskar (b. 1872 - d. 1931) who had been born and raised in
Kurundwad, was a great admirer of Rahimat Khan and often presented him in recitals put on by
the branches of the Gandharva Mahavidyalaya. The close proximity of Kurundwad to Miraj
gave Abdul Karim Khan the opportunity to listen and share his music whenever the opportunity
arose, and is said to have been greatly influenced by him.

In 1919, Rahimat Khan made a dozen recordings for The Gramophone Co., Ltd., at Bombay,
in recording sessions that included Bal Gandharva, Master Krishna Rao, and Bai Sundara Bai of
Poona. Rahimat Khan is said to have been a simple man of great charm and to have had a
fondness for sweetmeats and to have been addicted to ‘pan’ chewing. His singing style was thin
but melodic, and he was known as ‘Bhoo Gandharva’ on account of the sweet delivery of his
songs.

Rahimat Khan died at Kurundwad in 1922, at the age of 62 years, and is buried there in a small
cemetery to the east of the town. Apart from a few photographs and the gramophone records,
there is very little other information to substantiate the life and work of this legendary musician.

*
Michael Kinnear

Acknowledgments to Suresh Chandvankar and Hafizullah Khan

Pillars of Hindustani Music. [Chapter on Pandit Vishnupant Chhatre]
B.R. Deodhar, (translated by Ram Deshmukh) Published by Popular Prakashan, Bombay, 1993
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RAHIMAT KHAN 3

RAHIMAT KHAN - HADDU KHAN

Discography
* The Gramophone Co., Ltd., Calcutta and Bombay
Recordings taken at BOMBAY by GEORGE DILLNUTT c. 1919
7083ak 16-12563 RAHIMAT KHAN - HADDU KHAN
Sayan Daman - BHAIRAVI TAPPA [HINDUSTANI]
L oo/w 16-12564 HMV P 4696 June 1921
7084ak 16-12565 RAHIMAT KHAN - HADDU KHAN
Piran Ja - MALKAUNS [HINDUSTANI]
c/w 16-12506 HMV P 4697 June 1921
7085ak 16-12564 RAHIMAT KHAN - HADDU KHAN
Jamuna Ke Teer - HORI [HINDUSTANI]
c/w 16-12563 HMV P 46906 June 1921
7086ak 16-12567 RAHIMAT KHAN - HADDU KHAN
Eri Main Kaib Jatan Se - HORI K AFI [HINDUSTANTI]
c/w 16-12568 HMV P 4698 June 1921

7087ak to 7093ak [Recordings by BAL GANDHARVA]

7094ak  16-12566 RAHIMAT KHAN - HADDU KHAN

Ghan Ghanai Ghan Ghan Tore - YAMAN [HINDUSTANTI]

c/w 16-12565 HMV P 4697 June 1921
7095ak  16-12569 RAHIMAT KHAN - HADDU KHAN

Javsang Tum Man Lagan - BHOOP [HINDUSTANI]

c/w 16-12570 HMV P 4699 June 1921
7096ak 16-12570 RAHIMAT KHAN - HADDU KHAN

Jay Kahan Kubare - TILANG [HINDUSTANI]

c/w 16-12569 HMV P 4699 June 1921
7097ak RAHIMAT KHAN - HADDU KHAN

(Not 1ssued) [HINDUSTANI]
7008ak 16-12568 RAHIMAT KHAN - HADDU KHAN

Chal Paykanon - TAPPA [HINDUSTANT]

c/w 16-12567 HMY P 4698 June 1921
7099k 16-12571 RAHIMAT KHAN - HADDU KHAN

Pat Bhijana - BASANT [HINDUSTANI]

c/w 16-12572 HMV P 4700 June 1921
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RAHIMAT KHAN 4

7100ak 16-12572 RAHIMAT KHAN - HADDU KHAN
Murala Bele Gero Ka - PILU

c/w 16-12571
RAHIMAT KHAN - HADDU KHAN
Maikao Na Chode Jai - BHAIRAVI
c/w 16-12574

{7071ak 16-12574] [Recording by Master KRISHNA RAO]

7101ak 16-12573

7102ak to 7108ak [Recordings by BAL GANDHARVA]

[HINDUSTANTI]
HMV June 9121
[HINDUSTANI]
HMYV June 1921

LIOR

Article and Discography by Michael Kinnear.
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The Gramophone and the Theatre Music.

By - Mr.Narendra Kamal Sreemali, Baroda.

In ancient India, theatre tradition was very rich as mentioned in the Natyashastra
of Bharatmuni. The plays were mainly in Sanskrit language and presentations
were often in folk style. Music was an integral part of these plays/skits etc. The
professional theatre started in India in mid 19" century with the emergence of
Parsi, Urdu, Gujrathi and Marathi theatre. The significance & role of music in
theatre was so high that the songs of that period are still remembered today &

some of them have been well preserved on the gramophone records.
MUSIC OF GUJARATI THEATRE

Although earliest Gujarati play dates back as early as 1850, systematic theatrical
activity began around 1880 with the emergence of the Parsi theatre. Number of
dramatic companies became operational in Mumbai, Gujarat and Saurashtra. In
the beginning, Gujarati companies adopted many ideas from Parsi and Urdu
theatre. In the Gujarati theatre, several music directors and singers have

contributed significantly during 1870-1950, some of these —

MUSIC DIRECTORS —

Ustad Vadilal Nayak , Hamirji Ustad, Mulchand Vallabh Nayak (Mama), Bapulal,
Punji Ram, Ustad Narayandas, Mansukhram, Master Kasam, Mohan Junior

SINGERS

Himmatram Meer, Ashraf Khan, Jayshankar Sundari, Anandji Kabutar
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Jayshankar was kno as ‘Jayshankar Sundari’ after this popular role.
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Jayshankar {Sundari) and Bapulal (standing)
In & scene from Gujrathi drama ‘Saubhagya Sundari’
at Gaiety Theater, Bombay (1901)
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Among the singers listed in Table 1, Master Himmatram Meer was the most
prominent and popular singer-actor of Gujrathi stage during 1890-1930. Although
Jayshankar Sundari was also a great actor/singer playing female roles, the title of
‘Balgandharva of Gujarati Stage’ was given to one and only Himmatram. Perhaps
he was the greatest stage singer of all time. He was the best selling artist of
many recording companies. He was also one of the earliest singer recorded from
any theatre. He was the only singer whose most of the songs were released on
many different record labels, often a given song recorded by four or five different
companies. Another great actor / singer was Master Ashraf Khan. He started with
Parsi-Urdu theatre and finally settled on Gujarati stage. He was plying male role
and was popularly known as ‘Saigal of Gujarati Stage’. He was very good
classical singer:with a melodious high-pitched, fascinating voice. He recorded
many private Classical and light classical songs along with theatre songs.
Although classical raagdari music was the base of music on Gujrathi stage, it
never became as popular as the music on Marathi stage.

Table 1 — List of actor/singers on Gujrathi stage during 1890-1950.

NAME OF ARTIST PERIOD PLAYING RECORDED OR
OF ACTING NOT
" Dalsookhram Thakor 1890 to 1900 Male Role Yes
Himmat Ram Meer 1890 to 1930 Female Role Yes
Jayshankar Sundari 1900 to 1932 Female Role Yes
Ashraf Khan 1910 to 1950 Male Role Yes
Anandji ‘KABUTAR’ 1919 to 1940s Female Role Yes
faster Trikam 1913 to 1940 Female Role Yes
wster Fakir ? Female Role Yes
N ter Bhagwan Das ? Male Role Yes
Master Vasant Nayak @ 1917 to 1964 | Male Role Yes
Master Kasam 1915 to 1950s Male Role Yes
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MUSIC OF PARSI — URDU THEATRE

The first Parsi theatrical company, “ PARSI NATAK MANDALI “, was established
by Framji Gustadji Dalal in year 1853. He started activity by staging first drama —
“ RUSTAM — SOHRAB “. During the period 1853 to 1869 about 20 different
amateur dramatic companies were established many of, which were short, lived
and others were converted in to professional Theatrical Companies. Around
1867, Kekhushru Kabraji established * Victoria Theatrical Company “ in Bombay,
which became milestone in the history of Parsi Theatre later. In 1871, another
important theatrical company was established — “ ALFRED NATAK MANDALI “.
in the same year, Dadi Patel staged first ever-Urdu drama (translation of Gujarati
drama “ Suna Na Mul Ni Khurshed “) in Victoria Natak Mandali and started Urdu
Theatrical acti\}ity. In the initial period, Music was not considered as a part of
drama but was used to present at middle or end of drama in the form of a
concert. In the middle or at the end of drama, all actors used to sit down in one
row or in chairs and sing few songs. This tradition continued up to 1866. The

instruments generally used were Sarangi, Tabla, Harmonium & Violin.

Basically following factors influenced the music in Parsi Theatre - Music of
Sanskrit and medieval period theatre, music of folk theatre, music of western
opera & ballet, North Indian Classical and light classical music tradition. In case
of pure classical tradition, Khayal, Thumri, Dadra, Hori have influenced greatly.
The ragas often used in Parsi theatre were - Bhairavi, Mand, Asavari, Kalyan,
Kalingada, Yaman Kalyan, Piloo, Sarang, Kafi, and Darbari, Jilha, Barwa. In Urdu
Theatre, the ragas used were - Yaman Kalyan, Mand, Asavari, Bhimpalas,
Zinzoti, Bhairavi, Bihag, Jangala, Dhanashree, Puriya, Sindh Bhairavi, Kafi, Jilha,
Barwa, Pahadi, Darbari Kanda, Khamaj, Kalingada, Sarang.
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Besides original music compositions, many songs were set in styles of famous
Thumri, Dadra etc. These were sung and popularized by stalwarts like Gauhar
Jan, Pyara Sahib, Janki Bai, Malka Jan (Agrewali), Zohrabai (Agrewali) and

others. Some examples are -

DRAMA SONG THEATRE | MUSICAL TYPE
Baag — E — Iran | Bashar ko chahiye jikra - e - Khuda URDU MAND DADRA
Mahabharat Madbhari hai ankhivan tumri URDU BHAIRAVI DADRA
Asir— E - Hirs | Bolo bolo sanwariya pyare nazariya URDU KALYAN DADRA
Hamara Din Chun chun kaliyan ghadivan URDU KALYAN THUMRI
Hamara Din Chhod mohe aur se kyun yaari URDU DES THUMR!

One important type to notice was the COMIC SONGS simply described as only
COMIC which has been well borrowed by Gujarati Theatre and it is a unique
feature which is significantly found in Parsi — Urdu & Gujarati theatre. Basically,
this element seems to have been derived from the folk theatre tradition of
different regions. It seems to have derived the elements from 'BHAVAI' of
Gujarat. Phirozshah Mistry, Sorabjee Dhondi, Master Mohan eic. were famous
comic artists of that time. Their records were also cut in targe numbers, which
remained popular for a long time. In fact, this element of comic was one major

factor of the popularity and wide spread Parsi drama in society. Some of the
famous comic songs were: Sorabji R. Dhondi Eﬁtﬁﬁﬁ HIC. 9.
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SONG DRAMA SINGER RECORD DETAILS
Rang Bhang Ka | HARISHCHANDRA Mr Muradaly Ramagraph 179
Lota (1907A.D.)

Aa Duniya | DHARTI KAMP ‘Master Mohan Zonophone N 768
Chhe Juno
Khataro
Sidhi Soti Jevi | DHARTI KAMP Vallabh K. Nayak | Zonophone N 1000
Chhe Ek Naar

Dhuve Ki Gaadi | KHURSHID-E-JARNIGAR | P. M. Mistry The TWIN FT 653
Uday Liyo Jay
Mu.rgichor Ka | CHANDRAVALI S.R Dhondi G.C.-3-12238 *
Gaana -' 1905 A.D.
Mala Mumbai la | BHUL BHULAIYAN S.R.Dhondi G.C.-4-12347
Jaaicha 1905 A.D.
Jhatpat  Chalu | DIL FAROSH SR .Dhondi G.C.-4-12279
Agin Botwari 1905 AD.

* Note: G.C.- Gramophone Concert Record label of The Gramophone Company.

INFLUENCE OF WESTERN MUSIC:

Apart from Classical based comic songs; we find one more type of songs, which

is significant and found only in Parsi Theatre viz. English songs or Western Music

based songs. Many times such songs were also comic songs.
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PHONOGRAPH & THEATRE

By beginning of 20th century, sound recording industry had established well in
India. In first decade number of record company’s were operational and were
facing a tough competition in the business. Ali were trying to capture Indian
market and obviously, theatre became the media for all of them. Due to high
exposure to the society and high potential for marketing theatre music soon
attracted record companies and they started recording theatre songs.
Gramophone company recorded first drama song in as early as 1902, which was
a song from Urdu drama ‘KHUN-E-NAHAQ’ titled ‘Dukhiya Sukhiya Banake
Tune’ in duet voices of Miss Soshimukhi and Miss Fanibala. It was eighth
recording taken in ‘First far eastern recording tour (1902-03) lead by Mr.F.W.
Gaisberg and was released as 7 inch single sided ‘Gramophone Record’,
number E 1007 (G.C.-14026) In subsequent years, from 1906, many record
producing companies were established that produced records of drama songs.
These were - Beka Grand Record, James Opera Record, Ramaphone (later on
Ramagraph), Sun Disc Record, Viel-O-Phone Record. Although The
Gramophone Company was the major record producing company, first rank
artists like Jayshanker Sundari, Master Mohan, Bal Gandharva and others were

not recorded as much.

In Zonophone label however, a very huge repertoire of theatre recording is found
in which most of the popular artists were recorded. This might be due to the
increased demand or spreading popularity of company’s recordings or due to the
availability of record pressing facility at Calcutta since 1908. Ramaphone, Beka,
Sun, Singer and others recorded very popular artists of different theatres like
Master Mohan (Urdu Theatre), Sorabjee Katrak (Parsi Theatre), Himmat Ram

Meer (Gujarati Theatre) Many of these artists can be heard only on these

records.
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STATUS OF THEATRE RECORDINGS:

Although research and analysis of sound recordings of theatre is very difficult,
the avaitable reference material and actual discs reveal many interesting facts. it
is estimated that more than 400 different artists/voices were recorded during first
twenty-five years of this century. Out of this around 100 artists have found to sing
theatre songs. Again all these were not directly belonging to theatre or some
theatrical company. Gramophone Company’s recordings include many unknown
singers whereas cumulative study of total recording repertoire of Ramaphone,
Beka, Sun, Singer and James Opera records shows that they had recorded
many famous singers of different theatres. For example, two legendary artists in
Indian Theatre history Jayshankar ‘Sundari’ (Gujarati Theatre) and Balgandharva
(Marathi Theatre) were not recorded first by The Gramophone Company
although it was the biggest sound recording enterprise. Ramaphone Company
first recorded Jayshankar 'Sundari' in 1907 and Beka Record company first
recorded Balgandharva in the same year. However the Gramophone Company
recorded Balgandharva later in 1914 for its Zonophone label but The
Gramophone Company never recorded Jayshankar 'Sundari' till he retired from
stage in 1932. Moreover the theatrical activity started almost half century before
Sound Recording technigue came in India, and hence songs of many dramas,
famous in early period i.e. 1850 — 1900 were later recorded due to their

popularity.

RECORDINGS OF DRAMA SET :

After the introduction of the electrical recording, one more tradition began. it was
the production of complete drama in series of records as a one set. In this,
Gramophone Company started producing dramas written by famous writers of
stage itself under the name of The Gramophone Dramatic Party or HM.V.

Dramatic Party. It was sold as a set only in the form of a beautiful Album along
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with complete script of drama as printed booklet. These dramas were written
exactly in similar style as that of the actual show, i.e. beginning with ringing of
bells, then explosion of Potash & then Nandi in chorus. Such recordings are very

important as they give complete idea of theatrical performances of that time.

Some more interesting facts come In to picture on careful study of such
recordings. It is found that many dramas were héving names identical to some
very famous drama of professional stage. These were 'Satyawadi Raja
Harishchandra', 'Buddha Dev' etc. In absence of availability of full script of that
professional theatre, it becomes very difficult to study their relation with recorded
drama set. However, some changes should have been made due to the limited
time available on record than the actual performance. Usually, such dramas were
released in a set of three to six records (20 to 40-45 minute play time), however
some exceptibnal examples of long duration drama set records are aiso found.
For example Urdu Drama ‘VEER ABHIMANYU’ was released in a set of 11
records (22 parts) by H.M.V., which was running for total time duration of 75
minutes. Another fact is found from the study that although the artist names were
not given on recerds & only HM.V.Dramatic party or such group name was
given, many popular artists of professional stage had giving their voice for such
records. This might have been done in order to hide identity of the artist that was
bound in contract with different theatrical companies. Thus, we can here voices
of Ashraf Khan, Bhagwandas and others on such records without any mention of
their name on record labels or on the sleeve notes.

- Narendra Kamal Sreemali, Baroda.
NOTE: This article is based on work _done under ‘MAJLIS’

ellowship program 1999.




CENTENARY OF INDIAN GRAMOPHONE
RECORDS

SURESH CHANDVANKAR
HON.SECRETARY, 'SOCIETY OF INDIAN RECORD COLLECTORS’
110 Parashara, TIFR housing complex, Navynagar, Colaba, Mumbai - 400 005.

India.
Telephone - 022 218 9726. E-MAIL - SSCHAND@TIFR.RES.IN

ABSTRACT

Gramophone Company recorded first voice of Indian person in 1899 at London.
In 1902, first gramophone disc was cut at Calcutta. [Kinnear, 1994] While
celebrating centenary of these historical events from 1999 - 2002, it will be
Interesting as well as instructive to review the achievements. During this long
period, many record manufacturing companies have recorded Indian music.
Although HMV - His Master's Voice - continues to enjoy their monopoly in this
field, about half million gramophone records have been manufactured and
marketed in India under variety of banners and labels. Large number of artists
has recorded various musical forms and styles from different regions of Indian
subcontinent. Of course, major portion of these recordings belongs to Indian film
songs. However other forms like classical, light classical, folk, religious music
etc.have been recorded extensively.

Due to the advancement in science, new technologies have emerged in last one
hundred years. This has led to variety of formats of sound recording and
reproduction ranging from cylinders to compact discs and from talking machines
to laser disc players. Of these formats, gramophone records have stayed for
almost eighty years and have played a significant role in preserving the musical
heritage of India. Although Indian musical culture is inscribed in the
microgrooves of these records, very little attention is paid in preserving it for
posterity. This paper attempts to present an overview of gramophone records in
India with special emphasis on 78 rpm and EP/LP records. Some aspects of
collection, promotion, preservation and research of gramophone records are
discussed. Efforts towards documentation and archiving have been noted.
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graph of Edison, “as h
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All Edison Phonographs and Records are sold by THOMAS A.
EDISON, INCORPORATED, under restrictions which are marked
on the said goods and their containers and embodied in license
agreements signed by all authorized jobbers and dealers, and which,
among other things, fix the prices at which said goods are to be
sold and prohibit sales thereof to or by unauthorized dealers and
the removal or change in whole or in part of the serial numbers
on Edison Phonographs.

TIHOMAS A EDISON, INC.

FOREIGN DEPARTMENT
ORANGE, N.J, U. S AL
Table Address: * Zymotic, New Vork™
FACTORY., ORANGE, _N. J.
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Cvlinders and sound recording/reproduction.

November 29, 1877. ‘The Invention Factory’, located at Menlo Park, some 25
miles away from New York city. John Kruesi, an expert technician was busy
making a novel machine as per the drawing given by his master - “Thomas Alva
Edison’. The cost of the machine was mentioned around - $ 18 with the remark -
‘This should talk’. Many colleagues laughed while watching John working on this
machine made up of brass and iron cylinders, diamond styli and arrangements
made for rotating these cylinders. Most funny thing was a metal cone (like a
horn) with tiny needle at the narrow end.

Soon the machine was ready and Edison entered the laboratory for its
inspection. He was very much pleased with the workmanship of his
technician/colleague. He wrapped a tin foil around the curved surface of the
cylinder tightly, placed the diamond stylus gently at one end of the foil. Using the
handle on right, he began to rotate the cylinder gently but at somewhat uniform
speed. Ensuring that the needle is cutting uniform groove in the tinfoil, he then
shouted in the horn - reciting the famous rhyme of Mother Goose -

“Mary had a little lamb, Its fleece was white as snow
And everywhere that Mary went, the lamb was sure to go. ”

Everyone was watching breathlessly. Edison was pleased to see that his
shouting has produced zigzag grooves in the tin foil of one-foot long cylinder. He
then brought the horn and the needle in the original starting position, changed
the stylus, placed the needle in the newly formed grooves and began to rotate
the cylinder as before. Initially, lot of noise came out of the horn. As the needle
began to pass through the zigzag groove, feeble voice of Edison came out
distinctly reciting back the same Nursery rhyme that he had shouted (due to his
partial deafness since childhood) in the horn a minute ago.

All the persons present in the laboratory were stunned. Edison himself could not
believe, since it was a rare occasion that the experiment was successful in the
very first attempt. With great enthusiasm and vigor, they worked very hard, made
improved versions of the machine and repeated the experiment number of times
for confirming its reproducibility. On 6 December 1877 he rushed to the Patent
office in New York with his machine and filed claim for the patent. On December
22, 1877, he demonstrated this machine in the office of ‘Scientific American’ and
this journal reported this discovery to the rest of the world. Again, Edison had
praved himself to be [what some journalist used to call him] - ‘The Wizard of
Menlo Park’. On January 19, 1878, he received the patent for the invention of his
cylinder phonograph. Edison wrote in his diary - ‘The machine does not have
much value’. The invention was shelved for over ten years and in June 1888, he
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worked for seventy-two hours without sleep working on his improved model of
phonograph which had a battery operated motor for attaining the uniform speed.
[See the picture]. Later until 1911, he improved upon the models, founded
Edison Phonograph Company but never liked his invention used for the
entertainment purposes. Around the same time, Hester Bell and Charles Tainter
did some improvements in Edison’s tin-foil phonograph. These were the
evolutionary changes to make machine more suitable for storing messages,
letters etc. Nobody including Edison realized the hidden commercial and
entertainment potential in this invention at that time.

When did the first cylinder phonograph come to India? There are several stories
and a detailed account has been given by Amitabha Ghosh in “ The Record
News “ - TRN - 1999. Pages 73-97. As per this article, the first demonstration of
the cylinder phonograph was around December 1878 (within a year of its
invention) at Calcutta. The oldest dealer of HMV in Delhi, Maharaj Lal & Co.was
founded in 1895. At that time, they were selling cylinder records. These looked
like a stack of bangles worn by women, and hence common person named them
as-‘Bangles’ and the music from the records as ‘sound from bangles’. Professor
H.Bose, the renowned businessman of Calcutta entered this new business of
cylinder records under the banner of ‘H.Bose records’ and later ‘Pathe-H.Bose
records’. His catalogue of 1906 lists number of cylinder recordings of
Rabindranath Tagore. Most of these have been lost to history except the ‘Bande
Mataram’ sung by Rabindranath Tagore. Cylinder records were in market until
1906-10, even in the presence of single and double side flat discs of
Gramophone and Nicole companies. Although there is no systematic catalogue
found so far, it is believed that several hundreds of cylinders were recorded both
privately and commercially. Unfortunately, no working cylinder machine or
cylinder is found with any collector in India so far. Some of the museums and
archives have stored broken, worn out machines and cylinders in the showcases
as antique pieces.

Sound from flat discs

Several young persons were fascinated with the Edison’s tinfoil phonograph of
1877 that had practically reached everywhere in next ten years. One such
person was in Washigton City - an emigrant twenty years old young man, Emile
Berliner from Hanover, Germany. He made his living as a draper’s clerk but
devoted his spare time to solve the electrical problems connected with
telephones and phonographs. For his patent on telephone transmitter, he
received 75000 $ in cash from the Bell Telephone Company and this helped
him in experimenting with the phonographs. He had an idea of using flat disc in
place of a cylinder. Mr.F.W.Gaisberg has written an interesting story about this
invention in his book - ‘Music on Record’. He writes -
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“ 1t was Bill Golden who asked me one day in 1891, if | would go with him to see
a German who had started experimenting with a flat-disc talking machine record
and make some trials. We found Emile Berliner in his laboratory, moving up and
down in his small studio buzzing on a diaphragm, “Hello, hello!” and in his
guttural, broken English, “Tvinkie, tvinkle little star, how | vonder vot you are.” |
was introduced to the inventor and invited to witness the making of the first
gramophone record. Berliner placed a muzzle over Golden's mouth and
connected this up by a rubber hose to a diaphragm. | was at piano, the sounding
box of which was also boxed up and connected to the diaphragm by a hose
resembling an elephant’s trunck. He asked, “Are you ready?” and upon our
answering yes, he began to crank like a barrel organ, and said, “Go.” The song
finished and Berliner stopped cranking. He took from the machine a bright zinc
disc and plunged it into an acid bath for few minutes. Then taking it out of the
acid, he washed and cleaned the disc.

Placing this disc on a reproducing machine, also operated by hand like a coffee
grinder, he played back the resulting record from the etched groove. To our
astonished ears came Billy Golden’s voice. He explained to us how this method
was superior to the phonograph. | was spellbound by the beautiful round tone of
the flat gramaophone disc. Before leaving, | exacted a promise from Berliner that
he would let me work for him when his machine was ready for development.”

Soon Berliner invited Gaisberg and their association lasted for several years.
They did every possible thing to promote, popularize and market this new
invention. Improved machines with clockwork motors and springs were made.
They found financiers, recording artists, and above all a simple method of
stamping endless copies from the master disc. In order to cash in on his
European rights before rival inventors could steal his market, Emile Berliner sent
his agent W.B.Owen to London and subsequently Gaiseberg went to London in
1898 for taking the recordings. Berliner sent his nephew Joe Sanders to
Hanover to erect the record pressing plant at Hanover in Germany.

This was followed by series of recording expeditions in Europe, Russia and Asia
including India. Michael Kinnear has given detailed history in his book - * The
gramophone company’s first Indian recordings [1899-1908] ”, Popular
Prakashan, Mumbai, [1994]. The first ever-Indian voice was recorded in London
in 1899. These were 7” diameter records with recording on one side only. These
44 records were by Captain Bholanath, Dr.Harnaamdas and Ahmed who sing or
recite in various languages. The collectors find none of these records but these

were listed in gramophone company’s ‘foreign’ list of 1904.

In 1901, J. W.Hawd came to Calcutta and soon a branch office was opened.
F.W.Gaiseberg arrived in 1902 for his first recording expedition and recorded
about five hundred songs. These were then sent to Joseph Berliner's pressing
factory at Hanover in Germany. In order to have recorded documentation, for
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making paper labels, the artists were asked to announce their names in English
at the end of singing. This helped the technicians in Germany in making the final
records ready for sale. Hence, several records of that period have words 'Made
in Germany/Hanover’ printed on label and the announcement at the end. Initial
recordings were taken from ‘Nautch Girls’ (dancing girls) and ‘Baiji's’ or
‘Kothewalis’. Later celebrities like ‘Gauhar Jan of Calcutta’, 'Jankibai of
Allahabad’, ‘Peara Sahib’ recorded prolifically for the company. This continued
for two more recording expeditions and about 3000 wax records were made,
pressed in Germany and brought back to India for marketing. F.W.Gaisberg
writes, © All the female singers were of course from the caste of the publiic
women, and in those days it was practically impossible to record the voice of a
respectable woman. The songs and dances were passed by word of mouth from
mother to daughter. They began public appearances at the age of ten to twelve
years. The clever ones went up to the top and sometimes traveled all over the
country in great demand at the wedding feasts of the wealthy. As they began to
make names for themselves, many of them insisted that the word ‘amateur’
should be printed on record label. Fees as.a rule, were very reascnable in
comparison to those paid in Europe, but recording expenses were heavy, since
most of the artists had to be trained over long periods before they developed into
acceptable gramophone singers.”

By this time, the recording medium changed from zinc to wax and the record
copies were pressed in lac. Lac, Lacca, Lakh or Laksha is a hardened resin
secreted by the tiny lac insects that settle closely on the twigs, suck up the plant
sap and grow up to form encrustation. These are then scrapped from the twigs of
host plants. This raw lac called ‘sticklac’ is crushed to small grains, sleeved,
winnowed, washed and dried. This semi-refined product is the 'seed-lac’, which
is further processed by hot melting system, filtered and stretched into thin
sheets, called ‘Shellac.’ This shellac is non-toxic and is used in many different
applications including base for the gramophone records. Annual ‘stick lac’
production of India is about 15,700 metric tons which is about 75% of world lac
production. Bihar, Madhya Pradesh, West Bengal are the major centers for the
lac production. During the First World War (1914-1919), the gramophone record
industry depended largely on India for the supply of 'shellac’. Due tc high
demand from gramophone record companies, India faced extensive export
orders and was the single largest supplier for about 75 years.

Availability of plenty of lac/shellac was one of the reasons for setting up a record
pressing plant at Sealdah, Calcutta in 1308. As the complete factory was built
there was no need to send the wax masters to Germany and therefore
announcements at the end of the song disappeared. Common workers employed
in this factory called it - “Bajakhana”, - as if it was a gymkhana of sound. In this
factory, baja (Harmonium) was the main instrument used in accompanying the
singers and the product was the pressed record. This name sounds like
‘Davakhana’ (Medical dispensary), ‘Chhapkhana’ (Printing Press), and
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'Darukhana’ (Ammunition store). Incidentailly, Michael Kinnear's web page
address on Internet contains this word ‘Bajakhana’ as - “www.bajakhana.com.au”
and it gives a detailed history of sound recording in India in last one hundred
years.

Considering the enormous market in India, several rival gramophone companies
from Germany, France and England entered the market [like the present
multinational companies]. Until 1916, about 75 different record labels/brands
were seen in Indian market, the important ones being - Nicole, Universal,
Neophone, Elephone, H.Bose, Beka, Kamla, Binapani, Royal, Ram-a-Phone
(Ramagraph), James Opera, Singer, Sun, Odeon, and Pathe. With time, all
these companies either disappeared or were merged with Gramophone
Company. The name His Master's Voice (HMV) and the label first appeared in
1916 and soon established their monopoly in the market. ‘Section One’ gives a
chronology of the events in the history of recording, whereas ‘Section Two’
describes ‘Records and recordings.’” ‘Section Three’ lists the major recording
companies and their estimated output.

Sound on vinyl discs -

Sound recording and reproduction technology was constantly changing. Initially
everything was mechanical and was termed as ‘Acoustic’ era. Around 1925,
‘Electrical’ technique using carbon microphone was introduced. Around Second
World War, came the magnetic heads and tape recorders. In 1931, Gramophone
Co.and Columbia Graphophone Companies were merged to form - ‘Electrical
and Musical Industries Ltd.” (EMI). In 1952, EMI launched its first 33 1/3 rpm
(revolutions per minute) microgroove Long Playing record, along with 7”
diameter 45 rpm microgroove singles of both classical and pop music. In 1954,
first 7, 45 rpm extended play (EP) record was launched.

Soon, these vinyl records appeared in India too. The first microgroove record
from Gramophone Co. was introduced in 1958. These were 45 rpm 7" extended
play (EP) records. Of the early releases, one by Ustad Ali Akbar Khan's
(no.7EPE 1201) ‘sarod’ recital record became very popular. In 1959, LP record
plant was established at Dum Dum factory of Gramophone Company and
Pt.Ravishankar inaugurated it in May. The first LP record was released in June.
In the first year, about 125 LP records were issued. In LP/EP era, HMV released
lot of records with social consideration. A bunch of lectures of Pt. Jawaharlal
Nehru, was issued on ECLP 2302. Its mother shell was presented to President
of India for preserving it as a national heritage. ‘A battle not for seeking’ (ECLP
2315) had lectures by Dr.S.Radhakrishnan, Dr.Zakir Hussain and Lal Bahadur
Shastri. Around 1965, first stereo LP was issued in India whereas EMI had
released its first pre-recorded cassette in 1966.
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Unbreakable, long lasting and long playing records became very popular and
slowly superceded the shellac 78's. Ultimately, the production of 78's was
stopped completely in late 70’s. Thus, a long era of 3.5 minutes music on a
gramophone record ended. Audio and Video music cassettes took over LP’s and
EP’s in about twenty years until another form of disc viz. ‘Compact Disc’ was
produced in EMI factory in 1986. The ‘Disc’ and ‘The Groove’ returned with new
optical technology that employed Semiconductor Lasers. A new era has begun
at the turn of the century and the millennium, which will probably lead, to a
‘World library of sound and pictures’ which could be accessible to anyone
through Internet in the cyberspace.

Preservation
Documentation, Archives and Research -

During last one hundred years, over half million records were issued, spanning
all musical styles in all Indian languages. Although the recording activity began
with the cylinder recordings, the major portion of the records was issued on
breakable shellac 78rpm format. Towards the end of this century, we find that
not a single recorded cylinder is available in India. It is the fate of early shellac
records and soon LP/EP and cassettes will disappear. Thanks to several
individuals and few institutions who have preserved some of these records. An
attempt is made here to collect the information of such efforts. Section four lists
some of the known collectors of Indian gramophone records. The largest
collection of about 35 000 records rests with Mr.V.A K. Rangarao, at Chennai
(Madras). There are at least 100 collectors in India who has records from few
hundreds to few thousands in their personal collections. These individual
collections reflect the taste and the liking of the collector. Majority (almost 95%)
of these collectors have records of film music. The major source of collection is a
junk or flea market located in various townships and big cities. Dethi, Mumbai,
Bangalore, Kanpur, Madras has large number of such music shops and stores.
who trade and sell old records. Besides, old records from the family friends and
relatives also enrich the collector's mini-archive. Of course, with time, this
number is becoming small. Since 1980, large number of young music lovers has
also begun to collect audio and video cassettes. Simiiar collections of CD's will
also commence soon. Unfortunately, these coliectors are not organized.

Ten years ago, some of the collectors in Mumbai came together to form a group
of record enthusiast. With the help, support and guidance of Mr. Michael Kinnear
(discographer .and researcher of Indian records) from Australia, “Society of
Indian Record Collectors” was founded in Mumbai. Monthly listening sessions
are held and a magazine titled ‘The Record News’ is published. Society has
over 150 life members from all over India and abroad, and its units at Nanded,
Solapur, Tuljapur and Baroda are functioning very well with the am of

87



Fq W3

() e, oy .
iz ).

wAta Bl gww: (1) ug. ug e

T WMA

SN
T

HQHA aqT F

oy, &

V-4, () og, uq. 1. 4R %. 20z (gA@),
L g . ey, () oA, on. . HI2s K. 13 (290

|,
E:

rhm.hlv‘ . il s & ot SR

‘puelS) 9|geL 0¢ L 'ON 1BPOIN AWH [¥

"L11L-ON [epow dweD AWH [€ Z0L'ON AWH [Z 'v-LE'ON AWH [1

- saujyoe auoydoweis)

88



preserving this treasurer for posterity. This is probably a unique organization in
India.

These small efforts may not be sufficient and archival tasks involving large
number of individuals and institutions will have to be taken up. Of course, the
Gramophone Company should be the prime mover. However in an interview
(ref’Songs from records’-by Shibashis Bandopadhyaya, “Desh”,Bengali weekly
C.1994 ?) the then Chairman of HMV Mr. Pradeep Chandra said, ‘ For reissuing
our own records we have to approach private collectors. Yes, we ought to have
collected and saved our properties properly. Our archive, though not very old,
have some old records, may not be all. Firstly, we have to look into the state of
business. The condition is very bad! Due to government’s apathy, the business
of fake/pirated cassettes is increasing at alarming rate and we are facing
grimmer situation. In these financial circumstances, it is impossible for the
company to build the archive from the scratch.’

While this is true for the manufacturers who still hold the copyright of their
products, it will be interesting to note such archival efforts in Europe and in
America. In addition to individual collections and depositories, France
(Phonotheque), England (British Library, National sound archive and EMI
Archive) and Germany have their own archives. Internet lists over 2000 such
sites giving details about the archives of gramophone records in various
countries in world including continents like Africa and small Scandinavian
nations like Norway.

As Indians, where do we stand? Well, yet National Sound Archive is a distant
dream like a mirage. There are several institutions, music departments of
various universities, All India Radio stations, Sangeet Natak Academy, American
Institute of Indian Studies, New Delhi, Sangeet Mahabharati and National Center
of Performing Arts, Mumbai (NCPA) have large collections of gramophone
records with adequate listening facilities. These are accessible to music lovers
and researchers. Unfortunately, these institutions prefer to work in isolation and
there is a lack of communication among them.

In last 20/30 years, sizeable number of books and periodicals related to
gramophone records have been published. Section five lists some of these. So,
with the help of written, audible and visual matter available in the country, it
might be possible for a researcher of 21st century to take initiative in writing
history of sound recording in India.

(RRIREERIRARARNY
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Raga “Jaat Kahan Ho”

One of my favorite transitions on the Voyager record comes when
“Flowing Streams” ends and we are transported, quick as a curtsy,
across the Himalayas to the north of India, and from the sound of one
musical genius, Kuan Ping-hu, to another, Surshri Kesar Bai Kerkar.
Born in 1893 in the province of Goa, she was awarded the honorific title
Surshri in 1938 by Rabindranath Tagore on behalf of the residents of
Calcutta, and subsequently was presented with the same title by the
president of India on behalf of the nation as a whole. The warm tone of
her voice invites comparison with Valya Balkanska of Bulgaria, and her
effortless three-octave range does not suffer from comparison with
Edda Moser’s. These gifts she combines with deep resourcefulness in
improvisation. It adds little to our appreciation of this raga, but may add
something to our delight over Kesar Bai’s abilities, to note that she
made this recording when past the age of seventy.

The word raga means “color,” “mood” or “passion,” and in the
classical music of India, as in that of other societies, considerable
thought has been devoted to how music can be preserved for posterity
without losing its passion and immediacy. The Hindu approach has been
to evolve a scale of twenty-two tones, of which five, six or seven main
tones are selected for any given raga. The intervening tones are
employed for improvisation or embellishment. The Hindu word for mu-
sical fundamentals means “ancestor,” while the microtones between are
known as “successors” or “descendants.” The performing musician
works within the precepts of his ancestors, as is appropriate for a dutiful
son or daughter, but improvises and elaborates within that framework.
In this way both past and present are honored.

The standard of performance is rendered more complicated by the
fact that many of the forms of improvisation have taken on specific emo-
tional and intellectual meanings in Indian culture and even within re-
gional cultures; the sophisticated listener, acquainted with the sig-
nificance of these variations, receives messages from the performer, to
which the performer may add further comment.

Something of this sort occurs in music all over the world, as when
an African raps a drum tattoo that reminds his fellows of the day the
elephant was killed, or an aborigine sounds a set of flute notes as-
sociated with the spirit of his great-grandfather, or a Canadian pianist
assails a romantic keyboard tradition by doubling his tempo. But for
complexity of dialogue between performer and audience, and between
tradition and innovation, no music surpasses that of India.

The raga heard on Voyager is formally designated for morning per-
formance, but its popularity has led to its use as a closing number, a kind
of encore, for concerts day or night. Sitar, drum and drone are
employed, but the featured instrument is Kesar Bai’s voice. She sings in
seven primary tones, with soaring excursions into secondary tones at
almost every phrase. The drum accompaniment is in the dipachandi, a
stately 14/4 rhythm that arouses the sense of timelessness valued in
Hindu art. The words are those of a mother asking her child not to go to
a festival because she is still too young. Kesar Bai sings them in a tone
that indicates she thinks the child will go anyway.

Despite her obvious virtuosity, Kesar Bai sings with no apparent
self-importance. The music sounds humble. Indian virtuosos presuma-
bly are as susceptible to egoism as anyone else, but their professional
ideal is summed up in an old story about the Mogul emperor Akbar, who
asked his famous court musician Tan Sen, “How much do you know of
music?”

Tan Sen replied, “My knowledge is like a drop in a vast ocean of
promise.” 90
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Surashree Kerarbaj Kerkar, 1892-1977

An Unusual Record
Sent in space by NASA in August 1977

This unusual record was sent in “ Voyager spacecraft | and Il ” in search of
interstellar intelligence. This was a 12" diameter double-sided record for one-
hour playtime at 16 2/3 rpm. ‘The Voyager Interstellar Record’ consisted of
number of assorted items listed below -

118 pictures, the first two bars of the Beethoven Cavatina, greetings from the
President of the United States, congressional List, greetings from the Secretary
General of the United Nations, greetings in fifty-four languages, UN greetings,
whale sounds, the sounds of earth and “Music”.

In music section, sound clippings from various countries were selected. The only
criteria for the selection were that - ‘the music should touch the heart as well as
mind (?). Music from seven states in America, 8 from European countries, two
from Africa and three from Asia were chosen. Among Asian countries, there was
only one song chosen from India. The song was from old 78-rom record of
Surshree Smt Kesarbai Kerkar-"Jaat Kahan Ho - Bhairavi Hori”. There is an
interesting story from selecting the song to locating the record for the voyager
project and details could be read in a book by Carl Sagan titled -

“ Murmurs of Earth ": The Voyager Interstellar Record” pages-19, 163,196-97.
Random House, in U.S.A. publishes the book in November 1978 [Also web site -
www.seds.org/nineplanets/spacecraft. html]

Two Voyager spacecraft were launched to the stars on August 20 and
September 5, 1977 along with the recorded messages inscribed in the ‘Voyager
Record'’. Incidentally, this was the centenary of the invention of sound recording.
Kesarbai Kerkar passed away on September 12, 1977 without knowing that her
voice has been sent in space. Now 25 years have passed and one does not
know the status and the whereabouts of this spacecraft. However, if aliens find it
and they could listen to the music on the record, they would listen to the only
recording from India.
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Section One
“ Historical events in sound recording ”

1877 - Thomas Alva Edison’s discovery of sound recording and reproduction.
Early recordings were taken on wax-coated cylinders. [cylinder records]

1888 - Emilie Berliner, (a German emigrant in America) invented flat disc format
for sound recording. The first trial disc was 5" diameter made of rubber. Later, 7"
diameter zinc and lac records were commercially released and were known as
E.Berliner Records.

1898 - Foundation of Gramophone and Typewriter Co. (G & T) in London. The
Gramophone Company officially registered by Willam Barry Owen with
provisional arrangements made to manufacture gramophones, records and
assembly of machines in Germany. The famous ‘Recording Angel' trademark,
devised by Th;gaodore Birnbaum, first appears on the company’s record label.

1899 - Recording of first Indian artists in London - Dr. Harnamdas and
Mr.Ahemad - songs from Ramayan and Aayats from Koran. In the same year,
Francis Barraud's famous painting [of dog speaking / listening intc the horn] - *
His Master's Voice ” was purchased by the Gramophone Company and first used
in the Record Supplement of January 1900.

1900 - Manufacture of Lambert typewriters also taken up. Hence, the name of
the company changed to ‘The Gramophone and Typewriter Ltd'. This name also
appeared on record labels. [Later, in 1907, as the typewriter line was
discontinued the word 'typewriter was dropped both from the name of the
company and the record label.]

1902 - First recording expedition of F.W.Gaisberg at Calcutta.

12902 - 1908 - Three recording expeditions in India taking about 5000 recordings.
1908 - Establishment of record pressing plant at Calcutta - announcements at
the end of the songs stopped. In the same year, the Hayes factory in England

also became operational.

* Around 75 different record companies were operating in India until about 1910.
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1910 - A gramophone and records were sent with Captain Scott on his Antarctic
Expedition. The gramophone was brought back to Britain and is now part of the
EMI archives, which houses about 5 million items.

1215/16 - Nipper, the Gramophone Dog, makes first appearance on Indian
record label. [In Britain it appeared in 1909]

1925 - ‘Electrical’ recording replaced ‘Acoustic’ recording. Electrical recording
introduced in Britain using the Western Electrical System.

1931 - The Gramophone Company Ltd. and the Columbia Graphophone
Company Ltd.merge and register a holding company - Electrical and Musical
Industries (EMI). Stereo recording and reproduction patented.

1930/31 - Bombay radio became operational. Sound entered Indian films.

1952 - EMI launches first LP & EP/SP microgroove vinyl records.

1958 - EMI launches first stereo LP.

1960 - The last 78rpm record on EMI labels is issued in Britain - ‘Rule Britannia’
and ‘Royal Event’ by Russ Conway.

1966 - EMI releases its first pre-recorded cassettes.
1971 - EMI changed to EMI Ltd.
1973 - The Gramophone Company changes its name to EM| Records Ltd.

1970-80 - Production of 78-rpm records reduced and ultimately stopped. Indian
Television entered the entertainment scene.

1986 - EMI opens its first-ever CD factory in England.

1980-90 - Market flooded with hi-fi equipment, audio/video cassette recorders /
players. [Two in ones, VCR's and VCP’s].

1997 - EMI celebrates its first centenary.

1990-2000 - Records began to slowly diminish turning into decorative pieces
and antique items or ‘collector's items’. Compact audiofvideo discs and related
reproducing equipment flooded the market. CVD [Compact Video Disc] and DVD
[Digital Video Disc] along with computer floppy discs took over all kinds of reel
tapes - both in audio and videc world. Satellite television with multiple cable
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networks changed the whole concept of personal recorded music and its
collection.

2000 ++ - 21st Century - World library of music - sound and pictures - accessible
to anyone through a Personal or a lap-top computer or through Cable network.

Section Two -
Records and Recordings -

Material used -

Wax, zinc, tinfoil, cardboard, plastic (vinyl), aluminum, brass, copper metal
plates and thin films. Lac was used for 78 rpm records for almost 80 years. India
was the major source for the raw material of lac. Regions around Calcutta and
Bihar had large number of deposits of lac and this might be one of the reasons
for the establishment of the first record pressing plant at Sealdah in 1908.
Thickness of the flat discs of these materials varied from few millimeters to now
few micrometers [in Compact Discs].

Sizes, speeds and play times -

Flat disc records were made in sizes varying from 5 to 16" diameter with
thickness of about 3-5 mm. Large size records were made for the transcription
and studio recordings of All India Radio. The speeds at which these records play
are - 16 2/3, 33 1/3, 45, 78, 80 and 100 r.p.m [revolutions per minute]. The
playtime varied from few seconds to about one hour depending on the size and
the speed of the record. Usually one side of a standard 78 rpm record played for
3 minutes and 15-30 seconds, 45 rpm SP [Short Play] for 3/4 minutes, EP
[Extended Play] for 6/7 minutes and the LP [Long Play] for 20-30 minutes.

More than 98 % of the 78-rpm records were in the 10-inch diameter size. A few,
mostly classical were in the 12-inch format. The early discs were one sided.
They had only the matrix number-the number given at the time of recording.
After about 1910, double-sided records were issued. These records had different
matrix number on either side or a common catalogue number printed on the
label on both sides. Manufacturers, suppliers, dealers and customers referred
this catalogue number.
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Recordings of Indian music in various languages viz. Hindi, Urdu, Bengali,
Gujrathi, Gurumukhi, Marathi, Marwari, Nepali, Bhojpuri, Sindhi, Canarese
(Kanadi), Telugu, Tamil, Malayalam, Sanskrit etc. Method was used for the
recording also changed - Acoustic/mechanical (1877-1925), electrical (C.1926-),
magnetic (C.1940 -) and optical (C.1960/70 -).

Reproduction of the recorded sound was done through various types of
machines-

Edison Home Phonographs were used for playing cylinders whereas 78 rpm
records were played on hand cranked machines with huge metal / brass horn.
Around 1920, the box type gramophones replaced these with spring wound
motors. Later, compact size electrically driven motors was put up for rotating the
discs at uniform and reliable speeds. These players and the record changers,
large sized phonograms with radio and the juke boxes were very popular both at
public places and in the individual houses. In old machines, steel or brass
needles were used and these were available in needle tins. The gramophones
used diaphragm type heavy sound boxes fitted to the machines and the needle
would become blunt after playing the record for few times. Later, lightweight
small size picks ups with diamond / sapphire needles (styli) became very popular
and replaced the old heavy sound boxes. The new needles had very little wear
and tear and hence could be used for playing the record almost any number of
times.

Types of the recordings -

The earliest record of Indian music was recorded in 1899 in London whereas the
first records were cut at Calcutta in 1902. [Kinner Michael, 1994]. ‘Gauhar Jan of
Calcutta’, ‘Jankibai of Allahabad’ were some of the professional entertainers who
recorded prolifically for the gramophone company. These wax masters were then
sent to Germany/Britain for making single-sided records and exported back for
the Indian market. These records invariably contain an announcement at the end
in English - like e.g.”"My Name is Gauharjan”. While this may sound amusing
now, it was a very useful announcement for the engineer who would design the
paper label for pasting on the pressed record.

Some of the styles of recordings - film songs (Hindi and regional), classical
music (vocal and instrumental in both Hindustani and Carnatic style), folk and
religious music, imitations, educational, mimicry, popular, speeches,
announcements and advertisements, anthems, descriptions, bird/animal sounds,
sound effects, readings and recitations, self-hypnosis, laughing, professional
weeping, drama sets. The oldest and longest drama set is K. M.Mitter and party’s
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‘Jaydev’ in Bengali, recorded around 1910, in 30 parts and duration is almost
two hours.

Although majority of 78 rpm records was made using lac and EP/LP’s using
vinyl, there are some special records. These were in translucent plastic (Film-o-
Phone), bendable and non-bendable cardboard (Durium, Nicole), in various
colors - brown (Young India), yellow and red (Bulbul). There are records that
play from inside to out (Pathe). These have grooves cut differently and recorded
at 100 rpm. Therefore, they need a special turntable that rotates at 100 rpm and
special needles for playing. These records have etched labels as against paper
labels used by the records of other companies.

The ‘puzzle’ records were introduced around 1910 and continued untit fifties.
Each side had three different songs (of about cne minute duration) not one after
the other but in three separate, concentric grooves. With a slight variation of the
start point, a different song would come out each time, astonishing (or as the
name suggests-puzziing) the listeners. These were produced in small numbers.
Early puzzle records were on Zonophone labels and featured voices of Jankibai,
Mohd.Hussain and instrumental music by Talim Hussein (Shahanai). Puzzie
records of films ‘Awara’ (Hindi), ‘Amar Bhoopali’ (Marathi), and others were
produced and are found listed in HMV catalogues but it i1s extremely difficult to
find the copies of these records now.

A standard 10 inch diameter 78 rpm record, which plays for about three and a
half minute wilt have a groove length of about 1.5 Km. Its speed will be 26 Km
per hour and it will revolve 273 times.

Estimated number of songs / records - Total number of films produced in last
100 years is about 35,000. The ratio of Hindi/Regional films is 1:2-3. Average of
8/10 songs per film give about 320,000 / 350,000 film songs, out of which
100,000 Hindi film songs and rest from the regional language films. Besides film
songs. about 200,000 songs of non-film music have been recorded. Old 78-rpm
records had two songs per record. Hence, about 250,000 titles produced. This is
a rough (over) estimate and a good starting point for the researchers in 21st

century. A
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Nis MASTER'S VOICE ANGEL RECORDS

Section Three

Record manufacturing companies in India

Name of the company, Period, Approximate output

Size, Special features etc. [No.of records]

1] Gramophone Company, England 5000
Calcutta. [1899-08]/7, 10, 12’

Single/double side shellac records

2] Nicole Recards, England. [1905-09] 1000
Cardboard single/double side records

3] Beka Records, Germany [1908-10] 1500
4] Pathe, H.Bose/Pathe Records. [1908-14] 1000

France, Calcutta. Shellac [10-12"] / cylinders
Center starts - 100-rpm records.

5] Odeon Records, Germany [1906-37] 3000
10-12” North/South Indian music

6] Zonophone Records, England, India 1000
[1910-20] / 10" low priced records.

7] Singer, James Opera, Sun Disc records 1000
[1907-10] Bombay based records.

8] Ramaphone / Ramagraph records 1000
[1905-30]. Bombay based German company

9] Broadcast / Jay Bharat records [1930-40] 1000
British company with business at Bombay
and Madras / 8, 10, 12” records.

10] Hindustan / Megaphone, Senola records 5000
Calcutta based company [1930-]
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11] Young India, Bombay. [1940-50} 2000
Fitms, educational, various subjects

12] The Gramophone Company of India ~ 500,000
Ltd.Calcutta, Bombay, Madras.[1908-]
HMV, Columbia, Twin, Odeon etc.

Total output of the gramophone records is about half million records [titles]. The
number of copies of any given record varied from minimum of 500 to few lakhs,
depending upon the popularity / sale.

Although number of gramophone companies were established in India until
about 1910, HMV (Gramophone Company of India Ltd.) survived through long
years and virtually took all other companies under its wings. Some of the
interesting record labels that collectors often come across are -

Gramophone Concert Record, Gramophone Monarch Record, Beka, Beka
Grand Record, Zonophone, Nicole, Odeon, Royal, Rama-o-phone, Ramagraph,
James Opera Disc Record, Singer, Sun Disc record, Kamla, Binapani, Cinch,
H.Bose and Pathe records, The Twin, HM.V., Columbia, Jien-o-phone,
Broadcast, Jay Bharat, Young India, Aerophone, Bande Mataram, Bharat,
Diamond, Dilruba, Excelsior, Megaphone, Film-o-Phone, Hindustan, Senola,
Maxitone, Pariophone, Victoriaphone, kid Kord, King, Limophone, Kohinoor,
Hutchins, Movietone, New Theaters, Prabhat Records, Nishan, Nizam, Noor-E-
Islam, Pioneer, Phoenix, Marwari, Regal, Rameshwar, Senola Sangeet,
Saraswati Cinetone, Shahenshai, Surbharati, Swarganga, Taj, Tansen etc.

Complete alphabetical list of the record labels during 1899-1908 is published in
the book - 'Gramophone Companies First Indian Recordings (1899-1908)
[Kinnear, 1994}
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Section For

Record Collectors from India

Here is a list of the known record collectors from various cities in India. The
names are followed by main interest area of these collectors. Personal
collections range from few hundreds to few thousands, the largest collection
being with Mr.V.A.K.Rangarao, Madras [over 30,000 discs]

Maharashtra

1] Mumbai - Mr.Madhukar Sherikar (classical and light classical music),
Mr.Prabhakar Datar (Marathi Drama and Film songs), Mr.Narayan Mulani (Hindi
film songs, classical), Mr.Krishnaraj Merchant (various including western
classical music), Mr.K.R.Tembe (classical especially Ravishankar and Kumar
Gandharva), Mr.B.Shobhraj Waswani (Light classical and religious),
Mr.S. Jayraman, Mr.Bhalchandra Meher (film, classical, light classical),
Mr.Dhananjay Sangolkar, Mr.Pradeep Acharya, Mr.Vijay Nafde, Dr.Prakash
Joshi, Mr.Mukund Acharya, Mr.Preetam Menghani (Hindi film songs),
Mr.Shreeram Sukhtankar, Mayekar Brothers, Mr.Sharad Dalvi, Mr.Yande,
Mr.Ashok Thakurdesai (Marathi and Hindi film songs), Mr.Ram Page (classical,
drama and south Indian music), Mr.Deepak Kanegaonkar (Hindi and Marathi film
and non-film music), Late Mr.S.T.Athalye and Dr.Arun Athalye (Marathi songs),
Dr.Anjan Ray (western classical), Dr.Ajay and Ajit Kanbur,Mr. Amiya Chakravarty,
Mr.Ameen Sayani, Mr.Kishore Merchant, Mr.D.N.Nadkarni, Dr.Sharatchandra
Gokhale, Mr.Rajeev Goenka (classical), Mr.Navelkar, Dr.G.B.Nadkarni,
Mr.C.P.Padhye, Mr.Sharad Desai, (Late) Dr. Arun Atahlye Mr.T.H. Bhatodekar,
Mr.Watson Kurup, Mr.Suresh Chandvankar (various).

2] Pune - Mr.Shashikant Kinikar, Mr.C.D.Pai, Dr.Prakash Kamat, Mr.Vijay Joshi,
Mr.Uday Dravid, Late Mr.Susheer Dodwadkar, Mr.Riswadkar (film, non-film,
drama).

3] Solapur - Mr.Mohan Sohoni, Mr Jayant and Nikhil Raleraskar, Mr.Ashok
Thobde, Mr.Basappa Aankalgi (film,drama,classical), Prof.Vilas Patil (Marathi
film and non-film songs), Mr.Manavendra Birulkar (songs of Mukesh), Mr
Sudheer Peshwe, Tuljapur (film music), Mr.Godbole.
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Prof.[Late]S.R.Mehta, Nadiad, Gujrat.
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A personal
obsession

For the most part of his life, Sharad
Mehla has been involved in collecting old
records and documents on music -

Mr.K.R.Tembe, Dombivli, Maharashtra.
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OUTLOOK - 07 .02 2000

UST moles dance in the sunlight, old wall clocks matk time
B lazily anckcobwebs luttdT in thié musty air as the blick box
Harichandan’s Odissi number Sri Radha batuli, premara satuli. The
song more than matches the ambience—-it was the first song to be
broadcast on Cuttack at when the station was inaugurated on
January 28, "48. The owner of
this rare 76 rpin gramophonc
record is Indramani Sahu, a
69-year-old grocer from Ran-
ihat, Cuttack. And this unlik-
cly coliector has many other
such gems in his possession.

Sahu has built up a treasure
house of gramophone records
which inclides Oriya, Hindi,
Bengali, English film and non
film music, speeches, plays,
even jingles. In all, he has'
2,900 records, the oldest bei-
ng an English 78 rpm record
of the Edison Bell Co. Ltd—an
1898 rendition of the Slavo-
nic rhapsody, Part I and II by
the New Margate Concert
Orchestra, London, Sahu's
collection also includes the
playback album of the first Hindi talkie Al Ara, the first Bengali
film and the first Oriya film, Sita Vivaha (1934), and Oriya cinema
playback records up to '87 when cassettes and CHs took over.

A record is something that lasts for posterity,” says Saau, who
has 1,500 Oriva records alone. Many are the only existing copies
of classics recorded by Hmv. Other rarities include the album of
Krushna Prasad Basu’s first-ever rendition of an Oriya play Bama-
navafar, collections by old greats like Aparna Panigrahi, Gokulan-
anda Mohanty and Dulai Das, propaganda songs by Nimai Haric-
handan on the Dhenkanal peasant revolt in 1938 and on the
inananration of the Hirakud dam in 1962 and anti-British satires
and jingles by folk poet and singer Banchanidhi Mohapaira. From
1907 to 1987, his dingy room in the heart of Cuttack shelters a
century of music history. Many of his albums aren’t available in
Hindividual or institutional collections. In fact, nMv came to Sahu

comes alive with the timeless rendition of Banikantha Nimai

It's Indramani Sahu’s labour of love—2,900
records that form a century of music history.

- MAKING A DIFFERENCE

A grocer by trade, this 69-year-old is the preserver of old record tunes

By SUNITA PATTNAIK BU T F/‘O K _ 0_}_'(_7 @ to record some rare songs and singers for its golden voice series.

The collection also has great historical and archival value—Sahu
hoasts of records of speechesdncluding Mahatma Gandhi’s Round
Table }_p_e_e}j _in Londen-in-1932, Nehru's independence speech

“and recordings of john Kennedy, Tagore and Vinobha Bhave.

Born in a Teli family in 1931, Sahu's obsession with records
began early in life when, hearing a favourite song by Aparna Pani-
grahi, he was struck by the wonder of the gramophone that could

’ reproduce and preserve the
beauty of 2 human voice for
posterity. The magic took
hold and he bought a 1930
model turntable by umv. For
this man of limited means,
building this amazing collec-
tion wasn't easy. Money to
buy stocks for his shop or ess-
entials for his family was
often spent on rare records.
Locating them entailed trave-
lling all over Orissa and frequ-
ent trips to Calcutta. The sea-
rch meant haunting second-
hand shops, auctions, antique
stores and pavement markets.
But then, his was a persever-
ance born of passion.

The records, lovingly tended
and regularly cleaned with
chemicals are in a geod condition. During the recent cyclone, he
wasn’t one to flee and abandon his treasure—he just shut all
doors and windows and sat guarding them. Fortunately, no dam-

age was done. T'he catalogued collection s accessible to any music |

lover for a nominal fce. The money collected is used to give a wee-

kly meal to beggars. This did lead to his being reviled by friends
and family. “I was like the drunkard who craves for his daily fix.
Sometimes, 1 could not even get two meals a day as [ preferred to
spend my meagre earnings on records,” he says. But today, people
have come to appreciate the devotion which fed this hobby.

Ever since the age of 15 when Sahu left school to sit in his
shop, he’s funded his passion singie-handedly. His onty desire is
to hand over his legacy to another lover of music. “Someone
who will give my ‘children’ more care and attention than I can.”
His addréss: lndramapi Sahu, Teli Sahi, Ranihat, Cuttack. m

—
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4] Nanded - Mr.Prabhura) Kulkarni, Mr.Shreekant Deshpande, Mr Fatehsing
Todai, Prof.Shreekant Deshpande (Film songs, Classical), Mr.Madhukar
Dharmapurikar.

5] Other cities -

Mr.Hasmukhbhai Dalwadi, Nagpur, Mr.C.V.Chandekar, Aurangabad, (film
songs).

Bengal

Calcutta - Mr.Sushantakumar Chatterjee (various), Mr.Rantideb Maitra
(classical), Mr.Amitabha Ghosh, Mr.Amlan Dasgupta, Mr.Sarbariroy Chowdhury,
Late Mr.Surajlal Mukherjee alias Harubabu (classical, largest collection in
Calcutta), Mr.Vinodkumar Sonthatia (film music), Mr.Snehasis Chatterjee (songs
of Lata Mangeshkar), Mr. Mohammad 1lyas.

Other states -

Late Prof Sharadbhai Mehta, Nadiad, Gujrat (classical and light classical),
Prof.Yasin Dalal, Mr.Pushpendrasing Jadeja, Rajkot, Gujrat (film music),
Mr.Narendra Kamal, Baroda (old drama and classical music), Mr. K. C. Nayak,
Baroda (film songs), Mr.Suman Chaurasia, Indore - Madhya Pradesh (various),
Dr.Ferzzan Engineer, Mr.Vidyadhar Chavda, Ahmedabad (old gramophones and
78 rpm records), MrV.A.K Rangarac, Madras (various), Mr.N.Parthasarthy,
Hyderabad, Mr.Vijay Verma, Jaipur, Mr Prithviraj Dasgupta, Bangalore,
Mr.M.Sulaiman, Cochin.

Overseas Collectors of Indian records/music

Mr.Michael Kinnear, (Australia)), Mr.Nandkumar Balwally, Mr.Sunil Dutta,
Dr.Brian Q.Sliver, Mr.Krishna Hegde, (USA), Mr.Andre’ Bruneil, Dr.Phillippe
Bruguiere, Mr.James Stevenson, (France), Mr.Hans Neuhoff, Dr Rainer Lotz
Mr.Srinivas Paruchuri (Germany), Mr Arthur Levine, Mr.Romesh Aeri, Dr.Regula
Quereshi, Prof.John Campana, (Canada), Dr.Jocep Bor (The Netherlands),
Mr.Nakamurc Toyo, (Japan), Mr.Youssaf Khan, Mr.John Payne, Mr.Bill Dean
Myatt (UK). ) -
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The Record Man

ITH the Jama Masjid In Old Delhl as its majestic backdrop, burkha-

clad women and bleating goats in the alleys, and men playing chaupad

In the comers, it seems like a set from a Mani Ratnam movle. As you
make your way through the narrowest possibie streets to Shop No. 256, Meena
Bazaar spreads out like a mesmensing maze, Syed Akbar Shah owns the fa-
mous Shah Music Centre here. He possesses Innumerable gramophone records
of all types — LPs, SPs and 78 rpmas, Valued at over Rs 40 lakh, it ls one of the
finest collections of film and non-lim music In India, much sought out by the big-
wigs of the muslc Industry for the past 23 yoars.

It all started with his father, Syed Ahmad Shah, way back In 1928, “With my
son Syed Zafar Shah by my slde, you can say we are like Prithvira) Kapoor, Ral
Kapoor and Randhir Kapoor of the film Kal, Aaj Aur Kal,” Shah Jokes. Whether it
Is the movies of Raj Kapoor and Dillp Kumar, the soundtracks of Naushad and Kr-
Ishna Kalle, the volce of Mohammed Raft or a renditlon of thumrl, his collec-
tion has Rt all. Qawwall by ismall Azad sits easily with the entire lot of Beatles’
LPs.Andbetweenissoandisso he Is_sure that he can tell anyone the lyrics
of any film song. Teheran, Amstardam, Ankara Hyderabad's Oid City, Lahore,
Karachl, Barbados, Singapore, Hong Kong — he's procured records from every
comer of the world. At least 80 of his records have been recopled by HMV.

~ Shah looks wistful as he says there's Just one film record that's eluding him. it's
_aFeroze Khan-Mumtaz flm called Apradh (1972). With his persistence, there’s
no way that fllm can stay out of his grasp for long.
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Section five
Books on recorded music

1] Hindi Film Geet Kosh - Compilation by Mr.Harminder Singh Hamraz, Vols.|
and IV (Kanpur:Mrs.Satinder Kaur, 1986, 1988), Vols. Il and lll (Kanpur:Sumer
Singh Sachdev, 1980, 1984).

Hindi Film Geet Kosh - compilation by Mr.Vishwasnath Chatterjee, Vol.V
(Kanpur:Satinder Kaur, 1991)

* These volumes give detailed information of the Hindi talkie films produced from
1931-1990. It lists about 8,000 films giving a list of fi"st line of the songs in each
film. Wherever possible, it also gives a record referemce number along with other
relevant details. Very useful reference work listing about 55,000 songs.

2] Listeners Bulletin - Editor Harmander Singh Hamrazz - A monthly bulletin
giving information about film music. 112 bulletins issued so far.

** Both these publications are in Hindi and give interesting information about film
music. One of the readers actually counted number of songs sung / recorded by
most popular singers of film industry. Estimated figures are -

Name of the artist Number of songs
1] Asha Bhosle 7,500
2] Lata Mangeshkar 5,500
3] Mohammad Rafi 4 500
4] Kishore Kumar 3,000
5] Mukesh 1,000
6] Talat Mehmood 500
Total - 22,000

Other singers have sung around 200 / 300 songs each. If we add all the songs
sung by KL.Saigal, K.C.Dey, Geeta Dutt, Suman Kalyanpur, Manna Dey,
Mahendra Kapoor, Hemant Kumar, Noorjahan, Suraiyya, Sudha Malhotra,
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Shamshad Begum, Rajkumari and others, the sum total does not exceed 30,000
songs. Thus out of total of 55,000 Hindi film songs recorded [in about 8000 films]
from 1931-1995, about 30,000 songs have been sung by less popular singers.
One has to do research to document these forgotten singers.

** E-mail - hamrazz@yahoo.com / Hamrazz@hotmail.com / Hamrazz@usa.net
Web site - http://hfgk.8m.com

3] Geet Kosh - Since 1990, some serious young researchers have brought
several Geet Kosh, compiling the details of songs of a given artist. The work is
extensive, painstaking and an invaluable source of information for lovers of film
music. Most of these give only first line of the song and the record/cassette
number. Future researchers can take up the task of giving full song texts. Details
of published Kosh (Compilations) are -

a] Lata Mangeshkar-Gandhar Swaryatra, Swarasha-Filmography of Asha
Bhosle, Naushad-a filmography, Pancham - filmography of Rahul Dev Burman,
O.P.Naiyyar - filmography and articles. - By Mr.Vishwas Nerurkar and Prasad
Sinkar.

b] Before publishing these books, Mr.Nerurkar had brought out cyclostyled
copies of song details of - Vasant Desai, C.Ramchandra, Naushad, Madan
Mohan, Hement Kumar, Roshan, Sudheer Phadke, S.D.Burman, O.P.Naiyyar
and Shankar Jaikishan.

c] Forthcoming - Geet Kosh of Marathi Film songs, songs of Shankar Jaikishan,
Khaiyyam and songs of Kishore Kumar.

4] Mohd.Rafi - ‘Mere Geet Tumhare’ - songs of Mohammad Rafi - ed. Preetam
Menghani and Mr.Ajit Pradhan [1998]

Yaadgar-e-Rafi [1944-1994] Ed.Igbal Ahemad Ganam, Baroda (1998)
5] Mukesh geet kosh - Mr.Harish Raghuvanshi, Surat

Mukesh - ‘Sureele Safarki Kahani’ - Mr.Rajeev Srivastava, (1992) SE-13,
Indo-Gulf Township, P.O.Jagadishpur 227 817. Dist.Sultanpur (U.P.)

6] Talat Mehmood geet kosh - Dr.Rakesh Pratap Singh, Kanpur [1992]
7] Forthcoming-Manna Dey by Mr.Deva Prasad Das, Arunachal Pradesh. ##

8] Discography of Hindustani and Karnatic Classical Music - (1950-1985):by
Mr.Michael S.Kinnear, Greenwood Press, UK (1985). ISBN-0-313-24479-0

## For further details please write to -
Mr.Deba Prasad Das, Govt.Secondary School, P.O.Tezu, District-Lohit
Arunachal Pradesh - 792 001.
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* This book gives complete discographical details of LP/EP records of classical
and light classical - Hindustani and Karnatic music. The period of this
compilation is from 1950-1985. It is seen that the total output of vinyl records
during 35 years is about 2700 records only as against probably 27,000 records
of film music. The average number of records produced per year is about 80 and
it should be possible for any individual collector to collect and preserve all these
records.

9] Kinnear Michael, ‘The Gramophone Company’s First Indian Recordings
(1898-1908)’, Popular Prakashan, Mumbai (1994).

* This book gives again complete discographical details of about 2500 records
made during first ten years. It also contains chapters on the history of sound
recording in India in early period of gramophones and records. Both these books
are extremely useful as reference sources for researchers and record collectors.
E-mail of michael Kinnear is - emeskay@cosmos.net.au

Webster - www.bajakhana.com.au

10] ‘Uttar Bharatiya Shastriya Gayan ka Dhwanyankit Adhyayan’ - in Hindi -
(Study of North Indian classical music through gramophone records: 1880-1980)
- by Dr.Ramakant Dwivedi, a Ph.D.thesis published as a book. Published by
Sahitya Ratnalaya, 37/50, Gillis Bazzar, Kanpur - 200 001.India

* Although incomplete and ambiguous in many respects, this is the first ever
effort of studying gramophone records by an Indian. It also contains many
illustrations and pictures of old artists.

11] Hindi Film Geet : On the history of commercial Indian popular music -
Ph.D.Thesis by Arnold, Alison E.(1991), University of lllinois at Urbana-
champaign, UMI Dissertation Services.

12] Down Melody Lane - G.N.Joshi (Orient Longman, Murnbai) ISBN 0-86131-
482-4. Translation of original Marathi book - ‘Swargangechya Teeri'.

* Mr.G.N.Joshi worked with HMV for many years and recorded several renowned
personalities in the field of classical music during 1930-60. He has narrated very
interesting stories about the artists and the recordings. As a singer he has cut
over 100 records (78 rpm).

Magazines / Publications -

1] Hillandale News - The official journal of the city of London Phonograph and
gramophone society - founded in 1919 in England. Latest issue is no.229,
Spring 2000.
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2] The Talking Machine Review International, England - A Review Journal
published from last 25 years.

3] The Sound Record - Journal of the Phonograph Society of New South
Wales, Inc. Australia. ISSN-1036-1928.

4] Playback - The Bulletin of the National Sound Archive, The British Library.
ISSN 0952 - 2360. Web site - www.bl.uk/collections/sound-archive

E-mail: NSA @ bl.uk

5] The Record News - formerly quarterly, now yearly journal of ‘Society of
Indian Record Collectors’, founded in Mumbai in 1980. One annual issue of
1999 and 30 back issues from 1991 to 98 have been published so far. The focus
of the magazine is “The Gramophone Records’. [ISSN 0871-7942]. Society
activities could also be viewed on - www.bajakhana.com.au
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Mr.Arun Athalye and Mr.S V. Gokhale were both associated with SIRC

activities from beginning and have participated in number of programs.

Obituary

IVATY, TR AR

TETT IS i Trerm

{ ¥ yatees)

g, TR — T8 WeparT wai
0 FEAN A wERs (R
TR TR AR T WA T
wAfEFTE @7 W o
e amfe firm 39 1 G
TR B
=aErE 39 (afas a8 s
I FM A, ¥ A FEAT
. 0 T 99EE MeEiTe =,
FOEEA AR AN, N S
e wfem 7 Fghe 4 9w
I FITR A HE,

T A Wi W AFEER T e

. Mr.S.V.Gokhale [b 1514 d.2000] f§

RIESE ik rek Plretefecro i)
BT m TS st
SEET, Yt e e atw
T W owwg few W

4. @ PR e dm g™

o, R 23 (WREd) - o @ Aw - sRiedEn wiits
RO FErRTARe SE RET O REn e et 4 R e,
T A1, TR e A PeTEl ST deeeeEa o S
P T arosy AT ST SRR waten SRR a .
qﬁ' Wﬁ?ql H.-‘ﬂﬁu W.m mhﬂ?mﬁw
e R onn PrfPen saien ST oW A s
ﬁmﬂm,m@ﬁ?ﬁ,mmwwm
AT S T AR SO 6w anm. Frew e @ omesy qovanr
AR O wd 9T ™ R, o . THUET WA & A
A=A ot wieRes 4. 9, MR g AT SRy e s e,
gl s H, Al v EOR T s

& T ), e - MRV AT ARETOs o SR S e wfwy

e aftr et et omoR e RO qwR s s A R

TO FeEdHT A R &Y, grean

WEE A R oA Pt ST o e g sem

FTET wifeeT afteirsar st oy wet SR FEOHEAT Breman e arere)
Foresgm Fesy, I TR 34 A, WA g o
TG Wed T M O,

|

POt 2519 ) ey

fa o= TIREY I Tyt 2 37
SRS AARET T 1Y fofeom
T, IR 9w TS & ST SR ‘
AfedrTa; FEW SR e, T &

116



SIRC MEMBERS - [1999-2000]

Committee members -

1] Mr.Narayan Mulani - President
2] Mr.Suresh Chandvankar - Hon.Secretary
3] Mr.K.R.Merchant - Treasurer

Honorary members -

1] Mr.V.A K.Rangarao, Madras
2] Mr.Harmindarsingh Hamraaz, Kanpur

Life Members -

A] From India -

1] (Late) Prof.S.R.Mehta, Nadiad, Gujrat
2] Mr.Prabhakar Datar, Pimpri, Pune.

3] Mr.C.P.Padhy¢, Ambernath, Mumbai.
4] Mr.Shailesh Gosavi, Mumbai.

5] Mr.M.Sulaiman, Cochin.

6] Mr.Rajeev Goenka, Calcutta

7] Mr.Moreshwar Patwardhan, Mumbai
8] Mr.K.R.Tembe, Dombivli

9] Mr.S.P.Dalvi, Colaba, Mumbai

10] Mr.Arvind Parikh, Mumbai

11] Mr.S.A Desai, Mumbai

12] Mr.R.V.Page, Mumbai

13] Mr.V.K.Joshi, Mumbai

14] Mr.Jnanesh Amladi, Mumbai

15] Mr.A_ D Shirshat, Mumbai

16] Dr.S.D.Patil, Mumbai

17] Mrs.Prabhavalkar, Mumbai

18] Mr.Rantideb Maitra, Calcutta

19] Mr.Mahesh Desai, Mumbai
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VOLUME 2 - APRIL 1991
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- Records of our national songs (Suresh Chandvankar)
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Odeon (Michael Kinnear)
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VOLUME 5 - JANUARY 1992

- Jugalbandi on records (K.R.Tembe)
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- W.S.Burke - The First Disc Record Artist of India
{Michael Kinnear)
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- Rare Hindi Film songs by Lata Mangeshkar on video
(Prakash Joshi)
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- Records of Bal Gandharva - EK Smaran (Prabhakar Datar)
- Biographical note on Late Mr.K.L.Saigal
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- Moujuddin Khan - Notes on Biography and Discography
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- Glenn Miller Army Air Force Band and his records
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- Discography of Late Miss Gauharjan of Calcutta
(Michael Kinnear)
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- Hindi Film songs composed by C.Ramchandra on video
(Prakash Joshi)

- Records of old Marathi Bhavgeete (Prabhakar Datar)

- Records of unforgetable songs of forgotten composers
(Prakash Kamat)

- The Record Collector - Mr.Mallappa Ankalgi,Solapur
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- Biographical Note on Bal Gandharva (Suresh Chandvankar)

~ Discography of Bal Gandharva (Michael Kinnear)

— Stamps on Records (Adam Miller)

VOLUME 11 - JULY 1993
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- Records of Multifaceted Ravi Shankar (K.R.Tembe)

- Records of Hindi Film Songs Composed by N.Dutta
(Pradeep Acharya)

- ’'Surshree Smt.Kesrabai Kerkar’ (Prof.S.R.Mehta)

- Discography of Surshree Smt.Kesrabai Kerkar
(Michael Kinnear) ‘

- Reading Indian Record Labels - ’/ Sun Disc Record ‘
(Michael Kinnear)

VOLUME 12 - OCTOBER 1993

- ’Ustad Faiyazkhan’ - A living legend in his life
time (Prof.S.R.Mehta)

- Music recording in digital format (Mr.Sunil Dutta)

- Letters to the editor

- The record collector - Mr.Philip Yampolsky

- Third annual report on SIRC activities - 1992/93
(Suresh Chandvankar)

VOLUME 13 - JANUARY 1994

- Galaxy of musicians (Dr.Prakash Joshi)

- Record details - ‘Shakuntal to Kulvadhu’ (Prabhakar Datar)
- Discography of Moujuddin Khan (Michael Kinnear)

- Records wanted - Wants Lists

- Collector’s items

- Book Reviews / Announcements

VOLUME 14 - APRIL 1994

- Discography of Jankibai of Allahabad (Michael Kinnear)
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VOLUME 15 -~ JULY 1994

Records of Mr.Sudheer Phadke - (Mr.XK.R.Tembe)

Records of the programme:‘Gani Manatali / Galyatali’

(Mr .Moreshwar Patwardhan and Mr.Prabhakar Datar)

‘Records of Mr.Datta Davjekar’ - (Mr.Prabhakar Datar)

Khan Saheb Abdul Karim Khan:Life,Gayaki and records
Lecture notes (Prof.S.R.Mehta)

Collector’s Items (Mr.Suresh Chandvankar) ‘

An appeal for the information on ‘National Gramophone

Company’ (Mr.Michael S.Kinnear)

Letters to the editor

VOLUME 16 - OCTOBER 1994

Reading Indian Record Labels - Part 7

fsinger Record’ and ‘James Opera Record’(Michael Kinnear)
In the Matter of Mahomed Hussain (Naginawale)

(Michael Kinnear)

Lecture notes on Pandit Omkarnath Thakur

{Prof.S.R.Mehta)

Fourth annual Report of SIRC (Suresh Chandvankar)

VOLUME 17 ~ JANUARY 1995

Lecture notes on Great Thumri Exponent - ’Siddheshwari Devi’
{Prof.5.R.Mehta)

'The Romance of Recording’/-India-Articles I,II and III

(William C.Gaisberqg)

Notes on the articles [I-III] - ’‘The Romance of Recording’
{Michael Kinnear)

VOLUME 18 - APRIL 1995

Lecture notes- on Ustad Bade Ghulam Ali Khan:Life,Gayaki
records (Prof.S.R.Mehta)

Notes on Late Mr.V.B.Alias Bapurac Pendharkar

(Suresh Chandvankar)

Discography of Late Mr.V.B.Alias Bapurao Pendharkar
(Michael Kinnear)

Letters to the Editor

Collector’s Items (Mr.S.K.Chatterijee)

VOLUME 19 - JULY 1995

o —————— b - e S — ——— —

Rare record of Late Mr.Morarjibhai Desai

Note on Pandit Ram Narayan

(Suresh Chandvankar)

Discography of Ustad Allaudin Khan (Michael Kinnear)}
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- Lecture notes on : Vilayat Hussein Khan (Prof.S.R.Mehta)
- Discography of Vilayat Hussein Khan (Michael Kinnear)
- Letters to the Editor

VOLUME 20 - OCTOBER 1995

- Reading Indian Record Labels - ‘Ramagraph’
‘The history of Ram-A-Phone and Ramagraph records’
(Michael Kinnear)
- The Rama-phone catalogque (September 1907) (Michael Kinnear)
- ’‘Bal Gandharva’-revisited (Michael Kinnear)
~ The Record Collector (Mr.Bill Dean Myatt)
- Report on SIRC activities [July 1994-June 1995]
(Suresh Chandvankar)

VOLUME 21 — JANUARY 1996

- Note on Ramkrishnabuwa Vaze {Suresh Chandvankar)
- Dlscography of Ramkrishnabuwa Vaze (Michael Kinnear)
-~ SIRC news from Mumbai,Pune,Goa,Nanded and Solapur

VOLUME 22 - APRIL 1996

Notes on Mehboobjan of Solapur (Jayant Raleraskar)
Discography of Miss Mehbubjan of Solapur (Michael Kinnear)
Letters to the Editor

SIRC news from Mumbai and Pune

I

VOLUME 23 - JULY 1996

——— —————— ———— i P T S Y S S f— . —

- CD Review:Inayat Khan-The Complete Recordings of 1909
(Suresh Chandvankar)

- Cassette Review: ’Natya Geet Ganga-Shakuntal Te Kulvadhu
[1880~1942]'’ - (Suresh Chandvankar)

- Letters to the Editor

- SIRC News from Mumbai,Solapur and Tuljapur

-~ The Record Collector - Mr.Andre’ Brunel,Paris,France

VOLUME 24 - OCTOBER 1996

- Biographical note on Mr.J.L.Ranade
(Suresh Chandvankar)
- Discography of Mr.J.L.Ranade
(Mr.J.L.Ranade and Mr.Michael S.Kinnear)
- SIRC news from Solapur,Goa,Nanded and Tuljapur
- Letters to the Editor &
- Report of SIRC activities [July 1995-June 1996]
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VOLUMES 25 & 26 — JAN./APR. 1997
- The uncrowned king of the legendary Bengali songs -
Mr.Krishna Chandra Dey (Blind Singer)
By - Mr.Sushanta Kumar Chatterjee
- Discography of Mr.Krishna Chandra Dey (Blind Singer)
By - Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear
- The Record Collector - Mr.Sushanta Kumar Chatterjee

VOLUMES 27 & 28 - JUL./OCT. 1997

- Discography of Dr.Rabindranath Tagore
By - Mr.Sushanta Kumar Chatterjee and Mr.Michael S.Kinnear
- ’‘Vande Mataram’on gramophone records
By - Mr.Suresh Chandvankar
- The record collectors - Mr.K.R.Tembe
- Report of SIRC activities [July 1996-June 1997]

VOLUMES 29 & 30 - JAN./APR.1998

~ Gandharva Hero - Late Mr.G.M.Londhe
By - Mr.A.G.Londhe

- Discography of Mr.G.M.Londhe
By - Mr.Michael Kinnear

- Letters to the Editor

- Was Jazz Recorded in India ?

- By - Mr.John A.Payne

- Discography of Faiyaz Khan
By - Mr.Michael Kinnear

TRN-1999 [Annual Issue]

- SIRC news from Solapur, Nanded, Tuljapur and Baroda

- Bai Sundarabai Jadhav of Poona - by Suresh Chandvankar

- Discography of - Bai Sundarabai of Poona - by Michael Kinnear

- Letters to the Editor

- Vande Mataram - Revisited - Mr.S. K. Chatterjee

- The pre-commercial era of wax cylinder recordings in India - Mr. Amitabha Ghosh

- Report on SIRC, Mumbai activities.
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